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LP called “‘ Cole Porter in a ‘Modern Mood ” 
(London H-APB1040). This playing moves in 
jerks with a bass filling in. There is a short 
passage where the bass player, Sam Gill, uses 
the bow at the end of Night and Day. This is a 
record only for those who enjoy the style and 
therefore should be heard first. I put it up at 
the top here for interest if not for enjoyment. 

Now for a welcome revival. I do not know 
the current price for Gertrude Lawrence 
records, but they have been rising steadily on 
the market. A new issue will doubtless cause a 
slight drop. “ Noél and Gertie” is the title 
of H.M.V. CLP1050. This revives a number 
of old best sellers. Here is the famous scene 
from “ Private Lives’ (“ very flat, Norfolk ’’, 
and all that), as well as the scene from “‘Shadow 
Play” containing You were there and Play, 
Orchestra, Play, and a comparative rarity in the 
scene from ‘Red Peppers’’, containing the 
back-stage back-chat between an old-time 
married music-hall act, ending with their call 
and opening music. All this is on one side, and 
the reverse is occupied by Noél Coward 
singing a number of his songs. He is joined by 
Yvonne Printemps for /’ll follow my secret 
heart. The others are Zigeuner, Mrs. Worthington, 
Half-caste Woman, Parisian Pierrot, I'll see you 
again and Mad dogs and Englishmen. A good 
harvest, but there is much more yet to be done 
if we are to be given the whole canon on LP. 
And, of course, sometime, somewhere we have 
to find Mr. Coward’s successor. Your guess is 
as good as mine, but it is a little extraordinary 
that Max Adrian is still unrecorded. 


To be topical—Guy Mitchell has moved 
into the Palladium as Rosemary Clooney has 
moved out. If and when Drury Lane and the 
Palladium go native the Ministry of Works will 
really have to decorate the town. Anyway, Mr. 
Mitchell breaks away from microphonic baby 
talk to do the vocal for a first class tune called 
Too Late. This is a swing number, probably to 
be dismissed as corn, but it moves and the singer 
more than keeps up with it (Philips PB487). 
Miss Clooney does well with Learnin’ the Blues. 
A lot of people are doing this just now, but she 
is as persuasive a pupil as any (Philips PB493). 


Do not overlook Johnny Brandon on 
Polygon P1174. Neither Love and kisses’ nor 
Anyone can be a millionaire are any great shakes, 
but Mr. Brandon sings them pleasantly without 
affectation, and once again the level of recording 
is natural. Polygon have on the whole resisted 
the ghastly distortion of the human voice that 
is so prevalent these days and deserve a good 
mark for it. A microphone is meant to repro- 
duce natural sounds and not inflate them or 
make them sound what they aren’t. Now that 
it is exceptional even to have the lessons in 
church read without their aid I suppose it is 
useless to plead for their abandonment from 
our stages, but until that happens (and it can 
happen and have a healthy reaction on the box- 
office ; the Twinkle company has survived a 
quarter of a century without them and still 
plays to capacity) we must expect popular art 
to be debased. For long Polygon has been 
almost exclusively associated with the name of 
Petula Clark, whose new record How are 
things with you and Tuna Puna Trinidad is on 
P1179, but this label is now part of the Pye 
interests and promises an expanding repertory, 
both “serious” and “light”. This column 
wishes it well. The field is wide open, and the 
talent is still there, even if it is now only a 
Juvenile lead at the end of the pier. But it may 
not be there much longer. Last year, so Mr. 
Jack Payne tells us, no less than 62 theatres 
closed in this country. I know that every 
revicwer on this journal would say that the 
record industry could not last five minutes 
Without opera houses and concert halls, and 
without music halls this column could not exist. 
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Reverting for a moment to Petula Clark. 
The label of her Tuna Puna Trinidad includes 
the words “‘ featuring Theo Stevens on Ping 
Pong’. We all remember the yoofus and 
Adrian Rollini’s hot fountain pen, but a ping 
pong is a new one on me, and the accompani- 
ment to the song gives nothing away. Was it 
not George Robey who once referred to Anna 
May Wong playing ping pong with King Kong 
in Hong Kong ? But perhaps that was some- 
thing different. 

Two new labels this month. Delysé, formerly 
almost Welsh Nationalist, enters the dance 
field with Tim Clayton and his Quaglino 
Quintet. This is good and different to other 
strict tempo records. It has the right atmosphere 
and is not without interest in itself (EJ3177). 
And Beltona, a label which is still Scottish 
Nationalist. Many collectors must treasure old 
Beltona records of Hebridean songs. Now on 
three EPs they challenge Jimmy Shand in a set 
of dances. The recording is good, and a novel 
feature is the inclusion of a trumpet to vary the 
fiddling. The band is Jim Cameron’s 
(SEP33/35). More Scottish dance music comes 
from by McLeod on the Philips Scottish 
label (YBg506/7 and 9509). In the same series 
Kirk Stevens sings Bonnie Gallowa’ and Scotland 
the Brave on YBg510. 





THE MONTH’S CHOICE 


Annie Get Your Gun. M.G.M. CD: (special 
order). 

Teddy Wilson. Philips BBR8065. 

Gertrude Lawrence and Noel Coward. 
H.M.V. CLP 1050. 

Dutch Swing College Band. Philips PB470. 

Larry Adler. Columbia DC699. 





The Dutch have always been devotees of jazz 
and The Dutch Swing College Band is well 
known, though new to this column. Any record 
of When the saints go marching in must obviously 
be heard and this one covering two sides should 
not disappoint (Philips PB470). A new 
Ambrose is also an experience. Slide Rule, 
heard only on an advance pressing without 
credits, sounds like a Sid Phillips score and is 
reminiscent of The Penguin. Those with Ambrose 
collections of the great days ought to hear this 
and not be put off by the disastrous opening, 
which is just like any old ‘‘ rhythm and blues ”’. 
The reverse is a pleasant enough Tango 
Capriccioso (M.G.M. 3071—on special order 
only). ‘* Hollywood’s Dance Date No. 1 ’”’ has 
something for most fans. This is an interesting 
collection of stars and a good idea for LP. 
Represented here are Paul Weston (with 
Doris Day to sing), Erroll Garner, Harry 
James (with an unusual percussion player 
indulging in soft and ethereal effects), Woody 
Herman, Duke Ellington and Les Brown. 
This is good value for money and a varied 
assortment (Philips BBR8045). “‘ Glenn Miller 
Concert, Vol. 4”? is on H.M.V. DLP1081. 
Glenn Miller, like Fats Waller, continues to 
provide a fabulous posthumous series. The new 
record is notable for his Anvil Chorus based on 
Verdi, and also includes Danny Boy (Oh!) and 
Johnson Rag (Ah!). The last named was one of 
the best of the rags and strangely neglected. 
Arthur Young used to have a good record of it. 
Paul Weston also has a good 78 record for 
Philips (PB461). Cuban Love Song and Adios 
are what you would expect from the titles, but 
they are well done. The Sauter-Finegan 
Orchestra, on the other hand, is always 
unusual. Don’t be angry is exotic and fierce ; 
Why do I is much quieter and really more 
interesting (H.M.V. B108g0). 

Among the 45s there is Victor Young play- 
ing The world is mine and Cherry Pink affably 
enough on Bruns. 05448*, Stanley Black in a 
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train novelty called Back Track (Decca F10556*), 
Cyril Stapleton in a mainly vocal Blue Star 
and a tune called Honey Babe, best described as 
* American martial’? (Decca F10559*), and 
Ray Anthony playing a nice trumpet in 
Learnin’ the Blues on Capitol CL14321*. Sonny 
Farrar and his banjo with the Stargazers 
have some fun—and so should you—in J love 
you a mountain and At the steamboat river ball on 
Decca F10569*. Percy Faith’s Fiddling Bull- 
Jighter is a kind of Hora Staccato piece, backed by 
a vocal Not as a stranger (Philips PB485), and 
there is an astonishing recora from George 
Liberace. Pizzicato Waltz reminds me of a 
mixture of Miss Ventura’s “ jazzabell’’ and 
Le Canari, while Madalena is inexplicable. I 
cannot imagine for whom this is aimed (Philips 
PB484). Another Canary-like piece is the 
Rigeuner Polka of Tibor Kunstler on M.G.M. 
3070 (special order only). This is a brilliant 
piece of gipsy fiddling, and the record is also of 
interest since the back revives Gloomy Sunday. 
This is quite a good melody, but the old Artie 
Shaw record had a lyric all about suicide with, 
I believe, an unfortunate result. At any rate I 
cannot recall another recording, and the lyric 
has vanished, the tune returning to its Central 
European setting. 

Frank Chacksfield has a charming piece 
called Song of the Trees on Decca F10553*, 
backed by A kid for two farthings, and The 
Ferko String play an_ uproarious 
Alabama Jubilee with Sing a litile melody on 
London HL8140*. There is also a Chacksfield 
EP on Decca DFE6257. This has pleasant per- 
formances of Santa Lucia, Serenade in the night, 
The echo told me a lie and Catari, Catari. The same 
goes for Mantovani in some Romberg pieces 
on DFE6265. Those who react favourably to 
the assorted vocals that make up most of 
Enoch Light’s records for Nixa should note 
the addition of three EPs. These are EP225, 
227, and 228. The tunes go back to A blossom 
fell, and include Unchained Melody and The 
breeze and I. 

Polygon contribute a piece of gramophone 
history, namely a record made in a B.B.C. 
studio by those present. Apparently no such 
record has previously been made thus and 
subsequently issued commercially. This is of 
what in less sophisticated days we called a sing- 
song round Joe Henderson’s piano. Among 
those present and presumably singing are 
Petula Clark, Jack Payne and Stanley 
Holloway, though no individual voice is 
recognised, at least not by me. Called “ Sing 
it again with Joe”, here are some more old- 
timers, including the delightful Shine on harvest 
moon (P1184). 

The Fela Sowande Rhythm Group have 
made “ Quiet Rhythm, Vol. 4” under the 
generic title ‘‘ Moonlight and Roses”, a 
collection of Moon songs which will presumably 
reach us again on EP. This is a ten-inch LP 
(Decca LF1222). ‘‘ Isn’t it romantic ?” is the 
title of an LP by Ray Martin, which is a bit 
loud, but will obviously have a public, as will 
Eddie Calvert for his LP called ‘“ Easy to 
Love”’, a collection of love songs, on Col. 
3351071. “‘ Everybody loves Mambo”? says 
Philips LP BBR8067. Everybody ? Anyway 
let mambo go out with a bang with a variety of 
bands, which include those of Xavier Cugat, 
who has survived worse crazes and is always 
ready to adapt himself to any Latin-American 
fal-lal, and Pete Rugolo, who has a special 
following of his own. The last title of this 
collection is ominous— Mango ! 

Les Paul and Mary Ford do it all again on 
a further LP. “ Les and Mary” are this time 
on Capitol LC6704. This is fun in the quick 
numbers and Mary Ford sings Some of these days 
phrasing those actual words in a way that 
would make Sophie Tucker sit up even if she 
didn’t take notice. It makes a change anyway. 





156 


Then ~*~ Dancing to the Victor Silvester 
Orchestras’ presents Victor Silvester in a 
varied programme (Col. LP 3381074). It is 
21 years since Mr. Silvester made his first 
record. There cannot be a Youth Club in the 
country that does not bless his name. Jolly good 
show, sir. My last LP is of Lenny Dee. The 
rhyme is not intentional nor I hope is his title 
** Dee-lightful ’’ (copy to Frances Day!). The 
sub-title reads “‘ Hi-Fi Organ Solos with a 
Beat *’. I thought Mr. Dee’s 45 was entertaining 
last month but a 12-inch LP is another matter. 
If you liked the sample and want to place an 
order here it is on Bruns. LAT8072. 

The Mills Brothers are now just a good 
harmony act, for an accompanying orchestra 
has become a rule. Bruns. 05452* is a good 
example of their current performance ; Yes you 
are and You're nobody till somebody loves you. Two 
origina! songs are done by The Four Esquires. 
These are The Sphinx won’t tell and Three things 
(London HL8152*). Untied is a song of 
independence a kind of bop I travel the road 
sung by Tommy Leonetti on Capitol 
CL14272* Vera Lynn has a medley of hits 
on Decca F10561* and Carnel Quinn com- 
bines Irish with yodelling in The Whistling Gipsy 
and Doonaree on Philips PB474. 

Morton Fraser and his Harmonica Gang 
play The man I love and a Gershwin medley on 
H.M.V. JO442 (special order only). This is 
good fun but is very different from Larry 
Adler’s mouth organ playing on Col. DC399 
(special order only). This is not only brilliant 
in itself but the whole conception of the record 
shows infinite care. The accompaniments are 
exquisite and Le Rififi includes a lovely trom- 
bone solo. The companion piece is La Soupe a 
la Grimace. This is another example of style and 
particularly interesting in view of the instrument 
involved. 

Jane Morgan reveals a personality in The 
heart you break on London HL8148*. She is 
worth better mateiial. ‘She dropped her 
glasses into the molasses’ sings Gary Crosby 
in Mississippi Pecan Pie on Bruns. 05446* but 
for this gem of a couplet you must also have 
Ayuh Ayuh. “‘ Why should I put up a tussle ; 
tied right by my side was Jane Russell ”’ sings 
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Bob Manning in What ¢ wonderful way to die a 
necrophilic ecstacy on Capitol CL14318*, while 
The Taylor Maids sing Po-Go Stick, a fad of 
the twenties on CL14322*. This is, in fact a 
jive number with girls singing “ rock”’ pro- 
nounced “ raack’’? which some people not 
unreasonably find extremely distasteful. There 
are two action songs by Eydie Gorme and 
Steve Lawrence on Vogue Q72085*. These 
are called Take a deep breath and Besame Mucho. 

Andy Griffith repeats his Make yourself 
comfortable and Ko Ko Mo on an EP (Capitol 
EAP630). These you will remember are spoof 
versions with audience reaction; the reverse 
contains an account of the “Swan Lake” 
ballet but do not expect another Bernard Miles. 
This might raise a smile among the innocent ; 
it arouses hoots of mirth among the studio 
audience which is inevitable when foreign 
words are mispronounced just for the Hell of it. 
Lastly there is Jimmy Durante in When the 
circus comes to town, which can be imagined, and 
It’s bigger than both of us, which can’t, on Bruns. 
05445*. The latter is a sentimental number, 


and the accompanying band is directed by Roy 
Bargy, for years Paul Whiteman’s pianist. 


Late Arrivals 

The following H.M.V. DLP numbers should 
be noted. These are all 10-inch LPs. Fats 
Waller (1082) has a collection for those who 
react to his singing and foolery. The supporting 
band is good when given a chance, but there is 
really nothing here for admirers of this artist’s 
pianism. George Melachrino (1090) offers a 
collection of tunes with girls’ names—Rosalie, 
Sweet Sue, which in spite of its title was never a 
sweet number and demands swing treatment, 
Louise and others. Very efficient and well 
recorded. Eartha Kitt (1087) includes The 
Heel, but not much else of interest except for 
those who like almost anything sung in the 
off-shoulder manner. Joe Loss (1085) brings 
together some recent strict tempo records. A 
well chosen programme, which, together with 
the Silvester listed above, will provide a pleasant 
evening for home dancers. Lastly, Jimmy 
Shand sends an LP of Scottish dance music on 
Parlo. PMD1029. 





CONTINENTAL RECORDS 


By LILIAN DUFF 


The most interesting of the new records for 
me is Gelsomina, with La Strada on the other side 
(Parlo. DPP26). La Strada is the melody from 
Federico Fellini’s strange and haunting film 
about gypsy-like entertainers who move about 
Calabria by motor-cycle and home-made 
trailer, live miserably, eat when they can and 
perform for ha’pence in dusty village fair- 
grounds. The title tune is frankly commonplace, 
and I shouldn’t be recommending the record if 
it weren’t for the piece on the other side. 
Gelsomina is the name of the simple, queer and 
infinitely touching little heroine—a pathetic, 
clown-like waif deriving perhaps equally from 
the Commedia dell’Arte and the early Chaplin. 
It may be that I am letting myself be influenced 
by associations rather than music: no one who 
has seen the film can divorce the tune from that 
smiling, poignant mask. But I hope even those 
who don’t see the film. due in London shortly, 
will find it strange and memorable. Perhaps I 
should add that though the film is Italian it has 
had such a success in France that French words 
have been written for both themes. Lucienne 
Delyle is the singer. 

Two more songs from films are Complainte de la 
Butte, from “‘French Can-Can”’, and Quel Bonheur 
d’ Aimer, from the new version of Stendhal’s 


“Le Rouge et le Noir’ (Parlo. DPP29). Both 
are sung by André Claveau. Since I usually 
like his work I was a little surprised to find 
myself still preferring Cora Vaucaire’s version 
of Gomplainte de la Butte, reviewed last month. 
Quel Bonheur d’Aimer is neither period nor 
modern—in fact not much of anything. 

Georges Ulmer can generally be relied on 
to look at love with an astringent touch of 
humour. Sur ma Guitare (Col. DCF 146) is good 
value with a neat little twist at the end. The 
other side, Mambo Italiano, is in a style that 
doesn’t really suit him. 

Two songs already well known in English 
turn up as Laisse-moi (Parlo. DPP25) which I 
think is a slight improvement on “ Let me go. 
lover’ and’ Tweedlee Dee, which seems to call 
for resourceful translation or (as in this case) 
none. Laisse-moi is rather spoiled by the full 
heaverly choir treatment, but the quieter 
passages are pleasant. Tweedlee Dee is foolish and 
gay enough in either language. The attractive 
singer is Line Renaud ; the French words are 
by her husband, Louis Gasté. 

If you like Latin-Americana let me recom- 
mend La Burrita de Petares and-Mama, El Baion 
(Col. MC3447) played by “ Franco EI Gs”. 
The words are probably neither better nor 
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worse than average; the rhythms—gay and 
infectious and even (if you have a weakness that 
way) intoxicating—almost justify gigolos. 

Fernando Mendeiras, in his version of one 
of the same tunes (Parlo. DPQ8o) achieves 
something I should hardly have thought 
possible—he makes Mama, El Baion sound dull. 

Dull, too, or dullish, is a collection from 
favourite operettas by Lehar, Kalman and 
Kunnecke. The whole treatment of Operetta 
Favourites (Col. DC698) seems to me mistaken. 
The pieces are all played by The Hodlars 
Accordeon Duo, accompanied by Eddy 
Christiani’s Rhythm Group. Between them, 
they take melodies that every middle- or low- 
brow knows and likes, and reduce them to a 
stodgy uniformity. No charm, no grace, no 
wings—just a nice jog-trot through the Vienna 
Woods. 





H.M.V. DELETIONS, 1956 


The H.M.V. list has reached us before the 
other E.M.I. makes this year, so we are publish- 
ing it separately. As last year, all deletions take 
effect at the same time ; all records mentioned 
will cease to be available from the factory after 
January 31st, 1956. 

There is really little comment to offer on this 
list ; nowadays, there is not much point in 
picking out special plums from the orchestral 
lists, though again we would like to mention 
that, the day of “fill-ups’’ having passed, 
certain short items may not turn up again, 
even in 45 form, for quite a time. This applies 
with even more force to a few instrumental 
items, of which the most unlikely to recur are 
perhaps the small Sibelius pieces. The Buxtehude 
Cantata is delightful, and there are a few items 
among the vocal discs which collectors would 
do well to secure. But after last year’s deluge 
there was really not a lot left to delete, and 
perhaps we may hope that this year will set a 
reasonable standard for the future and that we 
may be spared another such experience—at 
least until 78s disappear altogether from the 
classical field. 


The following abbreviations are used : 
C : BBC Symphony Orchestra. 
BSO : Boston Symphony Orchestra cond. Koussevitzky. 
LSO : London Symphony Orchestra. 
PO : Philadelphia Orchestra. 
PhO : Philharmonia Orchestra. 
RPO : Royal Philharmonic Orchestra, cond. Beecham. 
VPO : Vienna Philharmonic Orchestra. 
* Auto couplings also being deleted. 
§ Auto couplings being deleted but manual remain. 
t Manual couplings being deleted ; autos remain. 
+ Auto couplings only. 


BACH-CAILLET 
DB3693—Vin. Sonata 6—Prel.; 
BEETHOVEN 
DBS705—Egmont Overture. 
*DB6196/9—Piano Concerto 3. 
*DB6741/7—Symphony 3. 
DB21471—Romance, G major. 
BELLINI 
€4237—Sonnambula.: 
BRAHMS 
a eran Dance No. I. 


BR 
SDBIGII/3—Viotin Concerto. 
BU XTEHUDE 
Z292—Cantata : Aperite mihi. 
CHOPIN 
C4215—Etudes : Op. 10 Nos. 6 & 7. 
DB21561—Mazurkas 20, 21. 
DB21590—Mazurkas 38, 40, 41. 
DB21018—Nocturne 2 ; Prelude 25. 
DEBUSSY ; 
JO56—Bruyeres; Fille aux cheveux T. Risselin 
DB21589—Masques; Terrasse des audiences. Rubinstein 
DA2028—Reverie. P. Fournier (‘cello) 
DELIUS 
C3484—Walk to Paradise garden, 
DONIZETTI 
C€4237—Don Pasquale, Cavatina. 
ELGAR 
a Variations. 


— Breve arias. 
FAUR 
DA2028—Berceuse, Op. |6. 


Jesu, joy PO—Ormandy 
NBC—Toscanini 
Solomon, BBC 
VPO—Furtwangler 
Heifetz, Victor Sym. 

M. del Pozo 
VPO—Furtwangler 


Menuhin, LSO 


Ah! non credea 


Sigfuss, Schiotz 
C. Horsley 
V. Horowitz 


V. Horowitz 
A. Cortot 


Halle 

M. del Pozo 
BBC—Boult 

V. de los Angeles 


P. Fournier (‘cello) 
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VORTEXION = care recorver 


4 

* The total hum and noise at 74 inches per 
second 50-12,000 c.p.s. unweighted is better 
than 50 dbs. 

x The meter fitted for reading signal level 
will also read bias voltage to enable a level 
response to be obtained under all circum- 
stances. A control is provided for bias 
adjustment to compensate low mains or 
ageing valves. 

*x A lower bias lifts the treble response 
and increases distortion. A _ high bias 
attenuates.the treble and reduces distortion. 
The normal setting is inscribed for each 
instrument. 

x The distortion of the recording amplifier 
under recording conditions is too low to be 
accurately measured and is negligible. 

* A heavy mu-metal shielded microphone 
transformer is built in for 15-30 ohms 
balanced and screened line, and requires 
only 7 micro-volts approximately to fully 
load. This is equivalent to 20 ft. from a 
ribbon microphone and the cable may be 
extended 440 yds. without appreciable loss. 
* The 0.5 megohm input is fully loaded by 

, . 18 millivolts and is suitable for crystal P.U.’s, microphone or 
The amplifier, speaker and case, with detachable radio inputs. 
lid, measures 8} in. by 224 in. by 15} in. and x A power plug is provided for a radio feeder unit, etc. 
weighs 30 Ib. Variable bass and treble controls are fitted for control of the 
PRICE, complete with WEARITE TAPE playback signal. é, ; 
£8400 * The power output is 3.5 watts heavily damped by negative 
: feedback and an oval internal speaker is built in for monitor- 
POWER SUPPLY UNIT to work from 12-volt ing purposes. , 
Battery with an output of 230 v., 120 watts, * The playback amplifier may be used as a microphone or 


50 cycles within 1%. Suppressed for use with . cas amplifier separately or whilst recording is being 
/o* made. 


Tape Recorder. * The unit may be left running on record or playback, even 
with 1,750 ft. reels, with the lid closed. 


We supply and recommend the Jason F.M. Feeder Unit. Price £15 17s. Od. inc. P. Tax 


3-WAY MIXER AND PEAK PROGRAMME METER 


FOR RECORDING AND LARGE 
SOUND INSTALLATIONS, ETC. 


One milliwatt output on 600 ohm line (0.775V) 
for an input of 30 micro-volts on 7.5-30 ohm 
“BBC balanced input. 
a4 Output ‘balanced or unbalanced by internal 
switch. The meter reading is obtained by a 
valve voltmeter with | second time constant, 
which reads programme level, and responds to 
transient peaks. Calibration in 2 db steps, to 
plus 12 db and minus 20 db referred to zero 
a level. Special low field internal power pack 
os supplies 8 valves including stabilising and 
selenium rectifier, consumption 23 watts. 


randy 


Pozo 
ingler 
», LSO 


chiotz 


isselin 
nstein 
cello) 
Manufactured by 


Halle 


1 por VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


—Boult 


Telephones : LiBerty 2814 and 6242-3 Telegrams ; ‘‘ Vortexion, Wimble, London ”’ 


ingeles 





‘cello) 





The wenger & good Phase Inverter 
re 


P. Wilson, M.A., of 


Speaker that 
**The Gramophone ”’ and everybody 
else likes so much. 


Price: £14.10.0 complete with cabinet 
Model A—I5 ohms. Model B—3 ohms. 


The new “A-Z” F-M Mark Il Unit: zero drift with Cathode 
Ray Tuning Indicator. 

mplete with aerial: £15- 10.0 + £4. 19.6 P.T. 
“*For the future, therefore, you may count me as 0.1e 
of the fans of ‘F-M via A-Z’. | would not dream of 
listening to an ordinary transmission when this alternative 
is available '’.—P. Wilson, M.A., ‘‘ The Gramophone ”’. 
Manufacturers of all A.Z. Products (A-Z Regd. Trade Mark) 


SOUND SALES LIMITED 
Works and Acoustic Laboratories 
WEST STREET, FARNHAM, SURREY, ENGLAND 
Tel: Farnham 6461 (3 lines) Grams: ‘‘Sounsense”’ Farnham 


The GRAMOPHONE 








September, 1955 


The GRAMOPHONE 








The New Wide Range “A—Z” Senior Ultra Linear Amplifier (Fatents pending) 


Constant 20W power output from 20-20,000 cps.; Distortion : 0°05°%; Tape Recorder switching; Two 
radio inputs with provision for switching H.T. for F.M. and A.M.; Wide range tone control; Three- 
position rumble and H.F. Filters; Pick-up matching unit—Reluctance, Magnetic and Crystal; ‘C’ Core 
Steel Output Transformer; Twelve-position input selector. Price £40 Os. Od. 





P The New Wide Range Tone Control “A—Z” Junior Mark I Ultra Linear Amplifier. 10W output: 40-9,000 cps., 3W 
from 30-10,000 crs.; Distortion: 0:06 % for 8W; Response: 1db. 12-27.000 cps; ‘C’ Core Steel Output Transformer 
(Patents pending) ; Selector for 78 and L.P. Tape Record and Tape Replay plus H.F. Filter. Price £22 10s. 0d. 
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WEST STREET, FARNHAM, SURREY, ENGLAND 


SOUND SALES LIMITED 


Works and Acoustic Laboratories Tel: Farnham 6461 (3lines) Grams: ‘‘Sounsense’’ Farnham 
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The £ buys More 
at Quality Mart 


EXPERIENCE TEACHES US, the reader too, we suspect, 
that many folk waste money buying equipment that good 
in itself does not mate well with other items of the complete 
reproducer. The engineer-salesman can help customers to make 
wiser outlay, not only in shunning the second-rate, but getting 
the most from every pound, every shilling spent! 





Every month pages of advertisements feature new ideas, new goods. 
With choice greatly widened in playing equipment as in the record 
repertoire how lucky that Quality Mart have expert staff in both fields, 
carefully chosen and wide stock in all price categories, unrivalled experience 
in handling orders from home and abroad by mail and NOW for many 
readers an easily accessible showroom. 


ANOTHER SERVICE to our customers is anticipation of price changes. 
Months ago we forecast increase in speaker prices, now in force ! 
Some by over 25 per cent. We still have limited stocks of some Goodmans 
and W.B. Stentorian speakers at the old price, but delay will result in 
your losing an advantage of £1 on the HF1012, for example ! 


WE OFFER FEW “ BARGAINS.” The phrase is one wary readers 
distrust. Here is an exception. A handy case for 50 12-in. L.P. records, 
handsome, robust, with a secure lock, ONLY 31/11, a fraction of norma 
prices. 


Hi Fi Loudspeakers 


Goodmans Axiom 22 Mark I!, 14 Gns. 
newly £15.9.0d. Axiom 150 Mark Il, 
£10.5.6d. newly £10.15.9d. 

W.B. Stentorian HFI012, 10 in. £3.17.6d. 
newly £€4.17.6d. HF8I2, 65/6d. newly 


AN OUTSTANDING NEW MOZART RECORDING 


Don Giovanni 


September, 1955 





Complete on 3 12” LPs in handsome leathercloth bound box with line by 
line translation and introduction by Mozart expert, Dr. Paumgartner. 


Only occasionally do we feature an 
individual new recording. Here we 
believe with Philips is their out- 
standing recording in the Mozart 
Jubilee Edition. Amongst the cast 
are Sena Jurinac and George London 


FM/VHF Radio 


a boon to the 
vexed listener 


The barrage of clicks, whirrs and 


whistles that mars enjoyment for B. 


many listeners gives place to 
quiet, interference-free reception 
of the BBC’s new Very High 
Frequency transmissions of Home, 
Light and Third programmes over 
an area roughly 50-70 miles 
around London, later to cover 
further large regions. Miraculously 
free from noise, higher fidelity 
FM/VHF must be heard to be 
believed. We shall be happy to 
give you the chance any time at 
our new showroom within only 
20 minutes of Charing Cross. 


as the Don, with Ludwig Weber the 
great Ochs in ‘‘ Rosenkavalier.” This 
album is announced for release 
during the current month, and in view 
of the large anticipated demand we 
advise early order. 
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We illustrate one of many new FM 
receivers, Champion ‘‘836’’ 19 Gns, 
Let us send you full particulars 
with an explanation of the new 
system. Another unit “835”’ can 
be used with any present amplifier, 
any existing radio receiver—is self- 
powered. 16 gns. 


82/9d. Tweeters T/10 4 Gns. T/12 12 Gns. 
HF912, 9 in. 69/6d. newly 87/3d. HF1I214, 
12 in. £9.15.6d. 

Wharfedale W12/CS, £9.15.0d. WI5/CS, 
£17.10.0d. 

Tannoy Dual Concentric |5 in., £35.12.0d. 


Here is a picture of the “‘ Dust 
Bug,”’ already familiar to col- 
lectors who care well for their 
records. Kills the dust menace 
effectually. 25/- post free. 


QUALITY AMPLIFIERS 


One of the most popular we stock is the Rogers Junior, only £26. 


WHATS NEW? 
IN STOCK 


NEW Lenco Transcription Unit, fully 
variable speed 15-80 r.p.m., Hi Fi crystal 
or variable reluctance cartridge. 

NEW Decca “‘ E ’’ Magnetic heads mounted 
for replacement for other heads on the 
later Garrard models, RC80m, RC90, TA. 

NEW Woolett Transcription Turntable 
without pickup. 

NEW Kelly Ribbon Treble Speaker and 
Cross-over. 

NEW E.A.R. “‘ Mascot "’ Portable 3-speed 
electric gramophone. 12 Gns. 








NEW B.A.S.F. “Long Play ’’ Recording 
Tape. GRUNDIG users get 50°, added 
duration at less cost. 


Remember our June advertisement ? 
We there stated our policy of only stocking 
new lines proved good. We will be happy 
to send you details and to demonstrate to 
callers any of the above equipment. We 
continue to stock other popular competing 
items which may be assessed side by side 
with the new. 


CARRYING CASES suitable for a variety 
of useful purposes, will accommodate 50 
12 in. LPs, in black, blue or grey, 134 in. x 
134 in. x 7} in. with lock and carrying 
handle, 31/18 (1/1 carr.) These are 
remarkable value. 


We cater for record buyers of all kinds of 


good music, and if for you this includes Jazz 


here are two items you should not miss. 


Decca’s new book in 212 pages lists 


every Jazz record on five labels with full discographical 
details and critical commentary. This is a must for the 
intelligent Jazz collector. 
your name and address (block capitals please), add 
reference **G.” Alternatively send 5/-, quote reference 
** GS” for 12 months bulletins and booklets. 


CHARLIE PARKER Memorial Album—from stock. 
See Edgar Jackson’s comment in August issue on this 
impressive tribute to that tragic genius “ Bird.” 
story and critical appreciations by six writers, separate 
studio art portrait and fourteen outstanding Parker 


Send 2/6 postal order with 


Life- 


items on 12 in. Vogue LP. 2 gns. post free. 


> THE Q.M. RECORD SERVICE 


* Allrecords FACTORY FRESH 


* All LP’s and 45’s POST FREE 
in U.K. 


* Prompt mailing of any record 
in current supply. 


* EXPORT ORDERS TAX 


FREE at inclusive cost of only 
4/5ths home prices. 


The best way to buy records 
wherever you are is by post from 
QUALITY MART. GARDISK 
Polythene Covers, free with all 
LP’s and 45’s give extra protec- 
tion, the welcome for this new 
feature has been most enthusiastic 
Once again Q.M. has proved to the 
fore in helping collectors to get 
truly new, unblemished records ! 


RECORD MISCELLANY 


Some interesting and unusua! records for varying tastes. 

Red Camp and his Derelict Piano, 
Nixa SLPY 144, 24/64d. 

Last, but not least, a remarkable new 
Scottish Ballad singer Kenneth 
McKellar Loch Lomond and Scotland 
the Brave, Decca 45-F10537, 5/-d. 

Lists of Scottish, Irish, Welsh records » 

request. 


ALL EQUIPMENT 


Handel: Concerto Grossi, Decca 
LXT5041/3, each 36/54d. 

Britten : St. Nicholas, Decca LXT5060, 
36/54d. Turn of the Screw, LXT5038/9, 
72/1d. 

Gershwin : Concerto in F and Rhapsody 
in Blue; Katchen, Mantovani, Decca 
LXT5069, 36/54d. . 


EASY TERMS ON 


Quality Mart 


8 Dartmouth Park Avenue, London, N.W.5. 





% New Showroom now open at this address GULliver 113! 
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ORDANO 
o5B21260—Andrea Chenier: Duet. J. Hammond, R, Schock 
GLINKA ; ‘ ; 
€3347—Ru lan & Ludmilla Ov. Indianapolis Sym. 
GLUCK nates ‘ ; 
+DB9753/4—Iphigenie en Aulide Ov. PhO—Kubelik 
LISZT 
€3235—Hung. Rhapsody |}. 
MASSENET : 
DB6854—Manon: Le reve; Werther: Pourquoi. > 
Tagliavini 


Boston Prom.—Fiedler 


DB21184—Manon: Gavotte; Thais: Death. 


Kirsten, Merrill 

NDELSSOHN : 
ee —hey Blas Ov. Sym.—Susskind 
DB21105—Octet, Scherzo; MSND, Scherzo. ; 
NBC—Toscanini 


MOZART 
DB21116—Cosi arias. 
0B9753—Entfuhrung Overture. 
DB4692—I[dem; & Figaro Ov. 
DB21525/8—Idomeneo Excerpts. 

NICOLAI : 
€3215—Merry Wives Ov. 

PUCCINI : 
DAI988—Turandot: In questa reggia 

QUILTER 
DA2036—O mistress mine; Dream valley. 

RAVEL 
DB6699—Pavane pour une infante BSO 

RIMSKY-KORSAKOV 
€3347—Dubinushka. 

ROSSINI 
C4012—Italiana in A. Ov. 

SAINT-SAENS 
DB6498—Rouet d’Omphale. RPO 

SARASATE ; 
DB3212—Zigeunerweisen. J. Heifetz, LSO 

SCHUBERT 
DB21557—Impromptu, Op. 142-4. A. Schnabel 
DB21568—Moments musicaux 2, 3. E. Fischer 
DB21578—Moments musicaux 5, 6. E. Fischer 

Neveu, PhO 
B. Gimpel (violin) 


SIBELIUS 
D’Oyly Carte Co. 


S. Jurinac, B. Thebom, R. Lewis 
PhO—Kubelik 
Saxon State—Bohm 
Glyndebourne 


Boston Prom.—Fiedler 
J. Hammond 


W. Midgley 


Indianapolis—Sevitzky 


Santa Cecilia Orch. 


tDB6244/7—Violin Concerto. 
JO351—Mazurka; Humoresque. 
SULLIVAN 
§DB8105/115—Mikado, Complete. 
TCHAIKOVSKY . 
DB6266—Eugene Oniegin, Waltz & Polonaise. 
BBC—Beecham 
C2257—Serenade: Waltz & Finale. Berlin State Op. Or. 
C€4205—Sleeping Beauty excerpts. PhO—Malko 


VERDI 
DB6314—Forza Overture. NBC—Toscanini 
C4231—idem. Rome Radio Sym.—Previtali 
DB21071—idem: Urna fatale. T. Gobbi 
+€7937/8—Macbeth, Ballet; Aida, Prel. PhO—Markevitch 
DB21071—Otello: Credo. T. Gobbi 
DB2124—Rigoletto : Lassu nel ciel. 


Dal Monte, Montesanto 
DB2124—Traviata: Ah! fors e lui. 


Dal Monte 
WAGNER 
+DB9727/8—FI. Hollander Ov. VPO—Furtwangler 
DB21562—Parsifal: Ich sah das Kind, etc. Traubel 
DB6916/7—Siegfried Idyll. VPO—Furtwangler 
WEBER 
Euryanthe Overture. PhO—Schwarz 
WOLF-FERRARI 
Secret of Susann., Ov.; Quattro Rusteghi, 
Intermezzo. LSO—Previtali 


MISCELLANEOUS UNCLASSIFIED 

Cortot : DB21018. 

Fischer, E. : DB21568, 21578. 

Horowitz : DB21561, 21590. 

Rubinstein : DB21589. 

Schnabel : DB21557. 

Ball, G. Thalben : BI0148. 

Foort, R. : MHI54. 

Heifetz : DA2037 ; DB3212, 21471. 

Kreisler : DA803. 

Menuhin : DBI611/3. 

Bjorling, J. : DA2025. 

Booth, W.: JO164, 257. 

Brannigan, O. : C3976. 

Caruso, E.: DAI656. 

Christoff, B. : DB21592. 

Gigli, B. : DA2027. 

Gobbi, T. : DA2026 ; DB21071. 

Midgley, W. : DA2036. 

Nash, H. : C3550. 

Robeson, P. : B8664, 8711. 

Schiotz, A. : X6610, 6637 ; Z292. 

Schipa, T. : DA875. 

Tagliavini, F. : DB6854. 

Wittrisch, M. : EG2195. 

Dal Monte, T. : DB2124. 

De los Angeles, V. : DB6702. 

Gigli, Rina : DB6931. 

Hammond, J. : DAI988; DB21260 

Korjus, M. : C2770. 

Munsel, P. : B10532 ; JO287 ; 7M152. 

Traubel, H. : DB21562. 

Evans, E. and Gielgud, J. : B8883. 

Childrens : BD1282 ; B3666 ; C4050. 

Guiraud, Y. : JOF63. 

Glasgow Orpheus Choir : B9722 ; JO163. 

Icelandic Songs : JO35/6, 41, 45, 97, 99, 100. 

Boston Promenade Orch. : B10076, 10563 ; C3104, 
3215, 3235, 3909, 4062. 

Melachrino Orch.: B9554, 9591, 10298, 10330, 
10342, 10404, 10519, 10538, 10603. 

Marek Weber Orch. : C1806. 
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New Light Symphony Orch. : C2234. 
M. Lanner Orch. : EG7760, 7820. 
Seidler Winkler Orch. : EHI02!. 
Scottish Dances : C4219, 4220. 


The following numbers of the Special Latin American 
list are being deleted : GV23, 25, 30, 43, 45, 72, 75, 136, 
162, 164, 166, 177, 179, 181, 185, 188, 189, 190, 194 ; and 
the following of the International magenta label series : 
MHI, 27, 28, 52, 56, 85, 93, 95, 98, 103, 110, 122, 128, 132, 
141, 154, 156, 160, 163, 164, 165, 166, 167, 171, 174, 179, 
182 ; and the following 45 r.p.m., series 7M : 152, 158, 
160, 162, 166, 171, 182, 186, 188, 193, 196, 197. 





FEDERATION AND SOCIETY 
NOTES 


The National Federation of Gramophone Societies 
will gladly supply information and advice concerning the 
establishment of new Gramophone Societies. A sixpenny 
postal order sent to the Hon. Sec., Mr. C. H. Luckman, 
41 Trinity Avenue, Enfield, Middlesex, will bring a 
circular of suggestions and other helpful literature. 
Notices for inclusion in the November issue of THE 
GRAMOPHONE should be sent to Mr. G. H. Parfitt, 31 
Lynwood Grove, Orpington, Kent, to reach him by 
October 7th. 

Barnsley Gramophone Society. Fourth season com- 
mences September 7th, a* 7.30 p.m., at Joshua Marshall’s, 
The Arcade. Fortnightly meetings. N.B.—Membership 
is being extended. Hon. Secs.: 6 Prospect Street, and 
104 Pontefract Road, Barnsley. 

Barrow Gramophone Society. Meets fortnightly on 
Fridays in the John Whinnerah Institute, at 7.30 p.m. 
Season commences on September 23rd. Details from 
Hon. Sec., 21 Highlands Avenue, Barrow-in-Furness. 
Bath Gramophone Society. Meets weekly on Fridays 
at Bath Technical College, Lower Borough Walls, at 
7.15 p.m. Programmes and details from Hon. Sec., 24 
Crescent Gardens, Bath. 

Belfast Gramophone Society. Meets twice monthly 
on Thursdays, beginning September 8th, in the Union 
Hotel, Donegall Square. New monthly series of popular 
and jazz recitals begins September 14th, same address, 
at 7.30 p.m. 

Blackburn Gramophone Society. New season com- 
mences with A.G.M. on Tuesday, September 13th, at 
7.30 p.m., in the Y.M.C.A., Room 4. Hon. Sec., 43 
St. Alban’s Road, Darwen. 

Bournemouth & District Gramophone Society. 
Meets on alternate Mondays at Linden Hall Hydro, 
Christe urch Road, at 7.30 p.m., September 5th to May 
28th, 1956. Full particulars from Hon. Sec., 10 King 
Georze Avenue, Bournemouth. 

Braintree Gramophone Society. New season com- 
mences Saturday, September 24th. Meetings fortnightly 
at the Community Centre, Sandpit Road, Braintree, at 
7.30 p.m. Particulars and programme card from Hon. 
Sec., 66 Cressing Road, Braintree. 

Brentwood & District Gramophone Society. 
Lecture-Demonstration by Goodmans, at Norrish’s Cafe 
High Street, Brentwood, on September 14th, at 8 p.m. 
Recitals fortnightly thereafter. Hon. Sec., 22 Westwood 
Avenue, Brentwood. 

Brighton. The Sussex Gramophone Club will 
welcome new members. It meets at Grosvenor House, 
Cannon Place, Brighton, on alternate Tuesdays, com- 
mencing September 13th. Hon. Sec.: Miss D. Pettitt, 
92 Western Road, Brighton. 

Bushey & Watford Gramophone Society. Meets 
fortnightly during Summer, at Red Lion Hotel, Bushey. 
Programmes from Hon. Sec., Woodcote, 44 Hilfield Lane, 
Aldenham, Watford. 

Chelmsford Gramophone Society. Meets at Mid- 
Essex Technical College on alternate Tuesdays, at 
7 p.m. Opening meeting of new session, September 20th. 
Particulars from Hon. Sec., ‘“‘ Thrae’’, Pines Road, 
Chelmsford. 

Cheltenham Gramophone Society. Alternate Mon- 
days at Civic Playhouse, commencing September 19th. 
Lecturers include Scott Goddard, Stuart Hibberd, 
Imogen Holst, Lionel Salter, George Weldon, Sir Steuart 
Wilson. Hon. Sec., 23 Imperial Square, Cheltenham. 
Chesham & District Gramophone Society. Meets 
at 7.30 p.m. every Monday in the Co-op. Hall, Chesham. 
Details from Hon. Sec., 190 Chartridge Lane, Chesham. 
Derby Recorded Music Society. New season begins 
September 19th, at 7.30 p.m., thereafter every Monday 
in Friends Meeting House, St. Helen’s Street, Derby. 
Further information from Hon. Sec., 60 Hillsway, 
Littleover, Derby. 

Doncaster Gramophone Society. Meets alternate 
Thursdays at 7.30 p.m. in Y.W.C.A., Cleveland Street. 
Next Recital, September 8th. Details from Hon. Sec., 
34 Norborough Road, Doncaster. 

Dulwich & Forest Hill Gramophone Society. Meets 
fortnightly at 2 Jews Walk, Sydenham. Particulars from 
Hon. Sec., 87 Broadfield Road, S.E.6. 

Dundee Recorded Music Society. Be prepared for 
your enjoyment of good music this Autumn and Winter. 
Season opens October. Write now for details to Hon. 
Sec., 120 Byron Street, Dundee. 

Ealing Gramophone Society. Alternate Fridays from 
September 9th at Parkfields, South Ealing Road, at 
7.30 p.m. Full particulars from Hon. Sec., 46 Brunswick 
Road, W.5. 

Edinburgh Gramophone Society. Alternate Tuesdays, 
7.30 p.m., Film House, Hill Street. Ninth season opens 
October 4th. Speakers include Ian Whyte, Moray 
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McLaren, Alexander Gibson. Details from Hon. Sec. 
11 Corstophine Hill Road, Edinburgh, 12. 

Enfield Recorded Music Society. New season com- 
mences September 16th. Meetings every Friday in the 
Grammar School (Room 3), back of Enfield’ Market 
Square. Programme and details from Hon. Sec., 41 
Trinity Avenue, Enfield, Middlesex. 

Epsom Gramophone Society. Meets 2nd and 4th 
Fridays each month in the Oak Room, Westhill House, 
at8 p.m. Details from Hon. Sec., 31 Pound Lane, Epsom. 
Exeter & District Gramophone Society. Fortnightly 
on Fridays from September 9th in the Windsor Hotei, 
St. David’s. Hon. Sec., 101 Southbrook Road, Exeter. 
Glasgow Recorded Music Society. Meets on September 
2nd, 16th and 30th at 19 Ashley Street, Glasgow, C.3. 
New Syllabus from P. MacLean, 5 Elie Street, Glasgow, 


W.1. 

Grimsby & District Gramophone Society. Meets in 
Church House, Bull Ring, Grimsby, September 5th. 
A.G.M. September 8th. 7.45 p.m. Hon. Sec., 2 Sackville 
Street, Grimsby. 

Halle Club, South Manchester Branch. Meets fort- 
nightly commencing September 14th at the Fielden Park 
Centre for Further Education, West Didsbury. Speaers 
to include George F. Knight, Stephen Williams, Vilem 
Tausky. Hon. Sec., 75 Heathside Roai, Manchester, 20. 
Ilkley Gramophone Society. Weekly on Thursdays in 
the Ladies’ Committee Room, Lecture Hall, Ilkley, at 
8 p.m. Details from Hon. Sec., 3 Wheatley Avenue, Ben 
Rhydding, Ilkley. 

Islington Gramophone Club. Meets every Thursday 
at North Library, Manor Gardens, Holloway. First 
meeting September 15th. Details from Hon. Sec., 4 Park 
Avenue North, Hornsey, N.8. 

Leeds Gramophone Society. Founded 1943. Fullers 
Cafe, Bond Street, Leeds, 1. Meets every Tuesday from 
September 6th. Hon. Sec., 36 Grange Park Road, Leeds, 8. 
Leicester Gramophone Society. Meets on alternate 
Mondays at the Congregational Church Hall, North Bond 
Street, at 7.30 p.m. Next meeting September 12th. Full 
details from Hon. Sec., 8 Gimson Road, Western Park, 
Leicester. 

Letchworth. Will persons interested in the formation of 
a new Gramophone Society in Letchworth please write 
to Mr. H. Dagnall, 7 Norton Way, Letchworth. 
Letterkenny Gramophone Society. New season opens 
October 5th. Alternate Wednesdays at Pantomime Hall, 
Lower Main Street, at 8.0 p.m. Full particulars from 
Hon. Sec., 20 Port Road, Letterkenny, Co. Donegal. 
London Symphony Orchestra Club. Four meetings 
monthly. Next record concert, September 10th. Details 
from K. B. Fenton, 115 Maida Vale, W.9. 

Looe Music Society. Recorded music concerts, first 
Sunday and third Thursday each month in St. John’s 
Ambulance Station, Looe, and in members’ houses. 
Mrs. Harvey (Hon. Sec.) will be glad to forward 
programmes and particulars. 
Northamp I ph Society. Season com- 
mences September 15th at Y.M.C.A., Abingdon Street, 
at 7.30 p.m. Thereafter fortnightly, on alternate Thurs- 
days and Tuesdays, commencing September 22nd. 
Further details from Hon. Sec., 61 Malcolm Drive, 
Northampton. 

Orpington Gramophone Society. Founded 1937. 
Fortnightly meetings throughout the year at Orpington 
Library on alternate Mondays at 8 p.m. Next meeting 
September 5th. Details from Hon. Sec., 31 Lynwood 
Grove, Orpington, Kent. 

Phoenix Gramophone Society. Meets on alternate, 
Thursdays at 7.30 p.m. in Room 45, Bluecoat Chambers, 
School Lane, Liverpool, 1. Next session commences 
September 8th. Details from Hon. Sec., 22 Burden Road, 
Moreton, Wirral, Cheshire. 

Pinner. A new Gramophone Society has just been 
formed at Pinner. All music-lovers cordially welcomed. 
Enquiries to Mr. Guy Harrison, 46 West Towers, Pinner. 
Putney Gramophone Society. Season opens on 
Monday, September 26th. 7.30 p.m., at Zeeta House, 
Putney. Full details from Sec., Putney Library, S.W.15. 
Reading Gramophone Society. Winter season com- 
mences on Tuesday, September 13th, at the Abbey 
Gateway, by Forbury Gardens, at 7.30 p.m. Refresh- 
ments. Details from Hon. Sec., 31 Talfourd Avenue, 
Reading. 

Sheffield Recorded Music Club. Opening meeting of 
new season, Tuesday, September 7th, at 7.15 p.m., in 
Church House, St. James Street, and then weekly. 
Details from Hon. Sec., Lathkill, Dalewood Road, 
Sheffield, 8. 

Stroud Gramophone Society. Monthly on second 
Saturdays in Bedford Street Lounge, at 7.30 p.m. 
Refreshments. New season, September 10th. Hon. Sec., 
Holme Rest, Cainscross, Stroud, Glos. 

Sutton Coldfield. Will persons interested in forming a 
Gramophone Society in Sutton Coldfield please write to 
C. H. Clark, 132 Chester Road North, Sutton Coldfield. 
Torbay Gramophone Society. The 1955/56 Winter 
season will include a visit from Mr. Leon Goossens in 
November. Enquiries from Hon. Sec., Rae, Westhill 
Road, Paignton. 

Verdi Society. Meets second and last Tuesday each 
month at 7.30 p.m. in the Concert Hall, Y.M.C.A., 
Mount Pleasant, Liverpool, 13. Commencing September 
27th. Hon. Sec., 39 Sutcliffe Street, Liverpool, 6. 
Walsall Recorded Music Society. Eleventh season 
commences on Thursday September 22nd, at Pattisons 
Cafe, The Bridge, Walsall, at 7.30 p.m. Full details from 
Hon. Sec., 17 Bentley New Drive, Walsall. 
Wolv'rhimpton Gramophone Society. Meetings, 
7.30 p.m., in the Civic Hall Retiring Room (Corporation 
Street entrance), fortnightly, commencing September 
12th. Refreshments. Hon. Sec., 25 Benson Avenue, 
Goldthorn Park, Wolverhampton. 
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xAlbert Ammons 
*** Boocie Woogie Stomp (arr. Clarence Smith) 
(a) ; Boogie Woogie Blues (Ammons) ; 
Chicogo On My Mind (Ammons) (c) ; 
Suitcase Blues (Ammons) (d) 
(Vogue EP EPV1071—13s.) 
(a) (Am. Blue Note 441-5), (b) (do. 442-8), (c) (do. 
GM535)—Ammons (p10). 6/1/1939. New York. 
(d) (do. 1007) —Ammons (pno). 6/5/1939. New York. 
These can be regarded as four more first-rate 
examples of pioneer boogie-woogie playing by 
one of its principal exponents. I would warmly 
recommend it, with an extra star to all followers 
of this branch of jazz, and for the rest it can 
stand as a worthy introduction to genuine 
boogie woogie as it was before the commercial 
boys got their hands on it. O.K. 


*Clifford Brown with Tadd Damerons’ 


Band 
** Philly F. 7. (Dameron) (a) 
***% Theme Of No Repeat (Dameron) (b) 
(Esquire EP EP71—19s. 11d.) 

(a) (Am. Prestige 490), (b) (do. 493)—Brown (tt) ; 
Dameron (po); Gigi Gryce (alto); Benny Golson 
(tnr); Oscar Estell (bar); Idrees Sulieman (t/t) ; 
Herb Mullins (tmb) ; Percy Heath (bass); ** Philly ’’ 
Joe Jones (drs). 11/6/1953. New York. 

This is the band Tadd Dameron had in 
Atlantic City in 1953. Clifford Brown and Gigi 
Gryce were members of it and it was the result 
of hearing them in it that Lionel Hampton 
engaged them for his 1953 European tour 
orchestra. ; 

The precedence given to Brown in the 
labelling of this English release (he wasn’t 
mentioned on the American pressing) is 
obviously due to his being better known to us 
through the many records featuring him that 
we have had lately. And on the whole he 
deserves the honour, especially for his work in 
Theme. He plays rich, flowing phrases with a 
bold, clear tone that is all his own. 

Not that that says anything against the actual 
leader of the group. Tadley Ewing Dameron 
(born Cleveland, Ohio, in 1917) first came to 
notice in the late 1940’s bop era, not only as a 
pianist, but also a composer. He wrote Soulphony 
for Dizzy Gillespie at one of his Carnegie Hall 
concerts, and the well-known Gillespie record 
items Good Bait, Our Delight; Hot House, Stay On 
It, Cool Breeze, etc. A certain instability of 
temperament has held him in the background 
during recent years, but at his best he was a not 
unimportant luminary of, and even, one might 
say, influence on, modern jazz. His tuneful 
Theme is one of his more melodious compositions, 
and lets us here some of his better piano playing. 

Philly F. F., named after Philadelphia-born 
drummer Joe Jones (not to be confused with 
Count Basie’s drummer, Jo Jones) is less 
pleasing. It has good solo spots by Brown and 
tenorist Benny Golson (also from Philadelphia), 
but is mainly a showcase for Jones, who, 
although a sprightly, swinging percussionist, 
becomes, like so many drummers when they are 
let loose on records, too much of a good Said 


*Dave Brubeck Quartet 
**** Balcony Rock (Brubeck Desmond) ; Out 
Of Nowhere (Heyman, Green); Le 
Souk (Brubeck, Desmond) ; Take The 
‘A’? Train (Strayhorn) ; The Song Is 
You (Kern); Don’t Worry ’Bout Me 
(Koehler, Bloom); J Want To Be 
Happy (Youmans) 
(12 in. Philips LP BBL7041—32s. 43d.) 
(Am. Columbia tape Nos. XLP31555, -31556, no 
ndividual master Nos. available)—Brubeck (pno) ; 
Paul Desmond (a/to) ; Bob Bates (bass) ; Joe Dodge 
(drs). Early 1954. U.S.A. 
This is called “‘ Jazz Goes To College ’’, 
for the simple reason that it consists of recordings 
made at the Brubeck Quartet’s concerts at the 
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JAZZ *. SWING 


Reviewed by 


EDGAR JACKSON and OLIVER KING 


Oberlin University in Cincinatti and the 
University of Michigan. 

The only difference between it and most other 
Brubeck records we have had recently is that 
occasionally we hear the applause of the 
audience and that for some reason or other the 
items are undivided by any visable separating 
groove and one has to delve about the whole 
side if one wants to pick out any particular 
number. The words “ only difference between 
it and other Brubeck records ”’ of course bring 
up the question : what about the Quartet’s other 
records ? I admit it’s a question I have never 
even attempted to answer fully, because once 
you try to describe Brubeck you find yourself 
involved in writing a book, and I’ve never had 
space to indulge such an ambition in this 
column. So suffice to say that the Brubeck 
Quartet remains the mental stimulus for all 
modern jazz devotees with the musical know- 
ledge and sufficiently enlightened outlook to 
appreciate it, and the despair and confusion of 
most others. If you want to know more, may I 
commend you to George Avakian’s sleeve note 
(after making allowances for the fact that it is 
of course publicity material) or better still to 
Steve Race’s brilliant appraisal of Brubeck in 
the ‘‘ Melody Maker” for March rath last, 
which I mentioned in my review last May of 
other Brubeck LPs on Vogue LDE114 and 
Philips BBL7018. E.J. 


xCastle Jazz Band 
** Darktown Strutters’ Ball (Brooks) (b) ; 
Kansas City Stomp (Morton) (a) ; Tiger 
Rag (La Rocca) (d) ; No Bop Scop Blues 
(Brunis) (V by Monte Ballou) (c) 
(Tempo EP EXAg—133s.) 

(a) (Am, Castle HF8), (b) (do. HF9), (c) (do. HF10), 
(d) (do. HF11)—Bob Gilbert (cit); Don Kinch (tpt) ; 
George Brunis (tmb); Larry Du Fresne (pno) ; 
Monte Ballou (bjo); Bob Short (tuba); Homer 
Welch (drs). 11/1/1948. Portland, Oregon, U.S.A. 

The four numbers on this extended-play 
disc might fairly be described as dance music 
for sciatic elephants. It thuds and bumps along, 
walloping out the melody line and giving a 
generally pachydermic impression all round. 
The one mildly interesting spot is the last track, 
but even the possibilities of that are not explored 
to the full; and in any case, jokes about bop 
aren’t funny any more, even if they were nearly 
eight years ago. O.K. 


*Teddy Charles New Directions Quartet 

***% Fdging Out (Charles) (a) 

A Night In Tunisia (Gillespie) (6) 
(Esquire EP72—19s. 11d.) 

(a) (Am. Prestige EP PREP1350-A), (6) (do. -B)— 
Charles (vib); Jimmy Raney (gtr); Dick Nivison 
(bass) ; Ed Shaughnessy (drs). 23/12/1952. U.S.A. 

My comments on Dave Brubeck apply here, 
at any rate to the extent that Teddy Charles 
carries his experiments in (as he rightly calls 
them) ‘‘ new directions’? as far as Brubeck 
does, or in some ways even further. At times he 
even discards tempo to take his inspiration from 
the modern “ classical’? school. Moreover, 
even when he conforms to the jazz measure, 
thereby giving his music a greater semblance to 
jazz, his ideas on melody, harmony and all else 
that goes to make up composition, are what is 


generally (and perhaps best) described as 
“* advanced ”’. 

Still, as with Brubeck, if you can appreciate 
the kind of thing, you will find Mr. (to give him 
his real name) Theodore Cohen not only a 
skilful instrumentalist, but also (following his 
recent studies with Hall Overton) an imagin- 
ative and ingenious writer. His extension of 
Dizzy Gillespie’s Night In Tunisia theme is 
certainly provocative and deserves intelligent 
listening, even if it is difficult to decide from it 
exactly which way the directions are heading, 


de de 


*Buck Clayton with the Alix Combelle 
Band 


** Buck a la Basie ”’ 

***Shiva Boogie ; Basie Days ; Strolling Blues; 
Jumping On The Rebound; Who?; 
Beatin’? The Count; Blues In Brass; 
Relax, Alix. (All Combelle ar. 
Clayton) 

(Vogue LP LDE140—27s. 44d.) 

(French Vogue, tape Nos. MS265, MS266, no individual 
master numbers available)—Clayton (tpt); Combelle 
(tnr); Rene Godard, Jean-Jacques Leger (altos); 
Henri Bernard (nr); Henri Jouot (bar); Alex 
Renard, Pierre Selin, Aime Hanuche, Andre Simon 
(tpts); Jean-Claude Pelletier (pno) ; Roger Chaput 
(gtr); Yvon Le Guen (bass) ; Christian Garros (ds) ; 
Chonanard (bongoes). 20-21/10/1953. Paris. 

An endeavour to resuscitate the early Basie 
mode, and, although Buck Clayton is the only 
member of the combination who ever played 
with the Count, on the whole a most commend- 
able one. Clayton’s tunes and Alix Combelle’s 
arrangements of them are definitely in the Basie 
manner, and the Combelle band plays witha 
swinging drive that should shame many of our big 
groups. It is astonishing how one good coloured 
artist seems able to inspire white musicians. 

The solos are confined to Clayton, Combelle, 
and pianist Jean-Claude Pelletier. Combelle 
seems to have been inspired more by Coleman 
Hawkins than by Lester Young, who was 
Basie’s tenorist during the Basie period repre- 
sented here. But he shows up as perhaps one of 
the most underrated Continental jazz men. 
Pelletier manages to achieve a good resemblance 
to Basie. 

All in all this record is a much more sincere 
and faithful recreation of the Basie tradition 
than the “Shorty (Rogers) Courts The 
Count” H.M.V. LP CLP1041 reviewed last 
June. Recording is first-rate. E.J. 


*Ken Colyer’s Jazzmen 
***The Sheik Of Araby (Smith, Wheeler 
Snyder) (a) ; Hiawatha (Moret, O’Dea) 
(6); Dallas Blues (Garrett, Wand, 
Williams) (e) 
(Decca EP DFE6268—9s. 33d.) 
Ken Colyer’s Jazzmen 
**It Looks Like A Big Time Tonight (Tiad.) (¢) 
*** Red Wing (Mills, Chattaway) (d) 
(Decca 78 F10565 ; 45 45F10565—5s.) 
(a) (Decca DR20558), (0) (do. DR20561), (c) (do. 
DR20563), (d) (do. DR20565), (e) (do. DR20566)— 
Colyer (tpt) ; Ian Wheeler (cit); Mac Duncan tm) 
John Bastable (jo) ; Dick Smith (bass); Stan Grieg 
(drs). 19/4/1955. London. 
The same remarks apply to The Sheik as to 
Tiger Rag—we don’t want another version even 
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CATALOGUE 


IN THE WORLD 


VOGUE GOOD TIME JAZZ 
CONTEMPORARY 
SEECO RECORDS 


Complete New Edition to June 1955 
now available price 1/6 from dealers 
or 1/9 direct 





A SELECTION OF RECENT ISSUES 
LP 33} r.p.m. 


LDE 142 MISS TEDDI KING with 
Ruby Braff and Jimmy Jones 


LDE 127 SIDNEY BECHET’S 
BLUE NOTE JAZZMEN Vol. 3 


LDE 141 GIL MELLE QUINTET 
with Urbie Green, Tal Farlow 


LDE 140 BUCK CLAYTON with 
Alix Combelle Band 


LDC 143 SHELLY MANNE AND 
HIS MEN Vol. 2 


LDC 143 HOWARD RUMSEY’S 
LIGHTHOUSE ALL-STARS 
with 
Bud Shank, Bob Cooper, Max Roach 





TEMPO RECORDS 
for the 
BEST BRITISH JAZZ 





VOGUE RECORDS Ltd. 


113-115 FULHAM RD., LONDON, S.W.3 
Tel. Knightsbridge 4256/7/8 








COLLARO RC/54 
PLAYER! Just 
released. Fawn leather- 
ette-covered portable 
case, incorporating very 
latest Collaro 3-speed 
mixer-changer. Cream 
finish, light-weight turn- 
over crystal pick-up 
head. Only —“ 
cash plus 5/- P. & P. 
Complete or 90/- deposit 
plus P. & P. and 10 
monthly payments of 


AMPLIFIER BARGAIN—Superb-quality push-pull 
4-valve, 4-watt amplifier. Ideal for record or radio tuner 
reproduction, Measures only 7} in. x 7} in. x 3} in. 
Valve line-up EL42, EL42, EZ41, EC83, for use with one 
or two 3-ohm speakers. Price ‘€1/1/-, - ayes . & P. 
HIRE PURCHASE—We are 
advantageous hire purchase facilities pn any single 
item over £5. Ask for details, mentioning what 
you are interested in. 
REGAL. A well-made cabinet in medium coloured 
walnut veneer. Size 29} in. x I4}in. x 29}in. Uncut 
motor-board measures 254 in. x 13} in. Recerd or 
tape storage aperture alongside motor-board measures 
32 in. wide x 12in. deep. Price £9/19/6 plus 10/- P. & P. 
H.P. TERMS AVAILABLE. 
TABLEGRAM CABINETS. Manufacturer’s Surplus ! 
Handsome dark walnut finish. Size 162 in. x 134in. x 
Me in. high. Motor-board already cut for latest type 
B.S.R. Monarch Auto-changer. Provision at side for 
amplifier controls. Baffle fitted for 7 in. x 4 in. Elliptical 
speaker for which we can supply latest ROLA at 21/6. 











B.S.R. MONARCH. The very latest cream 
3-speed mixer A Cc with 
turn-over pobon pick-up. Complete in 
original manufacturer’s cartons, fully guaran- 
teed. Price only £7/19/6, plus 3/6 P. & P. H.P. 
Terms 55/- deposit, 6 monthly payments of 19/2. 
Buy now! a nol this price strictly 
limited. 











RECORD PLAYER CABINETS. Specially made to 
house any type of single record unit. Finished in dove- 
grey leatherette. Baseboard measures I4} in. x 12} in. 
Clearance above and below board 3 in. 45/+ plus 3/- 


We can also supply equally attractive dove-grey cabinet 
to house any standard auto-changer at 69/6 plus 3/- 
P. We carry a large selection of cabinets for all 
purposes. A stamp will bring illustrated cabinet leaflet. 
ANOTHER GRAM UNIT BARGAIN! Collaro 
RC/53I1—8-record Auto-changer for 78 r.p.m. Brand 
new complete with separate es magnetic head. 
Our price ap ee only, plus 5/- P 
PLAYING DESK ! Two-speed 33 a 78 r.p.m. player 
by famous facturer. C with turn-over 
crystal pick-up. Already mounted on platform, ready to 
" ty ey only, plus 5/- P. & 
AVAILABLE FROM srOck_R.c.20M Long Arm, 
with XMS epee type C ? a at + ja only ! Y Res 5/- 
P. & P. H.P. TERMS AVAILABL' 
T.S.L. ELECTROSTATIC LOUDSPEAKERS ! A 
much-wanted need in High Fidelity reproduction ! 
Model LSH75. Size only 3 in. x 3 in. xX } in. Weight 
1} oz. only. Capacity 800 pf. *D. C. voltage 300 max. 
Tone frequency A.C. voltage, 60 volts max. effective. 
Test voltage at 50 cycles, 440 volts. Price only 12/6, 
plus I/- P. & P. Model LSHIOO. Size 5 in. x 4in. x 
2 in. Capacity 1100 pf. Response identical to LSH75. 
Weight 34 oz. Price 21/-, plus I/- P. & P. Fitting an 
electrostatic speaker to an ordinary loudspeaker system 
merely entails the use of two condens2rs and tworesistors 
These speakers have a high efficiency in the range of 
3,000-20,000 cycles, and are a must for F.M., high 
quality recordings, and T.V. sound! Each speaker is 
supplied with full technical data, response curve, and 
wiring diagram. 
DECCA LIGHTWEIGHT PICK-UPS. Complete 
with either standard or L.P. Crystal Cartridge insets. 
Complete with Rest and Tracking instructions, 32/6 
plus 1/6 P. & P. Also their very latest type, as above, 
but with turn-over head, 47/6 only! Plus 1/6 P. & P. 
F.M.! F.M.! F.M.! We are demonstrating tuners by 
Chapman, Armstrong, Jason, etc., etc. All at 18 
Tottenham Court Road ! 
We can supply from stock speakers by Wharfedale, 
Goodmans, W.B., etc. Gram motors by Garrard, 
Collaro, Connoisseur, B.S.R., Plessey, etc. Pick- 
ups, heads, cartridges, styli, cross-over units by 
leading manufacturers. Chassis, Tape Recorders, 
Decks, Amplifiers, etc. It will pay you to pay us 
a visit! C.W.O. or C.O.D. (extra). Money-back 
Guarantee. 


CLYNE RADIO 
18 TOTTENHAM COURT ROAD, LONDON, W.! 
MUSeum 5929/0095 


(50 yards only from Tottenham Court Road Tube !) 
All post orders please to : 


24-246 HAMPSTEAD ROAD, LONDON, N.W.! 
EUSton 5533/4/5 











CABINETS 
by STAMFORD 


SEE For The 
Messrs. “ GOODMANS 
GOODMANS SPEAKER” 
STAND ENTHUSIAST 
at the eee 
NATIONAL Ff CABINETS FOR 


RADIO 
SHOW THE NEW 


stand 20 | AXIOM 80 





Our cabinets are soundly constructed of substantial 
materials and all interiors are flush. Supplied in 
Oak, Walnut and Mahogany, Selected Veneers, 
polished Light, Medium or Dark. Carriage 12/6 
Cash or Terms. (Scotland and N. Ireland 25/-.) 





FOR THE 
“SEVEN INCH” 
ENTHUSIAST 


Removable shelf 
beneath drawer, giving 
the option of 7” or 12” 
storage. Capacity 450. 
Queen Anne legs or 
base as shown. 24” 
wide, 32” high, 
interior depth. 


Price £13/13/0 


or €3/8/3 deposit and 
6 monthly payments 
of 36/10. 
The York 





| MONEY REFUND GUARANTEE | 





FOR THE 
“ EQUIPMENT ” 
ENTHUSIAST 


32” high, 17” wide, 
15” deep. Lid interior 
is felt sprayed. Control 
panel cut to template. 
16” x 14” x 34” Motor 
Board, fitted to _ the 
clearance required. 15%” 
from record storage to 
underside of lid. Record 
compartment 13” high. 
Record partitions can be 
omitted and control 
panel continued to 
bottom so as to house 
amplifier, etc. 


Price £10/19/6 


or 33/6 deposit and 9 
monthly payments of 22/4 


Write for list of Record Cabinets from £5.10.0 


A. L. STAMFORD (Dept. Al6) 


20 College Parade, Salusbury Road, London, N.W.6 
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MODCHAREX Telephones : 


LONDON 164 CHARING CROSS ROAD TEMPLE BAR 7587 
LONDON, W.C.2 COVENT GARDEN 1703 


EXPORT ENQUIRIES WELCOMED PROMPT ATTENTION TO POST ORDERS 


LONDON ’S LEADING TAPE RECORDER SPECIALISTS 


APPOINTED BY GRAM UNITS 
voxreon / CONNOISSEUR / pick-ups 














VORTEXION DIAMOND \ GARRARD LEAK 
LEAD ON 


BIB AND DECCA 
TAPE GRUNDIG SPLICER SAPPHIRE COLLARO FERRANTI 


JOINTING we AGFA JOINING STYLI LENCO / COLLARO 
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TAPE AND EMPTY SPOOLS 
LARGE STOCKS—ALL MAKES 

















eemeatnnall 
AMPLIFIERS 


QUAD LEAK TRIX 
DECCA ROGERS _ ELPICO 


PART AReetiioven 


PART....WHAT ? 


It is one thing to hear a few bars of a sonata—it whets 
the appetite of the connoisseur and gives him a foretaste of future 
enjoyment. But to half hear a complete symphony is more 
than disappointing. Yet, play a recording from 
end to end and you cannot hear ail the music 
unless your “‘hi-fi’? equip- 
ment includes a 

The SPECIFICATION .. . “‘tweeter.”” If it’s a KellY 
Response............ 3,000-20,000 c/s ribbon tweeter unit you can be 

10 watts sure that you have heard all and everything that is on the 
record ; so for music’s sake INCLUDE A KELLY. 

















PR iicuvchscikebesenncnselt 10,000 Gauss 
Dynamic Mass*...0.008 grammes 


Sawin ca | Ig KELLY gM nernooucer 


moving-coil f dynes/gm. 
; 5 

teed 5x 10 Designed and manufactured by Kelly Acoustics Ltd 
Dimensions 


LIST PRICE Weight “ ; EXCLUSIVE WORLD-WIDE DISTRIBUTION BY 


1 2 Full technical data, including combination THERMIONIC PRODUCTS LIMITED 
guns cblnct. Genanden, on clveuien ont. HYTHE - SOUTHAMPTON - HANTS Tel. : HYTHE 3265 


available on request. 
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errograp 


BRIEF SPECIFICATION 


Twin Track (to 
international standards) 


Playing British and American 
pre-recorded tapes 


Playing Time with 
1,750 ft. Reel 
45 minutes per track at 
7}i.p.s. (otherspeeds pro rata) 
Quick Rewind 
in less than 60 seconds 


Signal Level Meter 
giving positive reading 


MODEL 2A/N 
34 and 74 i.p.s. 
76 gns. 


Frequency Response 
+3 db 50/10,000 c.p.s. at 
7} i.p.s. 


‘““Wow”’ and Flutter 
Less than 0.2% at 74 i.p.s. 
Signal to Noise Ratio 
Better than 50 db, 200/12,000 
c.p.s. Unweighted, including 
hum, b. 
Longterm Speed Stability 
Less than .5% variation 
Output Power 
24 watts into 15 ohms 


MODEL 2A/NH 
74 and 15 i.p.s. 
86 gns. 


\ 
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It is by no means accidental that the Ferrograph has 
achieved so high a reputation in every country to which 
exportation is possible, and at a price no greater than that of 
an ordinary home recorder. 

One of the main contributory factors is that practically all 
component parts used in the Ferrograph are made in our 
own works at South Shields, having been expressly designed 
for the function they are to perform. 

Thus, by purposeful design, adequate control during 
manufacture, and strict inspection, standards have been estab- 
lished to which all Wearite/Ferrograph components conform. 


After assembly from such parts each Ferrograph is subjected 
to a multiplicity of tests, culminating in a pen-recorder trace 
of its response and wow. 


Only thus has the Ferrograph set and maintained the 
standard by which all other recorders are judged. 


Deaierships in several of the 
principal towns are still open 
and applications are invited. 


WRIGHT & WEAIRE LTD 


131 SLOANE STREET - 


LONDON - SWI 








- Telephone: SLOane 2214/5 and 1516 
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take pleasure in announcing a new range of loud- 


speaker enclosures for their Axiom and Audiom range 











Axiom 


Enclosures 


* Under two-thirds capacity of con- | * Good transient response due to con- 

ventional bass reflex enclosures. trolled damping over L.F. range. 
* System resonance when used with 

recommended speakers 20 c/s. This | * Resonant frequency of loudspeaker 

resonance is well damped. not critical. If cone resonance is 
higher than that recommended the 
bass extension will be reduced. 
Other advantages will still be main- 
tained. 


* Absence of all resonance above 20c/s. 


* More efficient at low frequencies 
than bass reflex enclosures. 


* Distortion due to excessive cone 
amplitude reduced to a minimum. * Economical and simple to construct. 








These Cabinets are being demonstrated 
on Stand No. 20 National Radio Show 


Demonstrations daily at 12, 1, 2.30, 4, 5, 6, 7, 8,9 p.m. 


* 


Write for tickets now to: GOODMANS INDUSTRIES LTD. 
Axiom Works, Wembley, Middlesex WEMbley 1200 


ANOTHER ACHIEVEMENT FROM THE MOST 
MODERN LOUDSPEAKER LABORATORY IN EUROPE 
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if the old lads in New Orleans did take this 
effectively simple Tin Pan Alley tune to their 
hearts. I’ve heard Hiawatha played more 
crisply by Chris Barber, and there’s nothing 
particularly original about Dallas Blues. The pp 
passage in Red Wing bored me: it sounded like 
a “ vamp-till-ready ’’ with a sketchy melodic 
line hovering timorously around somewhere, 
and the traditional number verso goes on much 
too long. What ideas there are run dry before 
we're halfway through, and while the whole 
session is a remarkably clear carbon copy of the 
sound the old-time New Orleans men make now, 
it doesn’t have the fluidity, technique or lift 
that can be heard in genuine performances on 
discs made when jazz was New Orleans jazz and 
little else. .K. 


Tony Crombie and his Orchestra 
**Farly One Morning (Trad.) (6) 

***F lying Home (Hampton) (a) 

(Decca 78 F10547; 45 45F10547—5s-) 

(a) (Decca DR20746), (b) (do. DR20747)—Crombie 
(drs); Derek Humble (alto); Al Cornish, Don 
Rendell (tnrs); Ronnie Ross (bar); Les Condon, 
Jimmy Deuchar (tpts); Ken Wray (itmb); Damian 
Robinson (pno); Lennie Bush (bass). 17/5/1955. 
London. 

The Crombie band has undergone several 
personnel changes since I last reviewed a record 
by it. The most important is the addition of 
Don Rendell, shortly to leave to join Ted Heath. 
He shines in several solo spots in Flying Home, 
the famous Lionel Hampton show number, 
which is not taken too frantically. The reverse 
has a nice solo by Derek Humble, but the 
ensemble is extremely ragged and Crombie 
himself thunders away without beat or cohesion. 
Why must British drummers always afflict our 
eardrums with these interminable solos? E.J. 


xJimmy Deuchar Quartet 
***They Can’t Take That Away From Me 
(Gershwin) (a) ; Close As The Pages In 
A Book (Romberg) (b) ; Folks Who Live 
On The Hill (Kern) (c); Thou Swell 
(Rodgers) (d) 
(Esquire EP EP53—19s. 11d.) 

(a) (Esquire RS501-1), (6) (do. RS502-2), do. 
RS508-1), (d) (do. RS50L-3).-Deuchar Gon: A 
Feldman (pno); Sammy Stokes (bass) ; Tony 
Kinsey (drs). 20/4/1954. London. 

Previous issues: (b) and (c) Esquire 10-373. (Note: 
Deuchar recordings of (a) and (d) are available also on 
Esquire 10-383, but the takes are different, being 
Tespectively -2 and -2.) 

Jimmy Deuchar in ballad mood, and, 
though doing little to enhance his reputation for 
being our best modern-style trumpet player, 
certainly playing thoughtfully and feelingly. It 
would all have sounded better, however, if 
the accompaniments had been more solid. 
Deuchar’s full tone needs a fuller and more 
enterprising backing than he gets here. The 
occasional solos by Victor Feldman do nothing 
to increase the record’s power to grip. E.J. 


*Benny Goodman and his Orchestra 

Eddie Sauter Arrangements ”’ 

**Moonlight On The Ganges (Wallace, 
Myers) (c); More Than You Know 
(Youmans, Eliscu, Rose) (V by Helen 
Forrest) (6) ; Love Walked In (Gershwin) 
(1) ; Tangerine (Mercer, Schertzinger) 
(V by Art Lund) (l) ; That’s The Way 
It Goes (Wilder, Robin) (V by Peggy 
Lee) (hk); La Rosita (Dupont) (f) ; 
Ramona (Wayne, Gilbert) (k) ; Not A 
Care In The World (Duke, Latouche) 
(V by Peggy Lee) (i); Intermezzo 
( Provost) (d); ’Tis Autumn (Nemo) 
(V by Tommy Taylor) (g) ; Soft As 
Spring (Wilder) (V by Helen Forrest) 

_ (€) 3 Superman (Sauter) (a) 
(12 in. Philips LP BBL7043—3ps. 44d.) 
(a) (Am. Columbia XCO29256)—Goodman (cit); 


—— i George Auld, Gus Bivona, Jack Henderson, Skippy 
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Martin, Bob Snyder (saxes); Alec Fila, Irving 
Goodman, Jimmy Maxwell, Cootie Williams (tts) ; 
Bob Cutshall, Lou McGarity (tmbs); Bernie 
Leighton (pno) ; Mike Bryan (gtr); Artie Bernstein 
(bass); Harry Jaeger (drs). 18/12/1940. New York. 

(b) (do. XCO29257), (c) (do. CO29258)—Same per- 
sonnel, minus Williams. Same session. 

(d) (do. CO30070)—Goodman (cit); Auld, Bivona, 
Martin, Pete Mondello, Les Robinson (saxes) ; Billy 
Butterfield, I. Goodman, Maxwell (tpts) ;_tmbs as for 
(a); John Guarnieri (pno) ; Bryan (gtr); Bernstein 
(bass); Dave Tough (drs). 27/3/1941. New York. 

(e) (do. CO80649), (f) (do. CO30651)—Goodman 
(clt); Auld, Gene Kinsey, Martin, Mondello, Robin- 


son (saxes); Butterfield, Maxwell, Williams ioe} $ 
no); 
) 


Cutshall, McGarity Mel Powell 
Charlie Christian (gir) ; ‘al 
Sidney Catlett (drs). 11/6/1941. New York. 
(g) (do. CO31365), (hk) (do. CO31866)—Goodman 
(clt); George Berg, Charles ‘*‘ Chuck ’’ Gentry, 
in, Vido Musso, Clinton Neagley (saxes) ; 
Butterfield, Al Davis, Maxwell (¢pts); Cutshall, 
McGarity (tmbs); Powell (pno); Tom Morganelli 
(gr) 5 Marty Blitz (bass); no drs. 25/9/1941. New 
iT 


ork. 
(i) (do. CO31945)—Goodman (cit); Berg, anor 
Sol Kane, Musso, Neagley (saxes\; Davis, Maxwell, 
Bernie Privin (pts); Cutshall, McGarity (tmbs) ; 
Powell (pno); Morganelli (gtr); Sid Weiss (bass) ; 
Ralph Collier (drs). 10/12/1941. New York. 
(7) (do. CO82319)—Personnel as for (i). 15/1/1942. 
ew York. 
(k és. C0O32385)—Personnel as for (i). 5/2/1942. 
rK. 


) 
New Yo: 

(1) (do. CO344%7)—Goodman (cit); Danny Bank, 
Albert Epsteih, Stan Kosow, Aaron Sachs, Bill 
Shine (saxes); Vincent Badale, Alex Cuozzo, Tony 
Fasulo, Stan Fishelson (¢pts); Bill Pritchard, Sy 
Shaeffer, James ‘‘Trummy’’ Young _ (tmbs); 
Charlie Queener (fo); Bryan Sate Cc 
bardi (bass) ; Morey Feld (drs). 17/3/1945. 

Previous issue (deleted) : (f) Columbia DB2797. 


That this LP is entitled “ Benny Goodman 
Presents Eddie Sauter Arrangements ”’ suggests 
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that there was something specially worth while 
about Mr. Sauter’s writing. And indeed there 
was at the time (1940/1942) he penned these 
scores. But to-day they sound, for all their 
musicianliness, rather old-fashioned and un- 
eventful, and none the less so because most of 
the items come in the category of standard 
ballads which Eddie Sauter was required to 
treat as such, and because the performances of 
them are all by (and typical of) the Goodman 
orchestra of the period. 


However the record does give Goodman 
collectors the opportunity of acquiring some of 
his recordings never previously issued even in 
the States and of hearing some of the earlier 
work of a singer who to-day is one of the most 
accomplished and charming of all white 
vocalists—Peggy Lee. E.J. 


*Bengt Hallberg and his Swedish All Stars 

*** Limehouse Blues (Braham) (a) 

*** Pink Lady (Hallberg) (6) 

(Esquire EP EP59—13s. 11d.) 

(a) (Swedish Metronome MREP34-A), (b) (do. -B)— 
Hallberg (jno); Arne Domnerus (alto, cit); Lars 
Gullin (bar); Ake Persson (tmb); Simon Brehm 
(bass) ; William Schiopffe (drs). 9/11/1953. Stockholm. 

Pink Lady, an attractive theme by Bengt 
Hallberg, has some very nice solo work by him 
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and the usual immaculate contributions from 
Lars Gullin, Arne Domnerus and Ake Persson, 
and its lack of spirit must I suppose be accepted 
on the grounds that it is a slow melody given 
an intentionally “ cool” treatment. 
Nevertheless, while admiring the musician- 
ship of these Swedish modernists, I am beginning 
to find their records too patterned and polite— 
a remark which goes equally for Mr. Hallberg 
and his cohorts’ Limehouse Blues. That this seems 
to have a little more spirit is really due only to 
the rather faster tempo and the fact that it is 
less modern in conception—indeed rather like a 
1930’s salon jam session, if ever they had such 
things in those days. It seems about time that 
the Swedes managed to get a little more life 
into their performances. ‘‘ Cool’? music no 
longer means music that doesn’t swing. E.J. 


*Tubby Hayes and his Orchestra 
** Fordu (Jordan) (a) ; Orient Line (South) 
(b) ; May Ray (Silver) (c) ; Monsoon 
(Feldman) (d) 
(Tempo EP EXA14—133.) 
Tubby Hayes and his Orchestra 
** Deuces Wild (Deuchar) (f) 
*** Sophisticated Lady (Ellington) (e) 
(Tempo A113—5s. 64d.) 

(a) (Vogue 48), (b) (do. 49), (c) (do. 50), (d@) (do. 51)— 
Hayes (tnr); Mike Senn (alto, bar); Jackie Sharpe 
(tnr, bar); Jimmy Deuchar, Dickie Hawdon (tpts) ; 

= uth (pno); Pete Blannin (bass); Lennie 
Breslow (drs). 10/3/1955. London. 

(e) (do. 63), (f) (do. 64)—Personnel as for (a), except 
Dave Usden (tpt) replaces Deuchar. 29/4/1965. London. 

Previous issues: (6) and (c) Tempo A109. 

I had to comment on the roughness of this 
group when reviewing, last June, the 78 issue 
of May Ray and Orient Line. Monsoon and Jordu, 
from the same session, which are now added 
on this latesr-issued EP, provide no cause for 
retracting the criticism. Too much seems to 
have been sacrificed to superficial excitement. 

The same must be said of Deuces Wild on 
the new 78. It is just a rabble-rouser. Fortun- 
ately the coupling, Ellington’s Sophisticated Lady, 
is much more tasteful, Hayes himself providing 
solo work far in advance from anything I have 
yet heard from him. Some more like this, and 
I shall be able to say some much nicer things 
about Tubby Hayes and his orchestra. E.J. 


*Roy Haynes Band 
*** Red Rose (Chevalier) ; A Mountain Sunset 
(Chevalier) ; Laffin? And Cryin’ 
(Chevalier) ; Minor Escamp (Jordan) ; 
Subscription (Renaud) ; Dillon (Renaud) 
(French Vogue MS373, MS374) 
(Vogue LP LDE130—27s. 4d.) 

(French Vogue, no individual master numbers avail- 
able)—Haynes (drs); Barney Wilen (tnr); Jim 
Cameron (bar); Henri Renaud (pmo); Jimmy 
Gourley (gir); Joe Benjamin (bass). 26/10/1954. 

aris. 

Actually a Henri Renaud date, this, but put 
out under Roy Haynes’s name because he, 
together with bassist Joe Benjamin, happened 
to be in Paris at the time (as part of Sarah 
Vaughan’s accompanying group) and Monsieur 
Renaud took advantage of the fact to put them 
on the session. 

The record is also interesting for the fact 
that it introduces, for the first time on any 
record, Barney Wilen, a seventeen-year-old, 
Nice (France)-born tenor saxist. Mike Butcher, 
who has heard Wilen in the flesh, says in his 
sleeve note says that he was not at his best because 
this first session with leading American and 
French musicians was naturally something of 
an ordeal for him, but that despite his “‘ awk- 
ward moments and occasional cliches”? one 
can realise that “‘ he has many things to say.’” 
Which seems to be a very fair statement. 

Butcher also states that the record brings to 
us the work of a new arranger, Christian 
Chevalier, though apart from the fact the three 
tunes he contributes show that he can write 
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adequate melodies, we don’t get much chance 
to judge him. You can’t do much in the way 
of arranging for just two front-line instruments 
and a rhythm section, and Chevalier does not 
seem even to have attempted the task. 

What we get is the usual small modern 
group improvisation, with Haynes and Ben- 
jamin revealing themselves as good musicians, 
but nobody producing anything very outstand- 
ing. E.J. 


Woody Herman and the New Third Herd 

***Tove’s A Dog (Goodwin, Burns) (V by 

Herman) (6) 
***Sorry ’Bout The Whole Darned Thing 
(Robison, Pepper) (V by Herman) (a) 
(London 78 HL8122; 45 45HL8122— 
5s. 64d.) 

(a) (Am. Mars P49809)—Herman (leader); Jerry 
Coker, Dick Hafer, Sam Staff, Bill Trujillo (saxes) ; 
Bernie Glow, Ernie Royal, Robert Styles, Harold 
Wegbreit, Stuart Williamson (¢pis) ; Vernon Friley, 
Urbie Green, Frank Rehak, Kai Winding (tmbs) ; 
Nat Pierce (pno) ; Tom Kelly (bass); Art Mardigan 
(drs). 11/9/1953. U.S.A. 

(6) (do. P49832)—Herman (leader) ; saxes as for (a) ; 
Glow, Jim Bonebrake, Norman Faye, Johnny 
Howell, Reuben McFall (pts); Dick Hewit, Dick 
Kenny, Rehak, Winding (¢mbs); rhythm as for (a). 
5/10/1953. U.S.A. 

This thing called love—the cat meets chick 
type. That’s what the first side is all about. 
Woody Herman gives a whole lot of advice on 
the subject, gained, one gathers, from a not 
inconsiderable experience of the subject. I 
don’t know that I would care to recommend the 
advice, but Mr. Herman seems to get plenty of 
fun out of giving it, and you should get at least 
as much on receiving it. Then if things go 
wrong . . . Well, you find an excuse in the 
irrepressible Woody’s sermon on the other side. 

It marks him as being a much better vocalist 
than many of us have hitherto given him credit 
for being. F..J. 


*Elmo Hope Quintet 
***Crazy ; Abdullah; Chips; Later For You ; 
Low Tide; Maybe So (All Hope) (Am. 
Blue Note BNLP5044-A, -B) 
(Vogue LP LDE139—27s. 44d.) 

(Am. Blue Note, no individual master numbers avail- 
able)—Hope (pmo): Frank Foster (tnr); Freeman 
Lee (tpt); Percy Heath (bass); Art Blakey (drs). 
April-1954. U.S.A. 

Elmo Hope, whose health prevented him 
from taking more than a background réle in 
the jazz scene until recently, was a boyhood 
friend of Bud Powell’s. So it is not surprising 
to find that his style has at least a passing 
resemblance to Powell’s. 

Nevertheless, Mr. Hope has ideas of his own 
which he puts over vigorously, and this makes 
him worth hearing. The stars of the record are, 
however, bassist Percy Heath and drummer 
Art Blakey. As well as making a grand rhythm 
duo behind Hope, they provide short, but 
notable, solo spots. 

The other two members of the Quintet are 
more conspicuous for the quantity of what 
they do than the quality of it. Both seem to 
have a lot to say, but when you come to analyse 
it, it doesn’t amount to very much. E.J. 


*Pete Johnson 
“* Boogie Woogie Mood ” 

*** Answer To The Boogie (Holden) ; Dive 
Bomber (Holden); Mr. Freddie Blues 
(Shayne) ; Zero Hour (Holden); 
Bottomland Boogie (Holden); <Kaycee 
Feeling (Holden) ; Lights Out Mood 
(Holden) ; Rock It Boogie (Holden). 
(Am. Decca MG3153, MG3154) 

(Vogue Coral LP LRA10016—27s. 4d.) 

(Am. Decca, no individual master numbers avail- 

able—Johnson (pmo). 17/2/1944. U.S.A. 

Little need be said of these further examples of 

boogie playing than I have said of the Ammons, 
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Lewis and other similar performances in the past 
few months. Pete Johnson is a slightly younger 
member of the boogie fraternity, but his com- 
mand of the idiom is fully mature, even if (to 
my ear) it seldom rises above the sameness that 
I find in most examples of this type of jazz. 
O.K. 


*** Just Jazz” All Stars ; 

*** The Man I Love (Two sides) (Gershwin) 

(Brunswick EP OEg108—1os. 74d.) 

(Am. Gene Norman, taken over by Am. Decca and 
allotted their number W80004)—Willie Smith (alto) ; 
Corky Corcoran (inr); Charlie Shavers (tpt); 
Tommy Todd (pno); Barney Kessel (gtr); Slam 
Stewart (bass); Jackie Mills (drs). 4/8/1947, at a 
Gene Norman concert in Pasadena, U.S.A. 

This is a recording made at a Gene Norman 
jazz concert in Pasadena in 1947. The sleeve 
note states that “‘ the musicians he gathered 
were all great virtuosi soloists from the swing, 
or middle, period of jazz development. The 
music they created was the product of the 
improvised jam session, each man _ blowing 
according to his inspiration and feeling ’’. 

All of which is true enough, and I would add 
that, contrary to most such occasions, on this 





Book Review 


JAZZ ON LPs* 


Following their Jazz On 78’s booklet, Decca 
have enterprisingly published a companion 
volume on the wealth of fine jazz of all types 
available on all their five labels—Decca, 
Brunswick, Capitol, Felsted and London. The 
book is arranged alphabetically under artists, 
in good, clear, modern print, and the facts and 
figures given are in greater detail and more 
accurate than anything of this kind I have ever 
encountered. 

I haven’t gone through it with a fine tooth- 
comb and a magnifying glass, but I have read 
each set of notes given with the artist’s records, 
and I found only one tiny error—that Wang- 
Wang Blues was the first tune Paul Whiteman 
ever recorded, in 1921. (It was the third title 
made at his first session, on August 23rd, 1920, 
to be exact.) 

When you consider tow scant has been the 
attention paid to jazz by major firms in the past, 
though, the fact that this book has appeared at 
all is one miracle, and that it should be so handy, 
readable and, above all, accurate is another. 
A good investment indeed; other record 
companies, please copy ! O.K. 


* Decca Record Co. Ltd., 1-3 Brixton Road, London 
S.W.9. 2s. 6d. 





one the musicians retained their poise and did 
not indulge in exhibitionism. At any rate 
during the slow tempo at the start. Tenorist 
Corky Corcoran, though not what one would 
to-day call unduly imaginative, plays with a 
nice lyrical sense and impeccable musicianship, 
and Charlie Shavers, in a shoit break into 
Corcoran’s domain, gives indications that he 
might be about to give one of his best perform- 
ances. Slam Stewart does his usual bowed-bass- 
cum-voice act, but at the slow tempo it is 
merely boring. He ought to have been reserved 
for the faster tempo into which the performance 
goes towards the end of the first side, but instead 
we get other people, and tney are not all too 
pleasing. It is not that anyone (except to 
some extent Shavers) goes wild in an endeavour 
to titviate the (judging from its reactions) as 
usual adolescent audience. But, although he 
swings out drivingly, Willie Smith puts on that 
nasty, edgy tone we have come to associate 
with r. and b. merchants ; Barney Kessel and 
Tommy Todd are only medium ; and we have 
to put up with a long drum solo from Jackie 
Mills which, while it may have been superficially 
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exciting in the prevailing setting and con- 
ditions, is merely a noisy waste of time when 
heard in the quiet of one’s home. : 


*Miss Teddi King 
***T Saw Stars (Sigler, Goodhart Hoffman) ; 
Love Is A Now And Then Thing 
(Richards) ; New Orleans (Carmichael); 
It's The Talk Of The Town (Livingston) 
Symes, Nieburg) ; J Guess I’ll Have To 
Change My Plan (Dietz, Schwartz) ; Its 
All In The Mind (Gershwin) ; Our Love 
Is Here To Stay (Gershwin) ; — Spring 
Won’t Be Around This Season (Mullins) 
(Vogue LP LDE142—27s. 44d.) 

(Am. Storyville tape Nos. TV21-819, -820, no individual 
master numbers available)—Teddi King (voc) acc. by 
Ruby Braif (tpt); Jimmy Jones (pmo); Milton 
Hinton (bass); Jo Jones (drs). Spring, 1954. U.S.A. 

Teddi King is the Boston-born girl who fora 
time sang with George Shearing. She was 
featured in his July, 1952, recording of Lov, 
Your Magic Spell Is Broken, issued here on M.G.M. 
606 in the spring of 1953. 

Shearing’s report to me was: “She's a 
really amazing musician, and one with a lot of 
poise”. I believe it more than ever after hear- 
ing this LP, her first to be put out here. She 
has her faults: e.g., a tendency to cut short 
the last words of phrases in fast numbers (note 
I Saw Stars) and a slightly too noticeable 
“come hither ” manner. But for the most part 
her technique is superb. Her intonation 1s 
irreproachable ; she has a clear, young voice: 
she controls and uses her vibrato well ; and her 
style, though at the moment most suited to 
popular ballads, already has nearly everything 
necessary to make her a jazz singer of the Sarah 
Vaughan or even Ella Fitzgerald calibre. 

Despite the scarcity of up tempo numbers, 
her choice of songs here is most pleasurable, 
and the well-nigh perfect accompaniment she 
gets from her supporting cast, which includes 
Ruby Braff’s sensitive and for Miss King just 
about ideal, trumpet, in no way detract from 
the enjoyment. Recording is first-rate. E.J. 


Tony Kinsey Quartet 
** Fascinating Rhythm (Gershwin) (6) _ ; 
**She’s Funny That Way (Moret, Whiting) (2) 
(Decca 78 F10548; 45 45F10548—5s.) 

(a) (Decca DR20751), (b) (do. DR20752)—Kinsey 
(drs); Joe Harriott (alto); Bill Le Sage (pno, vib); 
Eric Dawson (bass). 17/5/1955. London. 

This is the Tony Kinsey group’s first release 
on Decca, and it is decidedly disappointing. 
The slow She’s Funny That Way finds even the 
usually reliable Joe Harriott below form, and 
tke side moves along to no purpose. The reverse 
is taken at a faster tempo, with Harriott using a 
quote from Blues In The Night at the beginning 
and end of the record. Kinsey is subdued until 
his solo, when he thumps away mightily with 
little apparent object in mind. New bassist 
Eric Dawson proves in this side to be an 
effective substitute for Sammy Stokes. E.J. 


*Gene Krupa’s All-Star Swing Band 

*** Swing Is Here (Krupa, Eldridge, Berry) 

(d) ; Mutiny In The Parlour (Heyman, 
Lawnhurst) (V by Helen Ward) (6) ; 
I’m Gonna Clap My Hands (Riley, 
Farley) (V by H. Ward) (c) ; J Hope 
Gabriel Likes My Music (Franklin) (4) 
(H.M.V. EP 7EG8111—9s. 33d.) 

(a) (Am. Victor BS100012), (b) (do. BS100013), (c) 
(do. BS100014), (e) (do. BS100015)—Krupa (drs) ; 
Benny Goodman (cit); Chu Berry (tnr); Roy 
Eldridge (tpt) ; Jess Stacy (pno) ; Allan Reuss (7) ; 
Israel Crosby (bass). 29/2/1936. Chicago. . 

Previous issues (all deleted): (a) and (c) H.M.V. 
B8429; (b) and (d) do. B8432. 

Typical jam session performances, and like 
almost all such efforts tending to be in the 
nature of curates’ eggs. 

Chief interest lies in the work of the very 
underrated Leon “Chu” Berry. Berry, who 
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died in 1941, at the early age of thirty-one, after 
first came into prominence with Fletcher 
Henderson’s band. One of the first here to 
realise his worth was Spike Hughes, who used 
him for his American recordings in 1935. In 
fact it was in the ’thirties that Berry reached 
his prime, being considered Coleman Hawkins’s 
greatest .rival. He lacked Hawkins’s lyrical 
genius, but had a fine attack and was a fluent 
improviser. For the last three years of his life 
he was with the Cab Calloway orchestra. 

Of less merit is Roy Eldridge, who, although 
in a way exciting, gets extremely wild in the 
two non-vocal items. Nevertheless these are 
better than the vocal items, in which Helen 
Ward, who at the time was Benny Goodman’s 
regular singer, shows up as only a very mediocre 
performer. E 


xJimmie Lunceford and his Orchestra 
****heatin? On Me (Yellen, Pollack, arr. Sy 
Oliver) (V by James “ Trummy” 
Young and Trio) (a); ’Tain’t What 
You Do (It’s The Way Thot You Do It) 
(Oliver, Young, arr. Oliver) (V by 
Oliver and Young) (b) ; Shoemaker’s 
Holiday (McKay, arr. Oliver) (e) ; 
Ain’t She Sweet? (Yellen, Ager, arr. 
Oliver) (V by Young and Trio) (/) ; 
What’s Your Story, Morning Glory? 
(Lawrence, Webster, Williams, arr. 
Bill Moore) (k) ; White Heat (Hudson, 
arr. Hudson) (g) ; Well, All Right Then 
(Lunceford) (V by Ensemble) (A) ; 
Lonesome Road (Austin, Shilkret, 
arr. Oliver) (V by Young) (d) ; Uptown 
Blues (Lunceford) (i) ; Baby, Won’t You 
Please Come Home ? (Warfield, Williams, 
arr. Oliver) (V by Joe Thomas) (c) ; 
Prelude No. 7 (Chopin, arr. Moore) (I) ; 
Lunceford Special (Lunceford, arr. Eddie 
Durham) (j) 


J 
(12 in. Philips LP BBL7073—32s. 44d.) 
(a) (Ain, Vocalion 23906), (b) (oo a saques 


leader); Ted Buckner, Willie Smith (altos); Joe 
Thomas (tnr); Earl Carruthers, 
saxes); Sy Oliver, Eddie Tompkins, Paul Webster 
(tpts); Russell Bowles, Elmer Crumbley, James 
‘*Trummy ’’ Young (tmbs); Edwin Wilcox (no) ; 
Al Norris (gir) ; Moses Allen (bass); James Craw- 
ford (drs). 3/1/1939. New York. 

(c) (do. 24051), (d) (do. 24053)—Same personnel. 
31/1/1939. New York. 

(e) (do. 24085)—Same person el. 7/2/1939. New York. 

(f) (do. 24352), (g) (do. 24353)—Same personnel. 
7/4/1939. New York. 

(h) (do. 24644)—Same personnel. 17/5/1939. New York. 

(i) (do. 25755), (7) (do. 25756)—Same personnel, 
except Gerald Wilson, Gene ‘‘ Snooky ’’ Young 
(tpts) replace Oliver, Tompkins. 14/12/1939. New York. 

(k) (Am. Columbia LA2136)—Personnel as for (i). 
28/2/1940. Los Angeles, U.S.A. 

(1) (do. WC8068)—Personnel as for (i). 9/5/1940. 
Chicago. 

Previous issues (all deleted): (a) and (6) Parlophone 
R2647 ; (c) and (1) do. R2673; (d) do. R2693; (e) do. 
=’ (f) do. R2705; (g) and (j) do. R2928; (i) do. 


Dan Grissom 


Jimmie Lunceford, who died in 1947, led one 
of the greatest bands of the swing period, and 
this record is a welcome reminder of the fact 
now that so few Lunceford sides are left in 
catalogues. The selection of items could have 
been bettered, for the exhibitionistic White Heat, 
the novelty Shoemaker’s Holiday and the 
‘straightish ” Prelude No. 7 are not amongst 
the band’s better efforts. On the whole, though, 
there are enough really outstanding tracks to 
make this a thoroughly worth while release. 

The strength of the Lunceford band lay in its 
superb soloists (even “pop” singer Dan 
Grissom was an accomplished alto section man, 
and actually solos after the vocal by Trummy 
Young on Lonesome Road) and the brilliant 
arrangements of Sy Oliver and others. It was 
frankly a show band, and its following amongst 
the Negro population probably exceeded that 
of any other group of its kind. It was also 
Musica!iy advanced and comes over well after 
the lapse of fifteen years since the making of 
Most of these tracks. Many attempts have been 
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made to recreate the sound of this band since 
its break-up, but none has been successful. 

Cheatin’ On Me and Ain’t She Sweet feature the 
famous Lunceford vocal trio, and at the type of 
thing they have never been equalled. ’ Tain’t 
What You Do is a typical gay swinging affair, 
with an unaffected vocal by Trummy Young 
and a superb drum interlude by James Craw- 
ford, surely one of the finest big band drummers 
in jazz ? Baby, Won’t You Please is a feature for 
the breathless singing of Joe Thomas, and also 
has some fine swinging tenor by him. Uptown 
Blues is a simple theme on which trumpeter 
Snooky Young and alto player Willie Smith 
improvise brilliantly. As Ted Buckner plays 
the introduction to Ain’t She Sweet, one can hear 
all the three of the Lunceford alto players on 
this release. 

Throughout the disc, the beautiful, easy 
swing and humour of this fine band are in 
evidence. Indeed, were it not for the three 
sides mentioned earlier, this LP would have 
earned from me a very well merited five stars. 


*Matty Matlock’s Dixielanders 
***#Tove Lies (Hines) (c); Monday Date 
(Hines) (V by Jack Teagarden) (d) ; 
Carolina In The Morning (Donaldson) 
(a); Royal Reserve (O’Brien) (6) 
(Tempo EP EXA1o—133.) 

(a) (Am. Jump J9), (b) (do. J10)—Described on 
eriginal Am. releases as Flovd O’Brien’s Statc St. 
Sev2n: O’Brien (tmb) ; Matlock (cit); Joe Rushton 
(bar); Jack Mackey (tpt); Charles La Vere (pno) ; 
George Van Eps (gtr); Artie Shapiro (bass); Nick 
Fatool (drs). 24/2/1945. Hollywood. 

(c) (do. J107-2), (a) (do. J108-3)—Described on original 
Am. releases as La Vere’s Chicago Loopers : La Vere 
(no); Matlock (cit); Jack Chaney (tnr) ; 
Vallese (cornet); Jack Teagarden (tmb); Van Eps 
(gtr); Country Washburn (bass); Fatool (drs). 
21/2/1950. Hollywood. 

I suppose one day this may be a collectors’ 
piece ; it is a genuine example of early pseudo- 
revivalism. I don’t like baritone or bass saxes 
in small groups of this sort when there is already 
a good bass present ; thy overload the rhythm 
and tend to bog it down ; but the front-line 
plays in each case with more conviction and 
more cleanly than those of many other so-called 
Dixieland groups, even if it does nothing 
spectacularly different. Teagarden and O’Brien 
are reliable trombonists, and while Fatool’s 
drumming is inclined to noisy anachronism, 
there are many worse discs of this type and era. 
The choice of numbers is quite commendably 
original. O.K. 


*Marian McPartland 

****7 Hear Music (Loesser, Lane) (h) ; Street 
Of Dreams (Victor Young) (i) ; Tickle 
Toe (Lester Young) (d); How Long 
Has This Been Going On? (Gershwin) 
(e) ; Let’s Call The Whole Thing Off 
(Gershwin) (k) ; Lush Life (Strayhorn) 
(a) ; Mad About The Boy (Coward) (j) ; 
Love You Madly (Ellington) (c) ; 
Skylark (Carmichael) (g); Ja-Da 
(Carleton) (f); I’ve Told Every Little 
Star (Kern) (1) ; Moon Song (Coslow) (6) 

(12 in. Capitol LP LCT6017—34s. 8d.) 

(a) (Am. Capitol 20398), (b) (do. 20399), (c) (do. 
20400), (d) (do. 20401), (e) (do. 20414), (f) (do. 20415), 
(g) (do. 20416), (h) (do. 20417)—Marian McPartland 
(pno); Bill Crow (bass); Joe Morello (drs). 1954. 
New York. 

(i) (do. 20577), (7) (do. 20578), (k) (do. 20579), (1) (do. 
20580)—Same personnel, plus Joe Koutzen (’cello) ; 
Ruth Negri (harp). 1954. New York. 

Note: (b), (d), (h), (l) available also on EP Capitol 
EAP1-574. (e), (f), (g), (i) to be issued or do. EAP2-574 ; 
(a), (c), (7), (Rk) do. do. EAP3-574.: 

The Scots girl who married well-known 
American jazz trumpet player Jimmy 
McPartland, and has since lived in the U.S., 
enhances her reputation for being with Mary 
Lou Williams one of the probably -two best 
female pianists ever to grace the jazz scene. 

Throughout this well-chosen collection of 
tunes, she plays with an inventiveness that never 
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flags. No matter whether the numbers are fast 
or slow, Marian is never at a loss for ideas 
which flow in a manner that sustains interest 
to the last moment. And it’s always music that 
is at once tasteful and swinging. 

Bassist Bill Crow and drummer Joe Morello 
(one of the best of the younger American 
percussionists) who play with Marian here 
were with her when she was at New York’s 
Hickory House boite (from which this LP gets 
its title ‘‘ Marian McPartland At Hickory 
House ’’) and later toured with her. In some 
of the selections she has also a harp and a ’cello. 
They are more ornamental than (from the jazz 
point of view) useful, but don’t really harm the 
proceedings. Recording throughout is up to 
Capitol’s best standard. Ep. 

King Oliver and his Dixie Syncopaters 

***Black Snake Blues (Victoria Spivey, J. 

Johnson) (f/f) ; Willie, The Weeper 
(Rymal, Marty Bloom, Melrose) (e) ; 
Aunt Hagar’s Blues (Handy) (A); 
Speakeasy Blues (Oliver, Williams) (g) ; 
Sugar Foot Stomp (Armstrong, Oliver) 
(b); Snag It, No. 2 (Oliver) (d) ; 
Someday, Sweetheart (J. C. and B. Spikes) 
(c) ; Too Bad (Schoebel, Meyers) (V by 
Richard M. Jones) (a) 

(Vogue-Coral LP LRA10020—27s. 44d.) 

(a) (Am. Vocalion E2632W)—Oliver (tpt); Albert 
Nicholas (cit); probably Billy Page (alto); Barney 
Bigard (inr); Bob Shoffner (tpt); Kid Ory (tmb) ; 
Luis Russell (pno); Bud Scott (jo); Bert Cobb 
(tuba) ; Paul Barbarin (drs). 11/3/1926. Chicago. 

(b) (do. C370)—Personnel as for (a). 29/5/1926. 

Chicago. 
(c) (do. C657)—Oliver (tpt); Johnny Dodds (cit) ; 
Stump Evans, Darnell Howard (saxes); Bigard 
(nr); Shoffner (¢pt); Ory (tmb); rhythm section as 
for (a). 17/9/1926. Chicago. 

d) (do. C662)—Personnel as for (c), minus Dodds. 
Same session. 

(e) (do. C809)—Oliver (tpt); Bigard, Omer 
Simeon (cits, saxes); unidentified third sax; Tick 
Gray (tpt); Ory (tmb); Russell (no); Scott (bjo) ; 

wson Buford (tuba); Barbarin (drs). 22/4/1927. 
Chicago. 

(f) (do. D885)—Personnel as for (e). 27/4/1927. 
Chicago. 

(g) (do. E28185), (hk) (do. E28186)—Oliver (tpt) ; 
Simeon (cit, sop, alto); Bigard (cit, inr); Eddie 
Anderson (tpt) ; J. C. Higginbotham (mb) ; Russell 
(pno); Will Johnson (bj0); Bill Moore (tuda) ; 
Barbarin (drs). 10/9/1928. New York. 

When King Oliver’s Creole Jazz Band was 
disbanded in 1924, its leader went to New 
York, and finding no work outside a few obscure 
recording dates, returned to Chicago to play in 
Dave Peyton’s orchestra at the Plantation. 
Eventually he stayed on with his own orchestra, 
which is the one represented on all these tracks 
except Speakeasy Blues and Aunt Hagar’s Blues. 
These were made in New York when, with no 
band playing regularly, Oliver was beginning 
to feel what it was like to be an exiled King. 
The performances are quite satisfactory, but 
they bear date-lines rather obviously, and—let’s. 
face it—they lack the immense vitality of the 
later Luis Russell band, though still very 
interesting pieces of jazz. Aunt Hagar’s Blues 
gets a nice lazy beat, but Bigard’s tenor is very 
mealy, which contrasts with the very blue 
clarinet of Omer Simeon. Anderson must be 
one of the least recognised of jazz trumpeters. 
He does quite well on these. Higgy is less 
violent than on his later records. 

Too Bad was never a very good tune, and 
even Oliver’s band of stars cannot do much with 
it. Little glimpses of Kid Ory and the reedmen 
help to push it along, but there are many better 
records by considerably less famous musicians 
of the period. Sugar Foot Stomp, on the other 
hand, gives us Joe Oliver playing his famous 
three choruses with the mute, electrically 
recorded and well, with some lovely low-register 
Nicholas as well as some satisfactory high stuff, 
and a grand humorous chorus from Ory. This 
is the best track on the disc. Someday, Sweetheart 
suffers from Bigard’s tenor again, compensated 
for by a beautiful tuba solo which precedes it, 
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and a clarinet chorus from Johnny Dodds, who 
was specially imported for the occasion. The 
ensemble passages are muddy, however, and 
Oliver only gets part of the verse. Snag It is a 
slow, rather unwordly piece in similar mood. 
Again there is some tuba, and a lovely Ory solo. 
Oliver plays the tricky breaks with superb taste 
and technique. 

The remaining sides date from the last few 
days before Oliver left Chicago to take the 
Savoy post in New York. They are pretty fair. 
Omer Simeon is the star turn, and Ory is of 
course his reliable self. Oliver is in better form 
than he showed a little later, and the rest of the 
band jog along quite happily, but in no sense 
sensationally. 

An interesting disc, but I wish Every Tub and 
Showboat Shuffle, from the Willie session, had 
been included. They are superb ; but we must 
be grateful for mercies such as these, which 
cannot be considered small. O.K. 


*xOttilie Patterson 
**** Trouble In Mind (Richard M. Jones) (4) ; 
Sister Kate (Piron) (c); Make Me A 
Pallet On The Floor (Trad.) (6) ; Poor 
Man’s Blues (Trad.) (a). (Polygon 
PE-7004, -7005) 
(Jazz Today EP JTE102—10s. 73d.) 

(a) (Polygon, no individual master number allocated )— 
Ottilie Patterson (voc) acc. by Chris Barber’s Jazz 
Band: Barber (tmb); Monty Sunshine (cit); Pat 
Halcox (tpt); Lonnie Donegan (bjo); Jim Bray 
(bass); Ron Bowden (drs). 3/3/1955. London. 

(b) (do., do.)—Same personnel. 8/3/1955. London. 

(c) (do., do.)—Same personnel. 9/3/1955. London. 

Britain’s finest interpreter of the blues idiom 
according to Bessie Smith, Ottilie Patterson now 
has four new recordings all to herself, ably and 
tastefully supported by the Chris Barber band. 
To say she acquits herself well would be a great 
understatement. In Trouble In Mind and Poor 
Man’s Blues, she infuses a wealth of feeling into 
the lyrics, and, without ever copying Bessie, 
gives all she has learnt from that past-mistress of 
blues singing—as a brilliant pupil, not as a 
sycophantic copyist. Bertha “ Chippie” Hill 
made Trouble In Mind great ; Ottilie presents 
the old song as freshly as did Bertha on the day 
it was first recorded. 

Make Me A Pallet is slightly less convincing ; 
Miss Patterson does it well, but sounds out of 
her depth, strangely, for this is one of the oldest 
blues themes. Sister Kate suffers from being 
hackneyed, and Ottilie doesn’t quite get into 
the feeling of abandon that this number calls for 
(obviously her forte is the moanful blues at 
present, but it is interesting to witness her 
widening her artistic horizons). The band does 
well here, though, and the performance is very 
listenable. O.K. 


*Don Rendell Sextet 
*** Tittle Boy Green (Rendell) (6) ; My Heart 
P Belongs To +4 (Porter) (a) 
io 


Damian Robinson Tri 
****Sinbad The Sailor (Mandell) (d) ; Chelsea 
Bridge (Robinson) (c) 
(Tempo EP EXA16—133.) 

(a) (Vogue VOG27), (b) (do. VOG28)—Rendell, 
Ronnie Ross (tnrs); Dickie Hawdon (flugel horn) ; 
Damian Robinson (pno); Ashley Kozak (bass) ; 
Derek Hogg (drs). 9/6/1954. London. 

(c) (do. VOG45)—Robinson (pno); Kozak (bass) ; 
Hogg (drs). 30/10/1954. Royal Festival Hall, London, 
at the National Jazz Federation Modern Jazz Concert. 

(4) (do. VOG36)—Robinson (pno) ; Pete Elderfield 
(bass); Benny Goodman (drs). 22/2/1955. London. 

More than one reader has queried my state- 
ment last month that Don Rendell’s Blow Mr. 
Dexter and From This Moment On were not up to 
the standard of his recordings I reviewed in 
June. One correspondent who seems to know 
more than I do states that, whereas the June- 
mentioned items were just on-the-spot improvisa- 
tions, the later-recorded Blow and Moment were 
both carefully rehearsed and much better. 
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Now, I am not querying any of his statements 
of fact. But if he meant to imply that because a 
small group (as distinct from a large band) had 
carefully rehearsed any items the performances 
must necessarily be better than impromptu 
efforts, that may be a matter of opinion. Anyway, 
it is something I seldom trouble to find out 
about, because to my mind it should not be 
allowed to influence one’s assessment of the 
result. Furthermore, now that I know about it 
as regards the aforementioned Rendell record- 
ings, I still find no reason to alter my opinions 
about them. 


So we come to Mr. Rendell’s latest offerings, 
and without knowing (or caring) whether they 
were “ carefully rehearsed ’’ or just cooked up 
on the spot I am sticking out my nose, un- 
abashed, and saying that in my opinion only 
in parts do they go the full way towards showing 
the Rendell Sextet at its best. Rendell’s own 
medium-paced Little Boy Green is an alluring 
tune and has excellent solo contributions from 
himand Damian Robinson. But the ensemble 
parts seem a little over-studied and restrained. 
Much the same can be said of My Heart Belongs, 
though I readily concede that the treatment it 
gets here goes a long way to allay any suspicions 
anyone may have that this war-time pop could 
hardly be good material for modern swing 
group treatment. 


The Damian Robinson Trio side is another 
matter. Here there are no ifs,-whys or buts. 
Both the lively Sinbad and Robinson’s own 
charming ballad Chelsea Bridge (not to be con- 
fused with the Billy Strayhorn composition of 
the same name, recorded by Duke Ellington on 
now deleted H.M.V. Bg309) are mostly Robin- 
son solos, and he, ably assisted by bassist Ashley 
Kozak and the fine drumming of Derek Hogg 
(note his neatly scintillating playing in Sinbad), 
are examples of the best work of one of our 
newer, but already best, modern jazz pianists. 

E.J. 


x*Bessie Smith 
*#*#* “ The Bessie Smith Story—Vol. 3 ” 

Cake Walking Babies (Smith, Troy, 
Williams) (a); Young Woman’s Blues 
(Smith) (hk); At the Christmas Ball 
(Longshaw) (c);  There’ll Be A Hot 
Time In The Old Town Tonight (Metz) 

. (l) ; Lost Your Head Blues (Smith) (f) ; 
Muddy Water (De Rose, Richman, 
Trent) (k) ; Alexander’s Ragtime Band 
(Berlin) (j); Baby Doll (Smith) (e) ; 
The Yellow Dog Blues (Handy) (6) ; 
One And Two Blues (Brooks) (g) ; 
Money Blues (Leader, Coleman, Eller) 
(d); After You've Gone (Creamer, 
Layton) (i) 

(12 in. Philips LP BBL7042—32s. 43d.) 

Bessie Smith (blues singer) acc. by : 

(a) (Am. Columbia 140585), (6) (do. 140586)—Buster 
Bailey (cit); Coleman Hawkins (tnr); Joe Smith 
(tpt); Charlie Green (tmb); Fletcher Henderson 
(pno) ; Charlie Dixon (bjo); Kaiser Marshall (drs). 
5/5/1925. U.S.A. 

(c) (do. 141283)—Smith (tpt); Green (tmb); 
Henderson (pmo). 18/ . U.S.A, 

(d) (do. 142146), (e) (do. 142147), (f) (do. 142149)— 
Smith (tpt); Henderson (pmo). 4/5/1926. U.S.A. 

(g) (do. 142876), (h) (do. 142878)—Bailey (cit) ; 
Smith (tpt); Henderson (pno). 10/10/1926. U.S.A. 

(i) (do. 143567)—Hawkins (cit); Smith (tpt)-; 
Jimmy Harrison (tmb); Henderson (pno); Dixon 

. 2/3/1927. U.S.A. 

(do. 143568)—Personnel as for (i), plus Bailey 

clt). Same session. 

(k) (do. 143569), (1) (do. 143570)—Personnel as for (7), 
except Bailey (cit) in place of Hawkins. Same session. 

Previous issues (all deleted): (b) Parlophone R2480 ; 
(d) and (k) do. R2478; (1) do. R2477. 

Still they come, these examples of an 
unrivalled art that may fairly be said to have 
perished utterly with its foremost exponent when 
Bessie Smith died in a car smash on September 
26th, 1937. Space will not permit a detailed 
examination of each title, but the following 
notes may be helpful : 
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Cake Walking Babies was originally rejected. 
It is distant compared with the more forward 
sound of all the others, as it was made at 
Bessie’s first electrically recorded _ session. 
Legend has it that the engineers made Bessie 
sing in a tent, so as not to overload the crude 
microphone, but when the edifice collapsed 
about her it was decided to use other means of 
conveying that mighty voice to wax. Young 
Woman’s Blues is frankly immoral, but wonder- 
fully sung and played. (Joe Smith was a cornet 
player extraordinary, and a superbly sensitive 
blues accompanist.) At The Christmas Ball is 
another original reject, and in the more jaunty 
vein Bessie often favoured. So is Hot Time ; it 
is impossible not to be moved by this coruscating 
piece of jazz. Joe Smith plays some more 
wonderful cornet on Lost Your Head; Mudd 
Water must rank as the best version of this 
palpably insincere pop tune (“‘ Dey live in ease 
an’ comfort down dere ””—I ask you !), and to 
hear Bessie grappling successfully with Irving 
Berlin’s first big success, Alexander, is a joy. The 
Handy blues is the definitive vocal version, sung 
as no doubt the composer heard it sung in 1903 
when he was inspired to commit it to 
manuscript ; and One And Two is another 
top-notcher with more Joe Smith. 


Money Blues departs from the conventional 
twelve-bar pattern, and rocks along majestically, 
and After You’ve Gone is sung as if written for the 
singer. It makes Sophie Tucker and Marion 
Harris, who popularised the song long before 
this disc was made, look very half-hearted. 

Altogether a grand issue. We shall soon have 
all the Bessie Smith records ever made at this 
rate. What a lovely thought ! QO. 


*Martial Solal Trio 
***7 Only Have Eyes For You (Warren) ; You 
Stepped Out Of A Dream (Brown) ; Dam 
That Dream (Van Heusen) ; The Way 
You Look Tonight (Kern). (French 
Vogue MS378) 
(Vogue EP EPV1067—133.) 

(French Vogue, no individual master numbers avail 
able)—Solal (pno); Joe Benjamin (bass); Roy 
Haynes (drs). October, 1954. Paris. 

Solal, incidentally, recently awarded a 
prize as the outstanding French musician of 
the year, is in much better form here than on 
his LP reviewed last February. I still find his 
touch to be over percussive and lacking in any 
sense of dynamics, but helped greatly by the 
superb rhythm work of Haynes and Benjamin, 
he does e to swing, and shows in Dam 
That Dream in particular that he can improvise 
now with imagination. All round, he still 
seems to me to be inferior to his countrymen 
Bernard Peiffer, Henri Renaud and Andre 
Persianny, but this EP suggests that he may 
soon equal or even emulate them. E.J. 


*Muggsy Spanier and his Jazz Band 
*+#** When My Dream Boat Comes Home (Friend, 
Franklin) (a); My Wild Irish Rose 
(Olcott) (f) ; Judy (Carmichael) (¢) ; 
Doctor Ochsner! (Spanier) (d); 
Careless Love (Handy) (6) ; Washington 
And Lee Swing (Allen, Sheafe, Robbins) 


(e) 
(Brunswick LP LA8722—23s. 1d.) 
(a) (Am. Decca bap honda (6) (do. 86742, 3 and 4)— 


Spanier (tpt); Phil Gomez (cit); Boomie Richman 
(tnr) ; Ralph Hutchinson (tmb) ; Red Richards (p10); 
Billy Mure (gtr); Truck Parham (bass); George 
Wettling (drs). 2/9/1954. U.S.A. 

(c) (do. 86747), (d) (do. 86748), (e) (do. 86749), (f) (do. 
86750)—Same personnel. 3/9/1954. U.S.A. 

Apart from Spanier, the only members of this 
new band of his of whom I have ever he ¢ 
are Richman and Wettling. But that doesnt 
mean the others are nonentities. Hutchinson’ 
trombone is at times one of the more attractive 
elements on the disc. He seems to understan 
the idiom, which is Dixie-cum-Chicago. Gomez 
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DYNAMIC PICKUP 


This new pickup results from five years continuous development of 
our first moving coil design. Reports from users during the first few 
months of its sales have justified our earlier belief that the pickup 
might earn recognition as the best in the world. 











PRICES 


The arm : £2.15.0d. plus 19/3d. Purchase Tax. 


L.P. head with diamond stylus : 
£5.15.0d. plus £2.0.3d. Purchase Tax. 


78 head with diamond stylus : 
£5.15.0d. plus £2.0.3d. Purchase Tax 


Mu-metal-casedtransformer : £1.15.0d. 


% The motor-board has been cut 
away to show the simplicity 
of mounting. 








SPECIFICATION 


THE ARM 

This is of advanced design having very low inerrtia. Friction is kept to 
a minimum by using a single pivot bearing. Tha arm is counter- 
weighted and has provision for plug-in interchangeable heads. An 
arm-rest is provided. 


GENERATING SYSTEM 

Dynamic (moving-coil). Coil impedance approximately 6 ohms, 
1,000 c/s. No magnetic materiaiis embodied in the moving parts, and 
the pickup is free from the inherent distortion of moving iron (magnetic 
variable reluctance) types. These distortions are also inherent in those 
dynamic pickups in which the moving coil is wound on a magnetic core. 


STYLUS 
Material : Diamond, guaranteed unconditionally not to chip or break. 
Stylus sizes : LP, 0.001 in. radius + nothing—0.0001 in. 

78, 0.0025 in. radius + 0.0001 in. 


PLAYING WEIGHTS 
Between 2 and 3 grammes for LP. Between 5 and 6 grammes for 78. 
Automatically adjusted by the weight of the head. 


RECORD AND STYLUS WEAR 

These are lower than on any pickup of which we have cognisance. 
Diamond has a playing life of approx. 100 times longer than sapphire. 
and because it will take a higher polish than any other materiai it 
therefore causes less record wear. 


OUTPUT 

The shielded step-up transformer delivers an output of 8 mV for each 
cm/sec. r.m.s. recorded velocity. This means that an amplifier with a 
sensitivity of 40 mV at 1,C00 c/s will be easily loaded by the pickup from 
commercial records. 


* FREQUENCY; RESPONSE 
Total variation + 1 db 20,000 c/s to 40 c/s with the LP head, including 
transformer (recorded velocity 1.2 cms/sec. r.m.s. above turnover). 
Low frequency resonance : 
20 c/s + 5 c/s with our very lightweight arm. 
High frequency resonance : 
0.001 in. radius on Vynil, 21,000 c/s + 2,000 c/s. 
0.0025 in. radius on shellac, above 27,000 c/s. 
The frequency response does not change with temperature. 


SIGNAL-TO-HUM-RATIO 

It is not possible to specify this important ratio without stipulating the 
strength of the interfering fields. These fields will, of course, vary accord- 
ing to the installation. However, for the purpose of comparison, 
measurements have been taken under working conditions, i.e. with various 
pickups mounted normally within inches of the electric turntable motor 
and within two feet of a power transformer in an amplifier. The results 
show that the Leak Dynamic Pickup has a lower hum content than any 
variable reluctance (moving-iron, magnetic) pickup and a very much 
lower hum content than a single turn moving coil (i.e. “ribbon ’”’) 
pickup. This confirms what would be expected from theoretical 
considerations. 


DIMENSIONS 

From the centre of the fixing stem to the front of the pickup head, 
9tin. From the centre of the fixing stem to the rear of the arm, 2 in. 
The =" of the pickup is adjustable and it can be used with any 
turntable. 


MOUNTING 

A template of original Leak design is supplied, enabling the pickup to 
be accurately located on the turntable mounting board. There is a 
single fixing hole and the stem contains a miniature socket which 
accepts the plug leading to the transformer (see illustration). 


TRANSFORMER 

The transformer has a step-up ratio of 1:80 and is heavily shielded in 
mu-metal. The primary lead is terminated in a plug and a shielded 
secondary lead is supplied. 





* Write for leafletG * 








ELECTROSTATIC LOUDSPEAKERS 

Reprints of the ‘‘The Gramophone” 
article (May, 1955), by H. J. Leak, 
summarising his work and findings on 
Electrostatic and Dynamic Loudspeakers, 
are available on request, free of charge. 
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p |The first 21 years... 


On MONDAY, September 14th, 1934, Mr. H. J. Leak left his employment as a sound-film engineer and founded 
our company. The beginning was modest. The aim of the founder was to earn a living in the way which appeared 
to hold the best promise of a happy life ; by making sound-reproducing equipment better, if possible, than anyone 
else. To-day, twenty-one years later, the objective is exactly the same and is approached with the same enthusiasm, 
but the circumstances have vastly altered. The company is known throughout the world, and owns a fine post-war 
factory and office buildings, designed for the most efficient production of audio products, with ample spare land for 
periodic expansion. The company’s steady growth has been achieved without any surrender of independence, for the 
final direction and control, both engineering and commercial, remains with the founder, who is assisted and advised 
by an efficient and enthusiastic nucleus of executives each having fourteen or more years of service. 


During the first eleven years of the company’s life the main products were audio amplifiers of many types, the 
company remaining somewhat anonymous because these amplifiers, though they were of Leak design, were supplied 
to large organisations for sale under their own names, or to government departments. Wider recognition came in 
1945 when, as the result of war-time research in our laboratories, we were able to offer audio amplifiers with a 
distortion content as low as 0.1%. A survey of engineering literature will confirm that we were the first manufacturers 
in the world to design and market amplifiers with such a small distortion content, and the magnitude of this advance 
can be gauged when it is remembered that the then accepted standard for laboratory amplifiers was 2%, distortion. 


Our figure of 0.1% was received with incredulity, but it was subsequently confirmed by the National Physical 
Laboratory, and this criterion is still an accepted world-wide standard. 


With this clear lead on low-distortion amplifiers we were able to build up an export market much greater than the 
domestic one, and the increased volume of manufacture resulted in lower prices which, in turn, brought real high- 
fidelity amplifiers within the reach of the music-lover at home. We also further popularised high-fidelity by lecturing 


throughout the country and giving demonstrations of comparisons between live and recorded voices and music. 
During all these years we have carried out constant research and development on transducers, and our first moving- 
coil pickup (1948) was widely greeted as a distinct advance over the available magnetic and crystal types. This 
pickup is still in use all over the world in many recording studios for dubbing and play-back work. Our latest 
“Dynamic ”’ pickup is a development of the earlier model and has found a ready market throughout the world 
among those who demand the highest quality of record reproduction. 


Until very recently all our work on loudspeakers had not enabled us to offer products markedly superior and cheaper 
than those obtainable elsewhere, and we therefore refrained from entering this market. However, final designs are 
in the process of tooling, and within the next few months we shall market loudspeaker transducers giving very Obvious 
improvements in listening quality. These loudspeaker motors will initially comprise a 15 in. moving-coil bass 
reproducer employing novel constructions and materials, resulting in an enhanced steady state and transient 
performance as compared with conventional loudspeakers. There will also be a balanced-push-pull electrostatic 
loudspeaker having astonishingly low harmonic and transient distortions. In combination these motors give an 
advance in listening quality comparable with the advance made by the advent of the Rice-Kellogg moving-coil 
loudspeaker in 1925, and with the advance made by our introduction of low-distortion amplifiers ten years ago. 


Within a month or so details of the Leak ‘“‘ Trough-Line ’’ FM tuner will be announced. Most of the conventional 
bases of present-day FM tuners have been abandoned for solutions resting on firmer engineering grounds, and many 
features of the tuner may well become standard practices of the future, just as happened with the original ‘‘ Point 
One ”’ amplifier. 


Our grateful thanks are due to very many people. To our suppliers for giving us the high-quality materials and 
finishes on which we insist ; to our agents and dealers overseas and at home for their service to our customers and 
ourselves ; and to our customers for their support and recommendation—the basis on which the company has 
grown. Finally, a special word of thanks to fellow engineers for the knowledge which they spread by the written 
and spoken word. 


It has been an exciting and happy twenty-one years. The founder, who is in his forties, is the oldest executive, so 
we are still a young company in outlook, with the enthusiasm of youth tempered by the experience of survival and 
achievement. We therefore look forward exuberantly to the future, and we hope that you will share with us the 
pleasures resulting from the undoubted advances yet to come in the art and science of sound reproduction. 


H. J. LEAK & COMPANY LIMITED 
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9 Octave realism 


The G.E.C. metal cone loudspeaker gives lifelike reproduction 
of any type of sound over a range of 9 octaves. This includes 
the whole musical fundamental range with overtones. This 
gives the true tonal quality and character that all music 


lovers demand. 


from a single unif 


Sound engineers will appreciate the simplification—and the 
improvement in performance—which has been achieved by 
combining these qualities in a single unit—*smooth response 
over a range of 9 octaves with extremely good low frequency 
response . . . *negligible inter-modulation . . . *unequalled 
transient response due to special coil and cone construction. 


for only £8.15.0 _ 


Lo 


oe 


This is a professional instrument but its remarkably low .. 
price makes it particularly valuable to the home 
constructor. It must be used under the correct 
conditions to obtain optimum results. Cabinets y Y4 
have been specially designed for use with oy’ 

this speaker. Home constructors are 

invited to write for details. 


Metal Cone Loudspeaker \ 


THE GENERAL ELECTRIC COMPANY LTD., MAGNET HOUSE, KINGSWAY, W.C.2 
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on clarinet has a tone something like Joe 


Marsala’s, and while in the middle and 
(occasionally) lower register he is satisfactory 
without being sensational. The rhythm section 
is adequate but not enormously invigorating. 
It is Muggsy himself who provides the most 
entertaining jazz, with his unbelievably lovely 
low register work with open horn, and the 
endless variations he works on Careless Love, the 
only track on which he uses a mute. The length 
of this is a bit much ; apart from Muggsy, no 
one has much to say, and the presence of three 
matrix numbers for one number on the record- 

ing sheets suggests that it may have been inten- 
ded for a 78 release—or two. There is no 
break in the performance, though. 

When My Dream Boat Comes Home is a 1937 
slop ballad that, surprisingly, lends itself very 
well to the hearty treatment these lads give it, 
and so, though less so, does the Irish ballad that 
follows it. judy, which enjoyed a moderate 
success in 1934 as a popular number, doesn’t 
seem to get there, although Muggsy is great ; 
and his own composition is bright and incon- 
sequential. The Swing fill-up after Careless Love 
is played with exuberance and skill; how 
different from the fumbling, ham-fistedness of 
certain less experienced bands ! 

These tracks do not quite measure up to the 
historic Ragtime Band discs on H.M.V. 
sixteen years ago, but they are well worth having 
for Spanier’s superb contributions. K. 


*xRalph Sutton 

**#*7 Got Rhythm (Gershwin) (h) ; Eye Opener 
Bob Zurke, Julian Matlock) (6); I'll 
Dance At Your Wedding (Oakland, 
Magidson) (g);  Sneakaway (Willie 
“The Lion” Smith) (e); Jeepers 
Creepers (Mercer, Warren) (a) ; ’ Tain’t 
Nobody’s Bizness If I Do (Grainger, 
Robbins) (d) ; Snowy Morning Blues 
(Perry Bradford, James Johnson) (c) ; 
Fussin’ (Willie ‘‘ The Lion ’”’ Smith) 

(Brunswick LP LA8719—2 3s. 1d.) 

(a) (Am. Decca 84644), (b) (do. 84645), (c) (do. 84646), 
(a) (do. 84647), (e) (do. 84648), (f) (do. 84649), (g) (do. 
84650), (h) (do. 84651)—Sutton (pno); Cliff Leeman 
(drs). 3/6/1958. U.S.A 

These examples of Ralph Sutton’s undoubted 
mastery of the Fats Waller jazz idiom are 
mostly up-tempo. They make for bright enter- 
tainment, and provided you listen without an 
aural microscope (which is always a good way 
of listening to jazz of this kind) you should find 
much to delight you. I wish, though, that 
’Tain’t Nobody's Bizness had been played at a 
slower pace ; it sounds a little out of keeping 
with the tune and type of number to bounce it 
along. In fact a few slower numbers might 
well have been introduced without losing sight 
of the generic name of the record. “ Rhythm” 
isn’t always fast after all. James P. Johnson’s 
Snowy Morning is a delightful piece, and as an 
exhibition of tasteful brilliance let me commend 
Fussin’. 

I wonder if Mr. Sutton could be induced to 
make an LP of some genuine rags ? That would 
really be something. O.K. 


Alex Welsh and his Dixielanders 
***Blues My Naughty Sweetie Gives To Me 
(Swanstone, McCarron, Morgan) (5) 

***Shoe Shiner’s Drag (Morton) (a) 

(Decca 78 F10557 3 45 45F10557—5s.) 

(a) (Decca DR20533), (6) (do. DR20534)—Welsh 
(tpt); Archie Semple (cit); Roy Crimmins (mb) ; 
Fred Hunt (pno); Nigel Sinclair (gir); Tom Page 
(bass); Lennie Hastings (drs). 14/4/1955. London. 

These get their third star solely on account of 
Welsh’s excellent trumpet work; the rest 
trudge along wearily in a sort of "pastiche of 

cago style, vintage 1937, without the tenor 

k Heaven) and with Archie Semple 
sounding so much like my bete-noire Pee-Wee 
Russell that it just isn’t true. Is this a sign that, 
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having copied the early New Orleanians to the 
letter the would-be jazzmen of this country and 
Western Europe are turning to the early 
Chicagoans ? Where next, then? Big bands 
like Charlie Johnson’s, Clarence Williams’, the 
Missourians ? Heaven forbid ! 


The drums are much too loud on Blues, and 
there are some pretty sour moments in the 
ensemble. But as copies of what was to Chicago 
an alien music, these are extraordinarily 
accurate, sourness and all. 


*Teddy Wilson and his Orchestra featuring 
Billie Holiday 
*##%* Miss Brown To You (Robin, Whiting, 
Rainger) (c) ; I Wished On The Moon 
(Parker, Rainger) (a); Jf You Were 
Mine (Mercer, Malneck) (d); What 
A Little Moonlight Can Do (Woods) (b) ; 
I Must Have That Man (Fields, McHugh 
(e) ; Foolin’ Myself (Tinturnin, Law- 
rence) (f); Easy Living (Robin, 
Rainger) (g); When Yowre Smiling 
(Fisher, Goodwin) (fh). (All V_ by 
Billie Holiday) 
(Philips LP BBR8061—24s. 64d.) 
(a) (Am. Columbia B17766), (6) (do. B17767), (c) (do. 
B17768)—Wilson (pno); Benny Goodman (cit) ; 





LATE ARRIVALS 


This column is to advise you of some records 
which arrived too late for review, but should be 
worth considering : 


xMiles Davis Quintet 
Airegin (Rollins) ; 
Not For Me 
(Rollins) 
(Esquire LP 20-041—27s. 34d.) 
(Am. Prestige, tape Nos. PRLP187-A, -B, noindividual 
master numbers nang hag yo (tpt) ; ; Sonny 


Rollins (tnr); Horace Silver (pno); Percy Heath 
(bass) ; Kenny Clarke (drs). 29/6/1954. U.S.A. 


But 
Doxy 


Oleo (Rollins) ; 
(Gershwin) ; 


*Miles Davis Sextet 
Chance It (Pettiford) ; Woodyn’ You 
(Dizzy Gillespie) ; Donna (McLean) ; 
Yesterdays (Kern) 
(Vogue EP EPV1075—13s.) 
(Am. Blue Note, no tape or individual master numbers 
available)—Davis (tpt); Jackie McLean (alto); J. J. 


Johnson (tmb); Gil Coggins (pno) ; * Oscar Pettiford 
(bass); Kenny ‘Clarke (drs). 1952. U.S.A. 


*Roy Eldridge and his Little Jazz 
Fireworks (Williams)t (d) ; Oh, Shut Up! 
(Eldridge) (a) ; I’d Love Him So (Benny 
Carter) (6) ; The Heat’s On (Eldridge) 
(c). 


(Vogue EP EPV1073—133.) 


(a) (French Vogue 51-V-3122), (b) (do. -3124), (c) 
(do. -3125)—Eldridge (tpt) ; Don Byas (ér) ; laude 
Bollings (pno); Guy De Fatto (bass); Armand 
May (a (drs). 28/3/1951. Paris. 

(do. -3127)—Eldridge (tpt) ; 
20/3/1081: Paris. 


+ Misnamed on label ‘‘ Hollywood Pastime.” 


Bollings (pno) 


*Ronnie Scott Orchestra 
*** Don’t Worry ’Bout Me (Koehler, Bloom) 
(6) ; Quicksilver (Horace Silver) (c) ; 
Parisian Thoroughfare (Bud Powell) (a) ; 
Time After Time (Styne, Cahn) (d) 
(Esquire EP EP61—1 9s. 11d.) 

(a) eon 685-2), (b) (do. 686-2), (c) (do. 687-3), 
(d) (do. 688-1)—Scott (tnr); Derek Humble (alto) ; 
Pete King (imr); Benny Green (bar); Harry Shaw 
(tpt); Ken Wray (tmb); Victor Feldman (pno, vib) ; 
Lennie Bush (bass) ; Phil Deamen (drs). 33/3/1955. 
London. 


Note: 


Take 2 of (c) and (d) available also on standard 
78 Esquire 10-451. 
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Ben Webster (tnr); Roy Eldridge (tpt); John 
Truehart (gir); John Kirby (bass) ; -Cozy Cole (drs). 
hie New York. 

(d) (do. 18209)—Wilson (pno); Chu Berry (inr); 
Eldridge (tpt) ; Benny Morton (tmb) ; Dave Barbour 
(gtr); Kirby (bass); Cole (drs). 25/10/1935. U.S.A. 
..(e) (do. 20571)—Wilson (pno); man (cit); 
(tnr); Buck Clayton (tpt) ; Freddy 


Lester Young 
Walter Page (bass); Joe Jones (drs). 


Green (gir) ; 

25/1/1937. U.S 
(f) (do. 21217), (g) (do. 21218)—Personnel as for (e), 

except Buster Bailey (cit) replaces Goodman. 1/6/1937. 
S 


ik)  (@o. 22194)—Personnel =. for (), plus Morton 
(tmb); minus Goodman. 6/1/1938. U.S 

Previous issues (all deleted) : (a) an (c) Brunswick 
02063 ; (b) do. 02071 ; (a) do. 02160; (e) Vocalion S71; 
(g) Decca F7125, J4; (hk) Vocalion $141. 

One of the more worth while results of the 
innumerable foragings there have been for 
forgotten, but happily not gone, records for 
reissue on LPs. 

There was a period when Teddy Wilson went 
out of fashion. Jazz enthusiasts of the time 
failed to appreciate his refined approach. They 
liked their music hard-beaten-out. Fortunately 
later years have produced at least a minority 
with more discernment. 

But captivating as Wilson is, he is not the 
star of this record. That honour goes to Billie 
Holiday, one of the greatest jazz singers then 
(although she was only twenty) as she is now. 
Billie had a more negroid voice and a less open 
mode of delivery than she has now, and this 
is still not to everyone’s taste. But what 
cannot fail to appeal to all are her innate sense 
of style and her sincerity. It is this rare combina- 
tion that enables her to make great jazz out of 
even the less meritorious popular songs, though 
fortunately there are few of those here, most of 
the songs being worthy of the art of Billie 
Holiday. 

The groups Teddy Wilson formed to back 
himself and Miss Holiday consist of some of the 
greatest names to be found in the directory of 
jazz instrumentalists, and only of few of them 
must it be said that they do not add to the appeal 
of this record. Indeed the only thing to be said 
against it is that the surfaces of some of the 
masters have deteriorated rather noticeably in 
storage. E.J. 


*xTeddy Wilson 

*** Fust One Of Those Things (Porter) (a) ; 
Just Like A Butterfly (Dixon, Woods) (a); 
Runnin’ Wild (Grey Wood, Gibbs) (a) ; 
Pve Got The World On A String (Koehler, 
Arlen) (a); Fine And Dandy (James, 
Swift) (a); A Ghost Of A Chance 
(Young) (a) ; Honeysuckle Rose (Waller) 
(a) ; Between The Devil And The Deep 
Blue Sea (Koehler, Arlen) (5); Bess, 
You Is My Woman (Gershwin) (6); I 
Gan’t Give You Anything But Love 
(McHugh) (6); After You've Gone 
(Creamer Layton 

(Philips LP BBR8065—24s. 63d.) 

(a) (Am. Columbia, no master or tape numbers avail- 
able)—Wilson (pno) ; Orville Shaw (bass); J. C. 
Heard (drs). 29/6/1950. U.S. 

(0) (do., do.) —Wilson (pno) ; “Al McKibbon (bass) 
Carl Fields (drs). 25/8/1950. U.S.A. 

This brings us from Teddy Wilson with Billie 
Holiday in the mid-1930’s to Wilson on (except 
for unassuming and for the most part un- 
obtrusive bass and drums) his own almost a 
couple of decades later. 

The approach is at times different to the 
extent that Wilson opens some of the numbers 
with an ad lib chorus before going into tempo ; 
also he plays with a greater vigour, which 
appears to come from the greater confidence 
time and experience has given him. But 
otherwise it is all Wilson much as of yore— 
music decorated with the familiar Wilson runs 
and other embellishments that were at once 
the joy of his admirers and the annoyance of 
those who liked him less, but always academic- 
ally impeccable, always tasteful and always 
blithely swinging. E.J. 





The Radio Exhibition 

As is usual for this time of the year, the radio 
and gramophone industry at the moment are all 
agog with preparations for the Earls Court 
Exhibition which begins on August 24th and 
ends on September grd. But there is one 
difference this year as compared with previous 
years: most manufacturers are remarkably late 
in giving advance information to the Press. 

One wonders whether each of them is keeping 
some surprise until the very last moment ! 

Of course, one can safely prophesy that the 
two most prominent features of the show will be 
television sets for J.T.A. as well as B.B.C., and 
receivers with a V.H.F. band to cover the new 
frequency modulation broadcasts. We had a 
foretaste of the former and just a whiff of the 
latter last year. 


V.H.F. Broadcasts 


The thing that has surprised me more than 
anything else during the past few months has 
been to receive notices of new models of 
receivers and radiograms which have no 
provision for receiving these F.M. broadcasts. 

Let it be stated at once, therefore, and 
without any beating about the bush, that any 
radio receiver without provision for F.M. in the 
87-97 megacycle band is obsolete in the London 
area and obsolescent elsewhere. 

So the first rule for buyers, which should not 
be broken at any price, is: Insist on having a 
V.H.F. (F.M.) band. 

The second is: Make sure before you buy 
that there is no frequency drift in that band. 
You can only do this by extended trial. Some 
tuners will drift slightly during the first few 
minutes after switching on; that does not 
matter very much, though it is better to have 
one of those, and there are a few, that tune in 
accurately within two or three seconds ; and 
one or two that I have seen can be tuned in 
overnight and are “spot-on” when switched 
on again the following morning. 

Incidentally, please do not write and ask me 

‘if so-and-so is of that type. Amidst all the 
multitude of different makes, the probability is 
that I shall not know; and in any case it is 
much, very much, better that you should insist 
on testing the point for yourself before being 
committed to buy. } 

The third point to notice is that though a 
magic eye tuning indicator is not strictly 
necessary with one o! these better-type F.M. 
receivers, because the “ spot-on ” tuning points 
can be marked once and for all, it is always a 
desirable addition. 

Lastly, be on the look-out for background 
noise. There should be none at all on a direct 
studio transmission (“ Music While You 
Work” is often a useful test piece). But faulty 
resistors in the anode or grid circuits can easily 
create it. That is why the best tape recorders 
invariably use high stability resistors in the 
early stages. 

Again, if you have taken the trouble to buy 
a good receiver, please, oh please, do not skimp 
your aerial and earthing arrangements. Only 
the best is good enough here. Whenever I am 
called in to trace a persistent noisiness in a 
receiver, I find it more often than not in a 
neglected aerial or earth, and in most of the 
other cases in a faulty contact somewhere or 
other. So, if you do make a trip to the Radio 
Exhibition, make a point of spending a few 
minutes at the stand of one of the firms who 
specialise in aerials (Belling Lee, Antiference, 
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Wolsey, etc.) and ask for advice for your own 
particular circumstances, whether for radio or 
television. Incidentally, I have never known 
a faulty installation being erected by a respon- 
sible firm such as Imhof’s, and I have recom- 
mended them to many readers and friends. 


Tape Recorders 

This year we are sure to see a significant 
development in the use of tape recorders. 
Apart from the H.M.V. Stereosonic tapes, 
which of course will be on show, Wearite & 
Simon will be exhibiting their new ranges, and 
there will be one or two newcomers, including 
the “ Elizabethan”’ (which, however, is no 
newcomer to our advertisement columns) and 
the new Collaro three-speed Tape Transcriptor, 
about which I have written before. I wonder 
how many instruments will be available in 
conjunction with radiograms ? Very few, I 
expect, because although tape recorders are 
not subject to purchase tax, a combined instru- 
ment would be: it is therefore considerably 
cheaper to have a separate recorder. Some 
manufacturers may partially avoid this absurdity 
by making full provision in the amplifier but 
leaving a space in their radiogram cabinet 
where a tape deck can later be installed. 


Amplifiers 

This year, of course, all amplifiers will be 
described as High Fidelity, whatever their 
performance may be. Many of them will be. 
There is certainly a significant and rapidly 
growing trend towards a greatly improved 
standard. But do not expect a multum in parvo. 
As a first (and only a first) test look at the size 
of the output transformer: if it is less than 
about a 3 in. cube, be wary. On the other hand, 
do not be misled by the idea that Hi-Fi is 
necessarily Hi-Pri. The new WBr2 amplifier, 
for instance, will take its place with the W/B 
HF series of speakers as a significant contribu- 
tion to quality reproduction at a popular price. 
I hear hints (but have not as yet been supplied 
with any details) of others where it is claimed 
that high quality and comparatively low price 
will go hand in hand. The Mullard and Osram 
amplifiers of a year ago have certainly had a very 
salutary effect on the market. Much as [ 
esteem the “ superlative”, and am ready to 
point it out as an ideal whenever I come across 
it, I strongly believe that the paramount need 
of the day is the “ good” at a popular price. 
Though I have referred to it before, I make no 
apology in calling attention, once again, to the 
danger expressed ir the Jtalian proverb, 
“The best is the enemy of the good”. In 
particular, it is much, very much, better to 
limit the frequency response to the range 
50-10,000 c/s, unless there is a very low degree 
of harmonic and intermodulation distortion in 
the apparatus as a whole: the ear will not 
recognise 1 per cent distortion if the response is 
limited to 10,000 c/s but will recognise 0.7 per 
cent if the response is taken up to 15,000 c/s. 


Loudspeakers 

So far I have heard of only one new model 
to be introduced at the show. That will be the 
Axiom 80 on the Goodman stand, and is not 
really new since it has been available on special 
order for a long time. In construction it 
resembles the Sound Sales Unit, having a cone- 
centring device at the outside edge as well as 
at the coil. This seems to give the unit a par- 
ticularly long, smooth response in the middle 
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register. A number of people of my acquaint. 
ance have used it as their standard H.F. unit; 
my own hunch is that it will really earn its spurs 
as the middle register speaker in a three-unit 
system. 

We have been hearing a good deal recently, 
by the way, of the special and really remarkably 
successful demonstrations that have been given 
this year to Gramophone and Music Societies 
by Goodmans. The Demonstration Team has 
been sent at no cost to the societies and the 
equipment used has been transported in a 
vehicle specially equipped for the purpose, so 
that the same high fidelity standard could be 
maintained throughout the country. Should 
any other Gramophone Society like a visit from 
the Demonstration Team an application to 
Goodmans Industries Ltd. will no doubt be 
successful. 


Pickups 

An entirely new series of crystal pickup 
cartridges is announced by Cosmocord and will 
be known as the High Definition G.P.59 sexies, 
The G.P.59/1 is a medium output, wide 
frequency range unit and the G.P.59/3 a high 
output turnover cart idge for low gain amplifiers, 
I have known for a long time of the laboratory 
existence of these units and am glad that the 
production problems relating to consistency and 
reliability have been solved even for the 
improved performance which these cartridges 
will give. It is not difficult in these days to make 
a pickup with superlative performance in 
laboratory conditions. It is quite otherwise to 
repeat it in thousands at a cheap price. So J am 
looking forward to having samples of these new 
units for test. 

The only other new pickup that I know of at 
present is a magnetic, variable reluctance type 
designed on a quite novel principle. But I 
understand that it will not be ready for demon- 
stration at the show. 

There will, however, be one other novelty 
relating to pickups that everyone should make a 
point of seeing. That is the demonstration by 
Sapphire Bearings Ltd. of their new Flame- 
fashioned Stylus. You will be able to see this 
both through a Zeiss Opton Microscope and on 
the most modern Shadowgraph. The new 
technique of flame-fashioning is claimed to 
avoid the risk of damage to records during the 
first few playings of a stylus, caused by minute 
particles of the abrasive material adhering to 
the stylus during the grinding to exact shape. 


A Hall of Sound 

To give everyone an opportunity to hear the 
latest developments in recorded music, H.M.V. 
have built and equipped a “ Hall of Sound” 
in the Brasserie, where presentations of ‘‘ The 
Romance of Recording” will be given each 
day of the Show. 

They will feature the progress in recording 
and record manufacture over the years, start- 
ing with the pioneer work of Berliner at the 
beginning of the century and culminating in 
the wonderful ‘ Stereosonic’’ system about 
which I wrote some months ago. 

You must try to hear this : and I say “try” 
advisedly, for there is sure to be an overwhelming 
demand for tickets. These are obtainable at 
the entrance to the Brasserie or on Stand 49. 

Have a good look, also, at the tape players 
(Models 3031, 3032 and 3033) on Stand 48. 
They are likely to have a powerful influence on 
future design. 


Round and About 

Many firms who are well known to our 
readers as pioneers of high fidelity reproduction 
will unfortunately not be giving demonstrations 
at the Radio Exhibition. Guy Fountain (of 
Tannoy) told me the other day that his Order 
Book, and particularly for export, is over-full ! 
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**g” is the symbol for acceleration which, to the technical, is 
defined as the differential of velocity with respect to time. 
More simply this means the rate of change of speed. 


When “g” is too great, damage will be done. A locomotive 
leaves the rails when it takes a curve too fast. At only 6 “g”, a 
pilot blacks out when he pulls out of a dive; at 20 “g”, which 

is very much more than any plane can possibly encounter, the plane 
would ‘disintegrate. 





The stylus tip of'a pick-up is subjected to the same acceleration but 
to an infinitely greater extent. The undulations of a record groove 
cause the stylus to vibrate as much as 10,000 times per second or more. 

It moves to one side of the groove, stops, moves to the other, stops again 

and so on throughout the record. The accelerations acting upon the 
stylus tip are measured in “g” and with modern recordings may 
be well over 1000 “gz”. 


Obviously a light freely suspended stylus will follow rapid changes 

of direction in record grooves more easily than a heavy, stiffly 

mounted one. On a heavily recorded record a “ stiff” pick-up will 

tear through record grooves or even jump right out of them. Result : 
rapid record and stylus wear and poor reproduction. 


Correct tracking of modern electrical recordings with their great musical and dynamic range 
calls for pick-ups specially designed to cope with very high “g”. They are available, after 
much patient research and development, under the name “ Hi-g”. ACOS “ Hi-g” pick- 
ups perform perfectly at any multiple of “g” they are called upon to meet, 
representing a truly revolutionary advance in pick-up 
design. If you want your valuable records to reproduce 
as well as the makers intended — and to go on doing so for 
a long time — use an “ ACOS Hi-g” pick-up. 


(Write for a free copy of the new Cosmocord booklet “The ABC of Hi-g”.) 


ACOS devices are protected by patents, patent applications 
and registered designs in Great Britain and abroad. 


COSMOCORD LIMITED ¢ ENFIELD « MIDDX + TEL: ENField 4022 





The GRAMOPHONE September, 1955 


ow} 


The NEW TRIXETTES are here! The latest models once more 

introduce new and exclusive features which emphasise the superiority 

& 0 R in reproduction, finish and reliability always associated with 
TRIXETTES and cater for the discriminating purchaser who requires 


these added refinemen*:. You can see them all at the 
RADIO SHOW on STAND 26 


Soe RSs ce Pp mS 


NOTE THESE OUTSTANDING FEATURES : 
* Completely re-styled cabinets. 
Y * Two matched speakers. 
%* New push-pull amplifier. 
* 5 watts output. 


%* Bass and treble’compensating controls. 
%* Frequency range of 40-15000 c.p.s. 


IN SOUND % GARRARD High Grade Units. 
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MODEL A6II with GARRARD RCIII 
changer. 35 GNS. (Tax Paid) 


 —waererPRrete wy Fe >, 


Similar models in same case but with alternative 
types of Automatic Changer : 


MODEL A680 with GARRARD RC80 changer. 
9 GNS. (Tax Paid) 


MODEL A690 with GARRARD RC90 changer. 
45 GNS. (Tax Paid) 


Full details of 

TRIXETTE 

Gramophones 
sent on 
request 


THE PLAYDISC. It looks right and sounds right! It 
plays all your records, all sizes, all speeds, with the lid 
closed and has external controls. New and attractive design. : 3 - SPEED 
pe a all TRIXETTE Gramophones, guaranteed for 

months. 


PLAYDISC/100 with BSR HF 100 unit: 19 GNS. (Tax Paid) PORTABLE GRAMOPHONES 
PLAYDISC/T with GARRARD unit: 21 GNS. (Tax Paid) 
AUTO-CHANGE MODEL A410. The popular 


ones aa a newly-styled cabinet oe — 
110 Automatic changer and pickup. LOOK OUT for the r 

F ‘emarkable NEW TRIXETTE 
25 GNS. (Tax Paid) RECITAL Console with its original and exclusive 
features which will be on view at the Radio Show. 
THE TRIX ELECTRICAL CO. LTD. See’next month's announcement. 
Maple Place, Tottenham Court Road, 

London, W.1! 

Telephone - - - - MUSeum 5817 
Grams - - Trixadio, Wesdc, London 
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(My reply, of course, was reminiscent of Itma: 
Well, for evermore !) ' 
Grundig will be absent, too, but are staging a 
ial demonstration of their new High Fidelity 
Radiogram at the Festival Hall later and have 
asked me to actas compére. This seems to have 
provision for everything: records, tape, radio 
in all bands (including, of course, F.M.), 
sparate bass and treble controls, and a four- 
unit loudspeaker system. All these are brought 
into operation by press buttons. i 

I have also been hearing a new Two-piece 
Record Player recently produced by Expert 
Gramophones. They call it their Junior Player. 
The first unit (price £15 plus £6 P.T.) consists 
of a playing desk with Garrard Model T motor 
and interchangeable crystal pickup heads. The 
second is a pedestal cabinet fitted with a high 
quality amplifier and a 12 in. speaker unit. This 
is priced at £45 with no P.T. The playing desk 
is designed to stand on top of the cabinet, the 
two then forming one neat, compact piece of 
furniture ; but it can also be used by the side 
of your chair with the pedestal speaker and 
amplifier cabinet at the other side of the room: 
aneat device this, which also has the advantage 
of avoiding a certain amount of purchase tax. 

Another amplifier equipment which is making 
a name for itself in the south of England hails 
from Southampton. It is known as the Cape 25 
and is made by Cape Electrophonics. Its 
performance has been rigorously tested at 
Southampton University College, which guar- 
antees it to be of a very high order. I understand 
that a de luxe version is now being made with a 
comprehensive pre-amplifier. This will be in the 
ne plus ultra class. A smaller and less expensive 
amplifier is also being designed which will give 
adequate output power for home use (12-15 
watts), but will not have so comprehensive a 
pre-amplifier. 

Another amplifier, again, of which I have 
been given particulars is to be known as the 
Selmer Truvoice 912. It is based on the g12 
circuit introduced by G.E.C. for the last Radio 
Exhibition and has both amplifier and pre- 
amplifier on a single chassis. It retails at 
£25 10s. od. 

No doubt there are many more of which I 
have not yet heard. There is a boom in High 
Fidelity equipment and I am sure there will be 
a market for it. One warning, however, I think 
I should give to all buyers: if you buy from 
any but large, well-established firms, insist 
before you buy that you be supplied with a 
complete circuit diagram. I say this because I 
have been asked in recent months to advise 
about servicing equipment, and first class 
equipment at that, bought from small firms 
who have since gone into liquidation. It is apt 
to be a costly business to service strange equip- 
ment if no service manual, or even a circuit 
diagram, is available. 


Personal 

This reminds me that of late I have been 
receiving much correspondence without the 
usual stamped addressed envelope. May I 
therefore repeat that I have had to make a 
strict rule only to —~ to letters which contain 
a fully stamped and addressed envelope or (in 
the case of overseas readers) the appropriate 
International Reply Coupon. It is not a 
question of expense, though that is not un- 
important, so much as one of time. In any case, 
it will be understood that T cannot possibly 
undertake, in personal correspondence, to give 
elaborate designs of equipment. 


Dealers, Please Note 

We have received a useful little booklet from 
the well-known wholesalers, Messrs. A. C. 
Farrell Ltd. of Leeds. It is entitled ‘‘ Points 
on Pickups ’”’ and gives details of no fewer than 
sixty types of pickup cartridge that are in use 
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in this country at present, as well as numerous 
pickup arms and adaptors. It is a veritable 
vade mecum for pickup replacement parts for all 
popular units. 


Wharfedale in New York 

Following our announcement of the forth- 
coming Wharfedale demonstration in the 
Carnegie Hall on October gth, Mr. Briggs has 
requested us to point out that the special 
recordings will now be made by Columbia 
Records Inc. 
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Record and Pickup Equalisation 

Gramophiles may roughly be divided into 
two classes: those who are concerned to get the 
last ounce, who want to be satisfied that every 
single part of their equipment is theoretically 
correct or compensated, and who will quickly 
change over if some other part becomes available 
which will bring them a tiny bit nearer to their 
standard of perfection ; and those who will not 
bother about the niceties of reproduction so long 
as the major effects of realism are secured without 
any distressing concomitants. The former will 
not mind a squeal so much if they are satisfied 
that it is in the record and is faithfully brought 
out by their equipment ; the latter will want 
their equipment to obliterate all distressing 
effects even at the loss of some tonal quality: in 
general, they will be concerned with what they 
hear and will not miss what they do not hear. 

Roughly speaking again, engineers are in the 
former class, musicians in the latter. 

The ordinary man, I suppose, inclines rather 
to the latter than to the former. I do, myself, 
in these days, though (perhaps unfortunately) 
my training compels me to miss as well as to 
hear. 

Now I make this distinction because it has a 
fundamental bearing on the type of equipment 
one should choose. If one is in the former class 
one should have a completely flexible system: 
not only separate loudspeakers (which are 
desirable, anyway, for quite different reasons 
which I have already explained), but also an 
amplifier which is quickly adaptable to any type 
of record and any type of pickup. This will, 
on the whole, inevitably be a somewhat 
expensive system, though the success achieved 
by the Quad II amplifier and pre-amplifier 
shows that it need not be unduly ive. 
Most people, I fancy, would like to have this 
system if they could afford it. 

The ordinary man, however, will naturally 
want to know whether he can economise if he is 
content to stick to one type of pickup and not 
to be too finicky in the matter of equalisation for 
every type of record. The answer is that he can, 
and that quite substantially. 

The first step, of course, in coming to a 
decision is to reckon up how much you are able 
to afford and whether you would be ready to 
sacrifice a little quality and thereby be in a 
position to buy more records ; or whether you 
would be content with fewer records provided 
the reproduction is the best that can be. 

One thing, fortunately, can be said to start 
with: provided you choose wisely, the question 
of record wear, and so of life of records, need 
not enter into your choice between the two main 
alternatives. In either case you must be pre- 
pared to spend a minimum amount on a good 
motor and a non-resonant pickup arm. Consid- 
siderable care should be exercised in the pur- 
chase of second-hand equipment, especially as 
many improvements have been made during 
the past three years or so. In particular, to 
avoid “ flutter’? and “‘ wow” and “ rumble’’, 
you must have a good, modern motor with 
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heavy turntable and carefully balanced carrying- 
arm. Avoid the arms which are made of thin 
plastic. I will revert to this subject again later. 

For greatest economy, you will undoubtedly 
decide to have a crystal pickup. There has been 
(and still is in America) a great prejudice against 
crystals for reasons which ceased to apply as 
soon as Cosmocord introduced the cantilever 
type in 1950-51. The best modern designs, 
whether of Cosmocord or Collaro, have fallen 
little behind the best (and more expensive) 
magnetic types and then only in the matter 
of a little tracing distortion at the inner grooves 
of some records. It may be (I don’t know yet) 
that even this inferiority will have been made 
up in this year’s models. 

Their advantages are four-fold: first, they 
are inexpensive ; second, they have a relatively 
high out-put and so do not require so expensive 
an amplifier ; third, they can be designed to 
give a characteristic which approximates to 
** constant velocity’ for 78 r.p.m. records and 
“constant amplitude” for LPs, and therefore 
(unless meticulous accuracy is looked for) do 
not call for complicated equalisation circuits ; 
and fourth, they are not susceptible to electro- 
magnetic hum, which is much more difficult to 
deal with than electrostatic hum, to which they 
are rather susceptible. 

If, then, you decide to use a crystal pickup, 
you must ask yourself shall I have a high output 
type to work with, say, the Mullard 5/10 
amplifier (which is cheaper than most others, 
quality for quality), or shall I go in for a type 
with lower output but longer frequency range ? 
To decide this, you must look at the specifica- 
tions and see that the “ input sensitivity ” of 
the amplifier is good enough for the specified 
pickup output (after equalisation) for LP 
records. Usually, a sensitivity of not less than 
100 millivolts to give the rated output will be 
required for a pickup of the Collaro Studio “‘P”’ 
or Acos GP59/1 (or HGPgo/1) type. If the 
amplifier sensitivity is lower than this (i.e. if a 
higher input is required), then a Studio “O” 
or a GP59/3 should be used. 

My own personal bias is to use the pickups 
of smaller output and an amplifier of 100 mv or 
even 50 mv sensitivity. It has always seemed to 
me that the most satisfactory basis is to keep a 
little amplification in hand. 

On this basis, I should only require five 
positions on my input selector switch, viz.: 
radio, tape, microphone, 78 r.p.m. and LP. I 
should also want a volume control, separate bass 
and treble controls, and a treble filter for old 
records. 


(To be continued) 


CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Torelli “‘ Concerti Grossi, Op. 8’’ 


For nearly fifteen years I have been an 
admirer and collector of the records, books and 
music issued by the Editions de l’Oiseau-Lyre. 
Due to the enlightened guidance of Mrs. Louise 
B. M. Dyer, the quality of these publications 
has in the past been irreproachable. Precisely 
because of this high standard, any defection 
from it is bound to be more noticeable and more 
saddening than it would be in other circum- 
stances ; hence the remark at the beginning of 
the last paragraph of my review. 

I am quite prepared to believe that Alés, 
Albin, and Gerlin are in the front rank of the 
Parisian musical hierarchy: but when they are 
heard along with Kaufman their stature appears 
to dwindle, and the styles do not blend. 
Kaufman is an American violinist of Rumanian- 
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Jewish origin, and a pupil of Franz Kneisel : 
the other three soloists are French-trained and 
possess a completely different style of playing. 
If I may be permitted yet one more metaphor 
drawn from the race-course (this time motorised) 
I would say that oil and water do not mix. In 
other words, the success or failure of a recording 
is due in large measure to the manner of casting. 

Mrs. Dyer does me less than justice by 
quoting (and in one instance, abbreviating) 
tiny fragments of my review, which, read as a 
whole, is surely fro bono publico rather than 
ad hominem. It is true that I said—in my notes 
for the world premiére of Torelli’s Op. 8, given 
by the B.B.C. Third Programme in January 
and February, 1954—that “ Torelli is a master 
in his own right ’’. I reserve the right, however, 
to change my mind in the light of any subsequent 
and less stylistically accurate performance. It is 
said that Sir Thomas Beecham once fell asleep 
during a performance of “‘ The Magic Flute ”’ 
at the Berlin Opera. When he had woken up, 
his host asked him, somewhat reproachfully : 
** But I thought this was your favourite opera, 
Sir Thomas?” “It is’’, came the reply, 
** when I conduct it ! ”’ 

Croydon, Surrey. Dents STEVENS. 

Fearlessness and erudition should be the 
principle of all forms of criticism. Denis Stevens 
giving vent, quite justifiably in my opinion, to 
his feelings on the embarrassing imbecility of 
some of the cover notes for Torelli’s Op. 8, 
creditably expressed both these qualities in an 
array which, if a little too highly coloured for 
a few dire detractors, should, at last, help prune 
the hypertrophic multisyllabism, the tangled 
expositions of presumption and fatuity, too 
often found striving to “ enlighten’’ us on 
record sleeves. 

When the necessity of placing considered 
opinions forth demands action I am sure that 
a velvet glove holding down the soft pedal will 
never be the pusillanimous policy of THE 
GRAMOPHONE and its forthright reviewers. 

London, S.E.26. H. L. Sprsteap. 


78 R.P.M. Recordings 


The case against the LP record would appear 
to be negligible even non-existent, to judge 
from the correspondence which appeared in 
the August issue of THE GRAMOPHONE. Each 
writer has a different reason for objecting to the 
LP, but I would humbly suggest that each of 
the arguments used, though valid enough in 
itself is quite beside the point, and bears no 
relation to the condemnation of the LP. 

Mr. Coxon states that many people must rely 
on 78s because they “simply cannot afford to 
scrap a large library of records built up over 
the years’. Fair enough, but is this any reason 
for denying themselves LPs as future additions 
to their collections ? The additional outlay 
involved in adapting one’s equipment is 
relatively small, and the advantages are 
tremendous. 

Mr. Margiotta, who adopts a slightly more 
vehement tone, seems to me to be farther still 
from the point. I quite agree with his assertion 
that the standard of vocal performances has, 
on the whole, declined, but surely he doesn’t 
blame the LP for this. This cannot in any way 
be due to a change of speed or a different 
method of recording. One or two LP recordings 
of vocal music have, though, proved that 
excellent performances can still be found, e.g. 
the delightful ‘‘ Die Fledermaus ”’, which I am 
quite sure will be treasured by future generations 
as much as Mr. Margiotta treasures nis “‘ Don 
Pasquale ”’. 

Mr. Thompson doesn’t, apparently object to 
the LP as strongly, but dislikes the recital 
record, and condemns the practice of piecing 
a number of arias etc. on to one disc. This is 
quite justifiable, for, with very few exceptions 
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(the Vienna Philharmonic ‘‘New Year 
Concerts’ are notable examples) this type of 
record has been a dismal failure, and I hope 
and expect that it will die a natural death, 
with the advent of the 45 r.p.m. disc. His feais 
that LPs are used merely as background music, 
are, I think, unfounded, as I cannot imagine 
there being many people who can afford such 
expensive recreation. 

I have been a collector for many years, and 
when LP arrived, I disposed of a great deal of 
my library, saving only the performances 
which I held in high esteem and which can 
never be replaced. I have never regretted this, 
as, though the quality of vocal artists may have 
declined, I consider that orchestral works, 
symphonies, concertos etc., are receiving better 
performances and recordings than ever before. 
I urge anyone who has not yet sampled LP 
to do so right away, and I give cordial thanks 
that this new form of recording should have 
given us a far greater range of entertainment 
than was previously available. 

It is possible that LP may soon give way to 
yet another medium—the magnetic tape, in 
which case I suppose we shall have to start all 
over again. I nope this will not be the case— 
not yet, anyway ! 

Bowness-on-Windermere. RALPH BECKETT 


Record Repertoire 

Mr. Alec Robertson’s remarks in your 
August, 1955, Editorial moved me to look up 
p. 197 of your issue of April, 1950, and its sequel 
in November, 1950. 

Of the seven works of the Mabaraja of 
Mysore’s Musical Foundation then listed as 
already recorded, only three are yet available 
on LP records, so far as I can trace. What has 
happened to the others ? And what of the 
many interesting works which were the subject 
of your two competitions ? 

How can we and the Recording Companies 
be so complacent ? We are still awaiting a 
complete recording of Chopin’s Mazurkas 
and Liszt’s pianoforte works, not to mention 
Mendelssohn’s. We have no LP recordings at 
all of the pianoforte works of Liapounov, 
Liadov, Rebikov or the greatest of all the 
Russian masters of that medium, Scriabin. The 
fortieth anniversary of his death last April 
passed without even comment in the record 
world. 

Then what of Field and Alkan ? Much of 
Rachmaninov remains’ unrecorded. And, 
coming home, when are we going to have 
Vaughan-Williams’ “ Pilgrim’s Progress” ? 
The omission of this masterpiece is scandalous. 
And I find it hard to believe that the operas of 
Delius, ‘‘ The Immortal Hour”, and A.P. 
Herbert’s arrangement of Offenbach’s “ Helen ”’ 
would not sell at least as well as some of the 
obscure foreign operas we have had recently. 

R. B. WITHERS. 


May I heartily endorse Alec Robertson’s 
request in “‘ Record Repertoire ’’ in the August 
issue for more recordings of the music 
of Holst, who with Arnold Bax is so gravely 
under-recorded when compared with Vaughan 
Williams. 

Apart from the more popular works such as 
“The Plancts’’ and the “ Perfect Fool’’, we 
hear little or next to nothing of the later Holst— 
the Choral Symphony or the Double Concerto 
as well as his masterpiece ‘‘ Egdon Heath ’”’—a 
Holst who at times shows parallels to later 
Stravinsky. 

“The Hymn of Jesus”’ is now deleted and 
so far has not reappeared on LP, and none of 
Holst’s earlier works, “Beni Mora” for 
example (which Vaughan Williams has called an 
oriental “‘ tour de force’’) as well as the Rig 
Veda Hymns are well worth a recording. 

Now that we are having more Britten, let 
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us have more Holst, Bax and Ireland to build 

up a more representative record repertoire of 

British music since the turn of the century, 
Mundesley, Norfolk. H. T. Norris, 


Sir Arnold Bax 

While heartily welcoming the new Bax 
Society, I feel Bax is not the only great English 
composer who is suffering unjust neglect. 

I am sure many fellow collectors would 
welcome such works as Moeran’s Symphony and 
Violin Concerto; John Ireland’s “* Mai Dun”, 
Piano Concerto and ‘‘ These Things Shall Be”: 
and Bantock’s “ Celtic’? Symphony, to name 
only a few. 

Not only do the companies spend much time 
digging up minor music of the past, as was 
pointed out by Mr. Gillam, we are also given 
many superfluous versions of the more 
popular works. 

Surely the companies could support British 
contemporary music better than they are 
doing, especially as we live in an age when 
British music is at a peak unknown since 
Tudor times. 

Sutton Coldfield. T. H. MacFartane. 

The neglect of Holst is as complete as the 
neglect of Bax. They are the two greatest 
sufferers. Informed music opinion (usually less 
vocal than the other sort) has often pressed for 
recordings of Holst’s late works—especially 
“Egdon Heath’’—which have had a very 
great influence on contemporary British com- 
posers. Bax has had none. However, this is 
no time for invidious distinctions. I would 
gladly join the Arnold Bax Society if they 
would make it the Bax-Holst Society. Lovers 
of Holst and/or Bax cannot afford to be too 
exclusive ! Any takers ? 


South Croydon, Surrey. J. P. Jackson. 


Tchaikovsky’s Fifth Symphony 
Apropos of Mr. Johnson’s letter on_ the 
Tchaikovsky Fifth Symphony, Mengelberg is 
the only conductor, apart from Sargent,whom 
I have on record heard making those two 
unsightly cuts in the Finale ; and he took 13 
sides on his Columbia set (L2176-82). However 


for any conscientious Tchaikovskian, _ the 
definitive version of the Fifth was that made by 
Koussevitzky, sometime available on DBg493-8. 
He made no cuts in the Finale ; indeed the 
development section, frequently cut, sounded 
frighteningly turbulent with the Boston basses 
playing like demons. No one has matched the 
fervour which Koussevitzky put into this 
movement ; the speed it is played at is quite 
startling, and the poignancy in the slow move- 
ment is most moving, with a superb horn solo. 
Nicolas Nabokov described it as “the most 
inspired, the most romantic, the most Tchaikov- 
skian performance ”’ he had ever heard. 

I now come to my second point; may | 
wholeheartedly support Mr. Silcock in his plea 
for the transfer of 78s to LP. At present the 
Victor company have a special label in the 
U.S.A., on to which many unrivalled perform- 
ances made by renowned artists in the pre-LP 
era have been transferred. The recording of 
Don Giovanni he mentioned was, along with 
The Marriage of Figaro, Cosi, and The Magic 
Flute, reissued by the Victor company and not 
by H.M.V., the latter presumably obtaining 
an American matrix. I wonder where the other 
three operas have got to ? 

Mr. Silcock asks for Bruno Walter reissues, 
but he is still making records aplenty for 
American Columbia. I for one would like to 
see issued here, some of the many LPs made by 
Koussevitzky, in originals or transfers. Beet- 
hoven’s “ Eroica,”’ “ Choral,” Prokofiev’s 5th, 
Sibelius’ 2nd, Tchaikovsky’s 4th and 5th 
spring to mind. And amongst those which 
Victor have with praiseworthy far-sightednes 
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transferred to 334, that unsurpassable rendering 
of the Brahms Violin Concerto with Heifetz, or 
that awesome performance of Tchaikovsky’s 
“Romeo and Juliet.”” In America this latter 
is issued with a double-bass recital by Kousse- 
vitzky himself on the reverse. Then there is 
that disc of Copland’s “* Appalachian Spring ”’ 
and “ El Salon Mexico,’’ which I was heartened 
tosee A.P. sighed after. And finally, American 
Columbia reissued on LP all the symphonies 
of Brahms and Beethoven as recorded by 
Weingartner. 

Performances such as these are indispensable 
—we forget that such men as Koussevitzky, 
Weingartner, Walter, Toscanini were alive and 
active in an age when the gramophone was 
unheard of ; their interpretations were steeped 
ina tradition denied to younger men. Kousse- 
vitzky was a virtuoso when the “ Pathétique ”’ 
was first played, Toscanini was in command at 
the premiéres of Puccini operas. We cannot 
afford to jettison these landmarks for tne sake 
of;a specious gloss given to the aberrations of 
many musicians by “ High Fidelity.” Yet 
H.M.V. refuse it would seem to issue any 
Kous :vitzky records. Why in America one 
can buy all the six symphonies of Tchaikovsky 
for just over ten dollars transferred from 78s. 
With Goossens’ ‘‘ Little Russian ’’ and Kousse- 
vitzky’s 4th the album is worth treble. 


Aberdeen. R. J. ANGLEs. 


As one who has lived in Russia and studied 
musical conditions there, may I be allowed to 
throw a little light on the cuts made by one or 
two conductors of the finale of Tchaikovsky’s 
fifth symphony ? 

Many years ago, Mengelberg claimed that 
he had seen a Tchaikovsky letter authorising 
these same cuts, and he set a temporary 
standard among certain followers. 

But Continual protests were rife in Russia 
and other countries, that no authority existed 
as no letter has come to light amending the 
score. This practice, followed by Albert 
Coates and others, was publicly renounced in 
Russia eventually as having no justification, 
and the score was left to be read as the 
composer wrote it. 

Therefore, sir, I do consider your critic M.M. 
quite right in his strictures of the recent 
recording. Not only do these drastic cuts 
upset the balance of the movement, but they 
impair its aesthetic significance. I need hardly 
say much indignation is felt in many quarters 
that this misconceived treatment of the finale 
should exist to-day. 


Sutton Coldfield. F. R. Woopsye. 


May I take the liberty of making one or two 
comments on the interesting letters I read in 
the last issue of THE GRAMOPHONE ? 

To begin with, Mr. Silcock enumerates some 
Bruno Walter recordings which he feels should 
be transferred to LP. I would like to add to 
this list the Leonora No. 3 overture. I acquired 
this 78 set some ten years ago, and I have no 
doubt that it has been withdrawn from the 
catalogue since that time, but should there be 
any chance of resurrecting it at this stage it 
would surely be a justifiable action. 

Mr. R. G. Johnson states that Sir Malcolm 
Sargent makes cuts in the finale of Tchaikovsky’s 
5th Symphony. I, too, have wondered about 
this of late, as he is not the only conductor who 
does this. I somehow cannot feel that the 
composer actually intended part of the develop- 
ment section of this movement to be omitted, 
and I must to some extent reinforce this remark 
by stating that in the 2nd Piano concerto 
Tchaikowsky agreed that the entire work should 
be revised by Siloti, who went to the length of 
cutting out all the middle section (a very lovely 
section, too) of the slow movement thereby, 
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turning it into the salon piece we now invariably 
hear. Could one really say that alterations 
such as this were in the composer’s mind ? 
He may not, after all, have heard the results 
of all this butchery. 

Now let me plead with Columbia on behalf 
of the late Dinu Lipatti. Dare one hope that 
the B.B.C. have retained the record he made 
for them of the Waldstein sonata? A more 
impressive performance you never heard, and 
I am surprised that the B.B.C. and Columbia 
did not come to some agreement regarding the 
commercial issue of the recording a long time 
ago. There cannot be very much red tape 
standing in the way if Decca were able to 
issue a B.B.C. recording of a song recital by 
Kathleen Ferrier. Columbia, please renew 
your efforts—or perhaps this paragraph comes 
as a complete surprise, like the train standing 
on No. g platform. 


London, N.W.2. PETER KaATIN. 





“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of sixpence 
per word. If a Box Number is used an extra ls. 6d 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘‘ Office’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 12th of any month and must be Len aw 
by the form of postal orders or cheques addre 
“The Gramophone’, 49 Ebrington Road, nenten, 
Middlesex, The Proprietors retain the right to refuse or 
withdraw ‘“‘copy’”’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors, or of an advertiser not completing his 
contract. 
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FOR 
(Carena, 
sky), 50s.; 


SALE.—Complete Operas (78): 
Pertile), 40s.; Manon (Feraldy, Rogatchew- 

Cavalleria Rusticana (Sanzio), 15s.; Turan- 
dot (Cigna, Merli), 50s.; L’Enfant et les Sortileges, 
25s.; Faust (Beecham, in English), 45s.—Parsons, 
Dallas, Edward Road, Dorchester, Dorset. 

“LPs.—Freischutz (Decca), 55s.; Vienna Blood (Nixa), 
42s.; Mikado, 40s.; Aida, 72s.; Rigoletto (Decca), 72s.; 
Haydn, Seven Last Words, etc. (Amadeus), 42s.; 
Quartets, Op. 20, 72s.—Box No. 3902. 

MANY DESIRABLE VOCAL DELETIONS. —Names too too 
numerous to mention. Some Fonos.—Box No. 3886 aN 
—e—— foreign operatics. Sae— Bee No. 

OFFERS. — Martern 
(Melchior, Leider, etc.). 


Trovatore 














(Nemeth). Wagner Deletions 

Bloch Violin Concerto. Isle 
of Dead (Rachmaninov). Siegfried Idyll (S. Wagner). 
Other rare 78s. ‘‘ The Gramophone,’’ April, 1946, to 
May, 1948.—Sadler, Compton Dundon, Somerton, 
Somerset. 

PETER WILLOWS, 92 Queen’s Road, Clifton, Bristol, 
always has a large number of LPs/45s from his private 
library to offer. Lists sent. 

RECORDS FOR SALE.—Fine classical library 78s, 
approximately 800, in excellent condition (all thorn 
used) including Mozart Opera and Haydn Quartet 
Societies. Would consider sale as whole or in sizeable 
quantities. Can be seen, Kensington area, with list 
by arr t.—Box No. 3920 

RED G & T BATTISTINI, De Lucia, Caruso, Tamagno; 
Fonotipias Anselmi, ci, De Luca, Storchio, Zenatello, 
etc., later acoustics, electrics Martinelli, Plancon, 
Ancona, Piccaver, Melba, etc., over twenty pages of 
vocal records, Books, Scores, Libretti. Wanetd: G. & =, 
Fonotipias of Golden Age Singers. Overseas Customers 
welcomed. A few Jean De Reske dubbings from 
Mapleson. This is not a  - _llataaataial 246 Church 
Street, London, N.9. EDM 1776 

STANDARD CLASSICAL EGORDS for sale, including 
complete symphonic works; also Dansette, 33 gns. 
Portable Electric Three-speed Autochange Gramophone 
for sale.—Write to M. Smythe, Moat House Hotel, 
Champion Hill, S.E.5. 

SWEDISH LINGUAPHONE, 18 records (unused) plus 
gramophone in carrying case, £22 or near offer.— 
Galvani, 3 Colville Place, London, W.1. 

VOCALS.—Amato, Battistini, Caruso, 
tinelli, Ponselle, etc.—P. Henderson, 
Terrace, New Southgate, London, N.11. 

78 R.P.M. FIBRED CLASSICS, singles and sets 4s. 
record; LPs 19s. 6d. and 24s. 6d.—37 Leamington Road, 
Blackburn. 

365 ‘78s’ 
concertos; 

0.n.0. 
Sherborne. 























Hempel, Mar- 
35 Tewkesbury 








including “‘Don Pasquale,” symphonies, 
good condition, in albums. Sold as a lot. 
S.a.e. list. — Deacon, Wootton Glanvilles, 





A BARGAIN CATALOGUE OF CLASSICAL RECORDS. 
—If you are interested in buying slightly used LPs, 
MPs, 45s and 78s in finest possible condition at reason- 
able prices, yet do not receive our large, free Catalogue 
regularly, please remedy this by notifying us now. The 
current issue lists many mint microgroove records (some 
imperfect at bargain prices) and a comprehensive selec- 
tion of 78s, from popular current issues to rare electric 
and acoustic vocals, deleted and foreign orchestrals, 
etc. All recordings are severely graded by our ‘‘ Al”’ 
system and priced accordingly, while the ‘‘ condition as 
listed ’’ guarantee ensures satisfaction, and our prompt, 
safe postal service means rapid delivery to any U.K. 
address. Details also included of our new LP service 
(all makes except M.V.) with following advantages: 
post free; Polibags at no extra; ‘‘Gramophone’’ LP 
Catalogues free to regular buyers; all copies guaranteed 
perfect; certain LPs and 78s taken in part exchange, also 
against finest makes of new equipment.—K. S. Holman, 
143 Greenway, Ickenham, Middlesex. (Ruislip: 2518.) 


AIDA (Pertile) £4 10s., Trovatore (Pertile) £3 10s., 
Lucia (Pagliughi) £3, Don Pasquale (Sehipa) £2 10s.— 
Richardson, 6 Old Jewry, E.C.2. Monarch 9516. 


AIDA, 19 records; Pertile, Inghillari, Giannini, Cat- 
taneo (mint). Callers only.—Woods, 9 Tyrrell House, 
Beckenham Hill Road, Beckenham, Kent. 


AMERICAN LPs (Celebrities), British = (Operas) 
exchanged for your vocal 78s.—Box No. 


BRITISHER, (Resident U.S.A.) any private col- 
lection American LPs. Classical, Folk Music, absolutely 
mint condition; many unobtainable, unrecorded England. 
Prefer disposal in lots; private buyers, write.—McCann, 
219 Westbourne Grove, London, W.2. 


CETRA LP OPERAS. — “ Falstaff,’ 
“Figlia del Regimento’’ £5 each album. 
‘“‘Sonnambula ’” £9 each.—Box No. 3925. 


CHALIAPIN, DB1531, Gluck DB278. De 
GQX10619-21 (Mefistofele), Farrar VA14, Biorling 
DA1548, Inghilleri 89712, Lotte Lehmann RO20248 
Stabile LX1081. Strienz EH1083, Supervia PXO153-5, 
R20278, Thill LFX358, LX385, Mozart Opera, volumes 
10, 12 (Zauberfléte), ‘‘ The Gramophone,’’ unbound, 
4/1951 to 12/1954, offers. Hallé ‘‘ Enigma,” 10s. All 
good condition, will sell separately.—Box No. 3899. 


COLLECTION 400 FIBRED 78s.—Varied serious music, 
orchestral, instrumental, vocal.—2 Agmerhurst Farm, 
Ashburnham, Battle, Sussex. , 


DELETED OPERATIC VOCAL RECORDS mostly, 
books, etc. Send for list.—Lewis, 15 Mayfield Road, 
Sanderstead, Surrey. 


FOR SALE.—Over 100 fibred Classical Records includ- 
ing: Goldberg Variations, Landowska; Diabelli Varia- 
tions, Schnabel; Brahms Violin Concerto, Kreisler; 
Strauss’ Don Quixote, Oboe Concerto; Elgar’s Falstaff; 
Dvorak IV Symphony, Talich; Schubert 9th, B.B.C.; 
Schumann Etudes Symphonique; Paganini Rhapsody, 
Rachmaninov; Young Persons’ Guide, etc. £9 the lot.— 
Quittenton, 78 Culverden Road, London, S.W.12. 

















‘* Trovatore,”’ 
** Nabucco,” 





Angelis 











8,000 RECORDS FOR DISPOSAL.—Swing, jazz, dance, 
early dance, strict tempo, instrumental,  tangos, 
Hawaiian, piano, accordion, light and classical, organ, 
military brass bands, musical “comedy, music hall and 
comedy, popular vocal, hill-billy, celebrity vocal, bal- 
lads, old songs, choirs, Layton & Johnstone, Gracie 
Fields, Bing Crosby, Scottish Page. Many others. New 
10 in. (70 page) list now ready, 1s. 12 in. list. 6d. 
Refunded with first order.—C. S. Wiltshire, 6 Church 
Road, Epsom. 


RECORDS WANTED 


A COLLECTION OF VOCAL RECORDS (78 r.p.m.) 
sought. Also certain instrumentals. Many titles 
required. Please send details to J. Fisher, 14 Clarendon 
Gardens, Maida Hill, London, W.9 (2nd _ bell). 

ALL LPs WANTED.—Classical, modern and traditional 
jazz; popular. Also jazz 78s. Best prices.—Pearse, 14 
Mapleleafe Gardens, Ilford. Valentine 2286. 

ANY CARROLL GIBBONS RECORDS, preferably 
piano solos. Willing to pay full price records in good 
condition, half price slightly scratched, also postage.— 
Write Dowdeswell, Station Road, Alcester, Warwicxshire. 
Phone Alcester 381. 

ANY CULP ELECTRICS.—Gerhardt DB917 (Liebesbot- 
schaft); Schumann D1824 (Schneeglockchen), DA1357 
(Beethoven); Kipnis D2088 (Lacerato); Chaliapin DB1699 
(Gates Repentance); Panzera ‘‘ Bonne Chanson’”’; 
Teyte’s first Rimington album; Slobodskaya songs from 
Medtner Vol. 3; Ivogun Folk Songs. Perfect copies only. 
Collect London.—Box 3903. 

ANY QUANTITY OF REALLY MINT LPs AND SPs, 
especially the following types: LP, MP and 45, un- 
scratched (up to half-price for best issues); unworn 
SP, particularly current and deleted vocal, short 
orchestral, instrumental, etc. Part-exchanges against 
guaranteed new LPs (see For Sale). Collection or 
special boxes sent. Please send lists for quotation.— 

olman, 143 Greenway, Ickenham, Middlesex 
(Ruislip 2518). 

ANY RECORDS OF ENGLISH CHURCH MUSIC, 
especially Columbia/British Council Series, and Tallis 
Litany.—Jackson, c/o Astwood-Dickinson Co., Box 458, 
Hamilton, Bermuda. 

BJORLING.—Has anyone tapes of concerts and com- 
plete operas for loan, especially Ballo, Rigoletto, Faust, 
- Boheme, Carlos. State price required.—Box No. 


























CARUSO, DB123, Rachel } i. Seigneur (perfect 
condition), state price.—Box No. 

CETRA Operas and U.K. i > ented: high prices 
paid.—_Howe, 12 Raeburn Avenue, Tolworth, Surrey. 
ELM 9182. 

CHAPPELL RECORDS WANTED (particularly Charles 
Williams compositions). E.M.I. Specials, Bosworth, 
Boosey and respective catalogues. State price.—Jones, 
19 Vivian Street, Abertillery, Monmouthshire. 

CROSBY DELETIONS.—Any label. Any condition. 
Disc/tape, exchange/buy.—Collector, (G)16, All Saints 
Road, Gloucester. 
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DAVID LLOYD RECORDS required. Highest prices 
paid.—Newis, 24 Stirling Road, Birmingham, 16 

FILM MUSIC WANTED.—Louisiana Story LX8803, 
Alexander Nevsky, 1946 Film Festival DX1241-2.—Box 
No. 3880 

HUNDREDS OF PRE-WAR English Jazz and Dance 
Band Records. Highest prices offered. Full details 
available.—L d, 63 Lydford Park Road, Plymouth. 

ITALIAN ASSIMIL OR LINGUAPHONE (complete) 
wanted; reasonable.—R. Wales, 1 College Place, St. 
Albans. 

I WILL TAKE your fibred classical 78s 
exchange for new LPs. Send me disposal list. 
Box No. 3915. 

JEWISH RECORDS, other than current English labels. 
—Box No. 3882. 

JOHN McCORMACK.—Books, photographs, Odeons, 
G. and T.s and souvenirs for McCormack Society.—Box 
No. 3926. 

LPs, CLASSICAL, POPULAR AND SWING. 
deletions purchased.—Ives, The Street, 
Dereham, Norfolk. 

MARTINELLI, DB339, Guglielmo nog agg 
Collector will pay 4 gns for mint copy.—Box No. 

NORWEGIAN LINGUAPHONE required or eet 
course. State price (Stone-Staffs).—Box No. 3884. 

POTPOURRI OF RUSSIAN gg -—Moscow 

















in part 
S.a.e.— 











Also vocal 
Hockering, 











Orchestra and Chorus, E.K.119.—Box No 

RECORD AND PHOTOGRAPH of G. D. Cunningham 
—- —Mrs. Bickle, 11 Broad Street, South Molton, 
Devo 








“Spring Has Come’’, Acoustic 


SICHARD TAUBER.— 
State condition and price.— 


Odeon No. RXX80847E. 
Box No. 3887. 

RUSSIAN LINGUAPHONE or Assimil wanted, in good 
condition.—Cookson, 137 Nottingham Road, Mowbray, 
Leicester. 

“SOME ENCHANTED EVENING”, sung by 
Pinza.—F. Williams, 219 Lee Street, Hull. 

SOUSA MARCHES.—H.M.V. Lambs, Bé685 
National Fencibles, B4206 Royal Welch Fusiliers, 
Imperial 836 Imperial Edward, Zonophone 1462 Left 
Right, X40222 Powhatan’s Daughter.—Box No. 3892. 

UP TO 25s. ALLOWED for mint LPs against the 
purchase of new ones. Send details and s.a.e.—Box 
No. 3916. 

URGENTLY WANTED.—Strauss Heldenleben (Bohm 
DB7656/60); Elgar in the South (D-K1381/3); Markevitch 
Ballet Suites ee begged 2nd Concerto 
(D-K1527/30); | Dvorak Concerto (T-E3166/9); 
Brahms 2nd Symphony (DB21466/70) ; Liszt Rhapsodies 
No. 1 and 14 (Hambourg, C2761/2 and 2645); Beethoven 
Sonata Op. 30/2 (Dubois, DFX195/7): Mozart Sonatas 
K332 (Schnabel, DB6336/7), K378 (Flesch, POL67179/80), 
Quintet K516 ear Haydn London No. 104 
(IMPO14066/8); Bach T and F (Ramin, DB5634); Sousa 
Liberty Loan and National Fencibles marches (other 
than composer’s versions), Royal Fusiliers (B4206), 
Sousa Berliners, march ‘“‘On the Square” (Pinella); 
following organ: BD468 (Foort), EG558 and 4 
(Sittard), any Tournemire; following vocal: DA105, 
Granforte; 1067 Offers; 1203, 1276. 1358 Fleta; 4468 
Husch; DB1482, 1746/7 Fleta; 1617 Gerhardt; 4890/1 
Lawrence; 5561/2 Leisner; 5630 Ralf; D2057_ Melchior; 
SK1144 Bindernagel; Co. 5482 Weingartner. Will trade 
American LPs, etc.—Box No. 3905. 

VICTOR ALBUM.—Organ music, 19th and 20th — 
turies. Bonnet, good condition essential.—71 Cairn 
Road, Sheffield 

VICTOR SILVESTER’S 
“Hallo, Frisco, Hello’, ‘Patty Cake’; Shep Fields’ 
“Rippling records. Perry Como’s “A, Your Ador- 
able’; Armstrong’s ‘‘ Someday”; McCormack’s ‘‘ Oh 
Mary I Crown Thee’. Bob Grant’s Orchestra records.— 
Baxendale, 19 Vincent Street, Manchester, 11. 

VOCAL rarities, complete collections and individual 
records bought.—Howe, 12 Raeburn Aversie, Tolworth, 
Surrey. ELM 9182. 

WANTED.—Columbia DB2139 or other 
Greensleeves.—Mrs. Sheard, 146 Pottery Lane, 
Yorkshire. 

WANTED.—‘“‘ Gone With the Wind,’’ complete music 
by Max Steiner from the film. Recorded on R.C.A. 
Victor Orthophonic LP.—Details to: The Priory, 32 
Valley Road, Scarborough, Yorks. 

WANTED.—Good band recording of ‘‘ John Peel ”’; 
state price.—Field’s Station Road, Wellington, Shrop- 
shire. 

WANTED.—H.M.V. DB3571; state price.—Parsons, 
“‘Dallas,””’ Edward Road, Dorchester, Dorset. 

WANTED.—H.M.V. D1621 (Erlkonig-Lamond), arene 
(Maritana Overture), 4 Stuart Robertson: 
B2992 (Clementine), B3082 (Mermaid), B3322 (villi 
kens), B3931 (Crocodile), B4240 (Twankydillo). Fol- 
lowing Dawsons: B3630 (Volunteer organist), C1327 
(Erlkonig), C1659 (Bandolero), C1400 (Barber), C1401 
(Figaro). Good condition.—Nicholson, 190 Chartridge 
Lane, Chesham. 

WANTED.—“‘ I’m on a See-saw ”’, John Mills (H.M.V. 
BD242 or B8279). Stanelli’s ‘‘ Hornchester’’ on Col. 
FB1328. ‘‘ Pretty Polly Perkins ’’, Victorian Quartette 
(Col. FB2100). Tessie O’Shea ‘‘She Fell for a Fella 
From Oopsala ’’ (Panachord 25708).—Box No. 12345. 

WANTED: —Liszt: Hark, Hark the Lark (Paderewski), 

Campanella (Paderewski), Soirée de Vienne, No. 
Elgar: Severn Suite, Carillon. Excellent condi- 
Flint Cottage, Wallingford, 








Ezio 














“Supposing ’’; Merry Mac’s 








solo vocal 
York, 























(etri. 
won essential.—Colquhoun, 
Ber 

WANTED. — Victor Silvester’s ‘‘ Where the Blue 
Begins ’’, on Parlophone record; Steve Conway “ Isn’t 
it Romantic ’’, on Columbia record; £1 given for a good 
copy of each.—Box No. 3881. 

“WHILE LONDON SLEEPS” wanted, 1920s.—Sully, 
“* Woodsdown ’’, Holsworthy, Devon. 

78 R.P.M. DISCS in perfect condition; wide interest; 
no LPs.—Box No. 9876. 











The GRAMOPHONE 





EQUIPMENT, ETC., FOR SALE 


AMPLIFIER QUAD II, complete. Leak diamond pick- 
up, three-speed Connoisseur, WB.1012 speaker; all per- 
fect; will separate-—Marsh, Moss Delph Lane, Aughton, 
Ormskirk. 

ARMSTRONG new A.10 Amplifier and Control Unit 
for sale. Also Denco F.M. Unit and Power Pack. First 
reasonable offer secures.—Green, 183 Oldfield Lane, 
Greenford, Middlesex. Phone Waxlow (London) 3458. 

AXIOM 22 TWIN CONE, 20 watt, ~ ag Connoisseur 
Head, std. 400 ohm, 17s. 6d.; W.B. S10 Tweeter, £2; 
Super 8 15 ohm, £2; Collaro Transcription Unit, model 
2000, £11 10s.; Transcription PU for same (Studio P), 
£3; Wright & Wearie Tape Deck, model 2 with manual, 
perfect, £25; Denco ready-built FM 5-valve Tuner, per- 
fect, £6 10s.—Box No. 3911. 

BARE REFLEX CABINET for 12-in. : 
Write C. Truman, 24a Portland Place, W.1. 

“BLACK BOX ”’, standard model, bought new Sep- 
tember, 1954, £30 or near offer.—Patterson, 24 Cromer 
Avenue, Gateshead, 9. 

COLLARO STUDIO (Transcription) Turnover Pickup 
Cartridge, scarcely used, 30s.—Dunn, Bicknoller, 
Taunton. 

COLLARO Type 2000, Three-speed Transcription Motor. 
Bought March. As new. £10.—Richards, 11 Westridge 
Road, Portswood, Southampton. 

CONNOISSEUR SUPER PICKUP, two heads and 
transformer, excellent condition, £5 o.n.o.—Hobbs, 92 
St. Julians Farm Road, S.E.27. 

CONNOISSEUR THREE-SPEED (non- —— motor, 
£15.—112 Alcester Road South, Birmingham, 

DECCA CORNER HORN in first-class ananea £12.— 
Please phone FREmantle 9251. 

“‘DECCALIAN ” Three-speed Portable Gramophone, 
perfect condition, £25.—Box No. 3908. 

DECCALIAN THREE-SPEED, 1953, in walnut case, as 
a. £20.—44 Amherst Road, Withington, Manchester, 
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DECCA PANATROPE, as new, £35. Also collection 
of high-class records.—Box No. 3891. 

DECCA PA6 AMPLIFIER with E.M.G. steep cutting 
filter, £12. Decca Corner Reflex Cabinet with speaker, 
£10. Decca Playing Desk, oe mJ (333) only and 
Decca Crystal Pickup, £5. edale 10 in. Golden 
C.S. Speaker, £5. All the nore, pon condition and 
working order.—Box No. 391 

DECCA XMS PICKUP, 
sapphire standard. £6; 
sapphire, £2.—Box No. 3898. 


DECOLA, MODERNISED, 








=D” 


xe ** diamond head, 
also h unused 


“H” ead, 





three-speed, Decca heads, 


September, 1955 


LOWTHER DT4 TUNER, 2 degrees superhet Selectivity 
and T.R.F., excellent condition, cost £35, sel! £15, 
B.S.R. Monarch Three-speed Mixer  Autochanger, 
virtually unused, £7. W.B. Hi-Fi 1012 Stentoriay 
Speaker, used once, £2 10s.—Box No. 3919 

M.S.S. PR/4C Twin Disc Recording Unit. —Comp lete ip 
three transportable cases. Full details and offers. —1y 
Hazel Crescent, Kidlington, Oxford. 

OFFERS ARE INVITED FOR: Lowther Corner Hom 
Speaker, Lowther Moving Coil Pickup Diamond, Lowthe 
F.M. Tuning Unit, Thorens Geared Turntable, Pye 91, 
91A Amplifier. Sold separately or complete. In mint 
condition. Being sold due to owners decease.—Phon 
Otford 134. 

PHILIPS SEMI-PROFESSIONAL TAPE RECORDER— 
8 watts output, complete with microphone, speaxer ang 
six reels of tape; new condition, cost over £200, selj 
£85.—Phone after 6 p.m.: Sydenham 8469. 

wel : toed a Portable Radiogram, two heads, 
£21.—Box No. 3909 

QUAD Il CONTROL UNIT, as new, and unused, £14. 
Decca Corner Horn, perfect condition. £10. —Box No. 3907, 

SOUND SALES FM TUNER AND POWER PACK, 3; 
ag 1 £17 10s., post free. Demonstration London.—Boy 

0. 

aeECaAL BUILT RADIOGRAM.—Separate 
(Goodman), Rogers Amp., etc., 2 turntables. 
£40.—Box No. 3876. 

STUDIO PICKUP “C,” WB HF1012, 3 ohms, 45. 
each, perfect.—48 Bleasdale Avenue, Blackpool. 

TAPE DECK.—Two-speed, twin track Clifton. Pur- 
chased 1954, cost £26. Practically unused. With new 
reel tape, £10.—Box No. 3923. 

“* THE GRAMOPHONE ”’ 9-watt Amplifier with contro 
unit, £11. Chapman 55 Tuner, £13.—Arnold, 36 Rectory 
Road. Sutton, Surrey. 

THREE-SPEAKER ASSEMBLY in corner cabinet. 
Goodman’s Audiom 60, 102 and Wharfedale Super 5 in. 
Wharfedale Cross-over. almost new, £35. Connoisseur 
Pickup, LP (diamond) and 78 heads, £6. Chancery 
LP Pick-up, £1.—Tel Balham 2114. 

TRIXETTE THREE-SPEED, Garrard RC72A Auto. 
changer, perfect condition, £20, o.n.o.—Box No. 3890. 

WHARFEDALE SUPER 8 CS/AL, 10-ohm, as new, £5 
or nearest.—-Box No. 3877. 

WILLIAMSON AMPLIFIER and Pre-Amplifier, £14, 
or nearest.—Write C. Truman, 24a Portland Place, W.1, 

10-in. WALNUT VENEERED Base Reflex Cabinet, 
£8. ohm Tweeter and Crossover in cabinet. £4; 
Acos 3-pin Adaptor, 7s. 6d.; Garrard Hich Impedance 
Miniature Magnetic Head, 25s.; Portable Record Player 
Case, £2. as new; BJ arm, £2. Streatham area— 
Box No. 3895. 
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radio; = or offer. — Greenburgh, 14 ton 
Avenue, 

E.M.G. “TABLE GRAMOPHONE.—Oak case, 
double spring, fibre tuned soundbox; perfect, 
(Merseyside).—Box No. 3900. 

EXPERT REPRODUCER, 1955.—Pedestal cabinet, 15- 
watt amplifier. Collaro Transcription motor. J, Arm 
Diamond heads. Acoustic column speaker to match. 
Really perfect condition. Best offer. Can fit F.M. tuner. 
Demonstration ores and week-ends.—28 St. Pauls 
Place, N.1. CAN 2612 

FERROGRAPH TAPE RECORDER, type D, £60, 
0.n.o. Reslo Ribbon Microphone, £6. B.J. arm with 
Decca H diamond, £5. Truvox Radio Jack, £2. E.A.R. 
A750 Amplifier, as new, £7.—Creese, The Scarr, 
Newent. Tel. 279. 

FOR CARDIFF HI-FI ENTHUSIASTS.—Special Good- 
+4 Williamson Amplifier with separate T.C. chassis and 

R.F, tuner. Offered with ancillary equipment. £30 
= n.0.—Box No. 3910. 

GARRARD RC75A_ Three-speed Autochanger. Two 
Decca X heads, LP sapphire. 78 diamond (unused) 
also Garrard HF head (78). Cost over £25, very little 
used, accept £10.—Box No. 3914. 

GRUNDIG TAPE RECORDER.—Latest Model TK820 
with three speakers. One month old. New price £109, 
with microphone. Super performance. Offered at £76.— 
Box No. 3901 (Surrey). 

“HI-FI EQUIPMENT, as new, £55 or separately. “ The 
Gramophone ” Amplifier Collaro 2010 with studio ‘“‘P”’ 
in modern mahogany cabinet, Goodmans Axiom 102 in 
a reflex. Buyer collects (south London).—Box No 
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offers. 























ELECTRIC GRAMOPHONE, _ three-speed, 
Model Yoon, as new, 20 gns. or near.—25 Manor Park 
Road, E.12. 


3RC511 AUTOCHANGER.—Two heads (LP crystal and 
standard magnetic), changer with mounting springs 
already fixed to mounting board (16 5/16 ins. x 16) 
ins.), £9 complete.—H. Wellings. 37 Kensington 
Gardens, Briehton. 

6 V.F.M. TUNER, Foster-Seeley Discriminator Cathode 
Follower Output. Heard evenings. £12 10s. — Pratt, 
Western 7743. 


EQUIPMENT, ETC., WANTED 


ACOUSTICAL QUAD II A.M. TUNER.—Box No. 3906. 

COMPLETE MODERN Hicgh-fidelity Outfit wanted. 
Top quality amplifier, separate speaker, good cabinets. 
Price between £50 and £100.—Write Bound, 93 Victoria 
Road. Shoreham-by-Sea. Sussex. 

RECORDING HEAD FOR GRAMOPHONE & DISCS.— 
Also kit of parts for making Tape Recorder and 
Oscilloscove, with instrestions. —Lloyd, Box 1164, Lusaka, 
North Rhodesia. 

WHARFEDALE SUPER 5 SPEAKER and Type E 
Separator wanted. Also copies of ‘‘ The Gramophone”, 
August, September, 1952.—Box No. 3896. 


SITUATIONS VACANT & WANTED 


MANAGER/MANAGERESS REQUIRED for 
Gramophone , Record Dept., of Music Sellers, wc. 
district, op id t opportunity 
of a omg for assistant with Mnitiative and ambi- 
tion. Must have considerable experience of the trade 
and be capable of working without supervision. Write 
stating age, experience and salary required to.—Walsh 
Holmes, 148 Charing Cross Road, W.C.2. 
































LEAK, latest type with plug-in LP Diamond Head, 
Transformer, £9. Also ortophon Pickup and Trans- 
former with B.J. Arm, £14.—Box No. 3878. 

LEAK LP PICKUP (with transformer), just back from 
maker’s overall. Nearly new diamond. Perfect per- 
formance. £6 10s.—Maxwell Lodge, Northwood, Middx. 
(Tel. 1831.) : 

LEAK TL12 AMPLIFIER, perfect condition with Mk. 
II pre-amplifier, unused, £30. Wharfedale Speaker, 
15 in. super CS/AL, unused, £15.—Ashworth, 3 Clarence 
Crescent, Windsor. Phone 714. 

LEAK TL12 RC/PA/U Pre-amp and Steep Cutting 
Filter, £25. Lowther DT/4 Tuner, £20. Decca Corner 
Speaker, £14. All good condition, checked by makers. 
—Box No. 3889. 

LEAK TL12 RC/PA/U, £18, latest se read VOU., 
2 heads, Thorens Turntable, perfect. 2/3 List. Acos 
HI G, 2 heads (GP20), 45s.—Box No. 3893. 

LEAK V/S_ TUNING UNIT.—Plus-a-gram console 
model, Garrard RC72A auto three-speed, Garrard turn- 
over pickup. Record storage. Both excellent condition. 
Each nearest £20. (London).—Box No. 3927. 

LONG CONSOLE MURPHY RADIOGRAM, 1953, £40 
or nearest offer.—Miss Sturdy, Kewins, Hartfield. Sussex. 

LOUDSPEAKERS. — Wharfedale W/15/CS £12, 
WA/CS/AL 10 ohms. £4.—112 Alcester Road South, 
Birmingham, 14. 























“MILLERS OF SIDNEY STREET, CAMBRIDGE, offer 
excellent salary and bonus to experienced assistants 
in their Gramophone Record Department. Interesting 
Varsity and Town business; apply stating salary requi 
and giving details of experience 

MODERN RECORD SHOP, South London, require 
experienced Lady capable of taking control of 
department: splendid opportunity for progressive 
change.—Box No. 3840. 

QUEENSLAND wee gl 

A 
APPOINTMENT OF DIRECTOR 

Applications are invited for appointment to the position 
of DIRECTOR OF THE QUEENSLAND CONSERVA- 
TORIUM OF MUSIC which is about to be established 
within the Department of Public Instruction in Brisbane, 
Queensland. Salary range: Minimum £A2,000; Maxi- 
mum £4A2,500. Allowance is made for travelling expenses. 
Candidates should possess organising and adalat 
strative ability in addition to outstanding musicianship, 
It is essential that the appointee should speak and = 
English fluently, Further particulars and information 
as to method of application may be obtained elie 
from the Agent General for Queensland, 409 & ve 
Strand, London, W.C.2, or the Secretary, Association 
of Universities ‘ot the British Commonwealth, 36 Go! ot 
Square, London, W.C.1. The closing date for the revel 
of eppiioations ‘is ist November, 1955. 
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September, 1955 


RECORDING COMPANY requires assistants for com- 
piling record lists, catalogues, etc. Experience in proof 
eading and musical knowledge an advantage, write 
puting experience and salary required to.—Box No. 3888. 
“YOUNG EXPERIENCED LADY capable of taking 
narge of record department of modern shop. Phone: 
ACaulay 5904. 

YOUNG LADY ASSISTANT required mid-September 
for new Gramophone Record Sales Dept., of Music 
liers, W.C. district, write stating age, experience and 
salary — to.—Walsh Holmes, 148 Charing Cross 
Road, W.C.2 











MISCELLANEOUS 


EM.G. MONTHLY LETTER. — November, 1948, to 
Desraber, 1954, Offers.—Cash, 96A Park Road, London, 








TOR SALE.—‘‘ The Gramophone ’’, April, 1951-July, 
1955, not August, 1952, April, 1953.—Watt, 26 Chigwell 
Road, London, E.18. 

FOR SALE.—‘‘ The Gramophone ’’, 1952 to 1954. Feb- 
ruary, December, 1950. Offers.—Andrews, 7 Northgate 
Street, Gt. Yarmouth. 

“GRAMOPHONE ’’.—Collector in Colonies needs Vols. 
8 to 31 inclusive (June, 1950-May, 1954 with Indices. 
First rate condition; if bound £3, if unbound £2 plus 
packing and shipping costs; write.—William —_— 
4980 N. Marine Drive, Chicago 40, Illinois, U.S.A. 

OLD-ESTABLISHED RECORD BUSINESS FOR “SALE 
(Freehold), im prominent position in North London. 
Records ‘and Accessories, Reproducing Equipment, 
Musical Instruments together with Stock, will and 

Mail Order organisation. aed emigrating and requires 
quick disposal.—Box No. 3928 

TAPE RECORDER FOR HIRE -—Delivered, 
London area only.—Phone LIBerty 4793. 

“THE GRAMOPHONE ”’.—Exchange February, 
ted 1955, for January-November, 

3894. 











collected, 





1954- 
1953.—Box No. 





“THE GRAMOPHONE ”’ for sale, good copies un- 
bound from September, 1947.—Box No. 3875. 

“THE GRAMOPHONE ’’, nine bound volumes (with 
indices) for sale. June, 1941—May, 1950. Cash or ex- 
hange for LPs.—Box No. 3904. 

“THE GRAMOFEONE ~ ae 
January, 1952, to 1954, 
dition. Offers. a3, No. 3921. 
“THE GRAMOPHONE ” wanted. Volumes 28 to 30 
with indices, for binding, or would purchase bound 
volumes.—Emerson, 19 College Street, Armagh,N. Ireland. 
“THE GRAMOPHONE ”’.—98 copies. April, 1947, to 
August 1955. Three missing. Offers to.—9 Muir Road, 
inamsgate, Kent. 

WANTED.—Old Gramophone Records Catalogues or 
periodicals about Phonograph, to buy or exchange.— 
G. 0. Moran, Lodi, Wisconsin, U.S.A. 

WANTED.—‘‘ The Gramophone ’’, July, _— for bind- 
ing—Mardon, 26 Leigh Road, Hale, Cheshire 

165 ISSUES of ‘‘ The Gramophone ”’, comple ete Cry 
January, 1945; also runs of ‘‘ High Fidelity ’’ and E.M 
Monthly Letter.—Box No. 3924. 


TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

_ advertised in this section are available to all 
readers. 


A BACHELOR may yet be wedded to his work. We 
are certainly ‘‘ going steady ’’ with ours.—Our catalogue 
{ records at bargain prices will interest all collectors, 
whatever their speciality. A comprehensive selection 
of LPs in absolute mint condition, including many 
foreign LPs not normally available. a large selec- 
tion of slightly imperfect LPs at very low prices. For 
the 78 enthusiast we offer many deleted items, both 
orchestral and vocal, including several rare ‘“‘ Golden 
ge” records. On every record we offer an uncon- 
ditional money back guarantee: the exceptional condi- 
tion of our records justifies this. New LPs of any 
British make post free to any U.K. address, guaranteed 
unplayed, carefully examined, pristine pressings. Send 
altemative titles with remittance for prompt delivery. 
Reords in absolute mint condition accepted in part 
tchange. All our LPs supplied in Polythene bags free 
of charge.—Lists from Record a 298-300 High 
Road, Kilburn, London, N.W.6. SPE 3784. 
A BARGAIN OFFER for your LP disposals, £1 
or mint dises—G D, Melvin, 5 Derby Street, “Sassoon, 
3. WEST 8133. 
A BIG FREE LIST of records and books including 
Pmported LPs and 78s. Please request vocal or non- 
oral. Special (tax free) service for overseas collectors; 
Fnquiries welcomed.—Renton, Tiptree, Colchest SSEX. 
A CASH OFFER FOR 78s, 45s, 334; 1s. 
Oflered for Jazz (traditional and modern); 
voals (Jolson, Sinatra, Josef Locke, Doris Day, etc.); 
enn Miller; Sid Phillips; Victor Silvester; Spike Jones; 
’s; Scottish country dance (Shand, etc.); Pipe 
aelic; Accordion; Organ (Reg. Dixon, 
Western; Foreign (Indian, Polish, 
Operatic and any other saleable types: 2s. 6d. for 45s 
s. for LPs: 10s. each for LPs. No lists required; good 
fondition essential; pack well ‘and send to.—The Record 
nge, 46 South Clerk Street, Edinburgh. Cash by 
turn. § cks bought, inquiries invited. 
AGATE « CO. LTD., 183 Stoke Newington, Church 
Biteet, Lon N.16. Record and Reproducing Equip- 
ment Spe can supply records and equipment 
viewed ‘The Gramophone’’. Prompt delivery 
vice. rchase tax free overgeas. 
Alt ISH NEW LP and 78 r.p.m. records sup- 
pled by safe and sure mail order service to all parts 
% World.Ross, Court & Co., 92 Trafalgar Street, 
Brighton Sussex, England. 
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The GRAMOPHONE 


A LARGE COLLECTION of secondhand records, 78s 
and Long playing awaits your inspection. First class 
condition and moderate prices. Daily 10 a.m. to 6.30 p.m. 
Thursday 10 a.m. to 1 p.m. We wish to buy 78s, no 
sets, for high cash prices.—Gate Bookshop, 
1 Ladbroke Road, Notting Hill Gate, W.11. PARK 5108. 

ALL KINDS of records wanted; any quantities; state 
price.—Eddy’s (Nottm.) Ltd., 135 Alfreton Road, 
Nottingham. 

ALL MINT LPs PURCHASED.—T. P. Winter, 48 
Brunswick Road, Edinburgh, 7. 

on MAGAZINES.—One_ year subscription 

Audio Engineering ’’, 35s., specimen copy 3s. 6d.; 
‘* High Fidelity ’’, 50s., specimen copy 4s. 6d. Send for 
free catalogue quoting all others.—Willen Ltd. (Dept. 
15), 101 Fleet Street, London, E.C.4. 

A MESSAGE FROM AUSTRALIA.—I can get for you 
any recordings issued in the Australian and English 
catalogues of any year. Send all your lists of wants 
and you can be assured of a quick reply, including a 
copy of the latest Australian catalogues, they may 
surprise you.—Write to Warren Warburton, 23 Blessing- 
ton Street, St. Kilda, Melbourne, Australia. (If it has 
been recorded I’ll get it!) 

ATTRACTIVE LIST of Classical LPs, with many issues 
at reduced prices to clear stocks. Copies ‘‘ Gramo- 
phone "’, 1946/50, 4d. each. Stamp for list.—Devoy, 71 
Lightburn Road, Halfway, Cambuslang, Lanarkshire. 

BARGAINS IN EQUIPMENT.—The following has been 
used for demonstration purposes only and is in “as 
new ”’ condition. We will honour the makers’ guarantee 
in all cases. Wharfedale W.15/CS £15, Wharfedale 
Golden (15 ohms) £6, Wharfedale Super 3 (10 = 
£5 10s., Leak TL/12 with Varislope Mark 1 in 
carrying case £45 retail—bargain at £32, Lowther “ 
Moving Coil pickup with diamond and _ transformer 
£14 10s., retail—bargain at £7, Goodsell 3-station 
tuner £6 10s., B-J pickup arm £3, EAR ‘ 750’ amplifier 
in case £7 10s., Vitavox ‘ Bitone’ Speaker £60 retail— 
will accept £40. Many other items too numerous too 
list. Let us know what you require. 2id. stamp to High 
Fidelity Sound Equipment, 116 Birches Head ad, 
Hanley, Stoke-on-Trent. Phone 25194. 

BATTISTINI: DB149, 201, 216. All new, 
Sent anywhere. — Collectors’ Records, 
Rathmines Road, Dublin, Ireland. 

BORROW ALL RECORDS, all speeds. Catalogue 9d. 
post free—A. H. Buckley, ‘‘ Froissart’’ Avenue Rise, 
Bushey, Herts. 
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mumeen OF THe 
avoir SuAtAU 
OF CIACULATIONS 


This Journal offers you the 
largest audited circulation of any 
Monthly Gramophone Magazine in 
the World. 














FIVE STAR 
HIGH FIDELITY PROGRAMME 


* F.M. and A.M. RADIO UNITS by Chapman, 
Armstrong, Lowther, Sound Sales and Jason. 
Prices from £15.17.0. 


AMPLIFIERS. Quad, Leak, Rogers, 
Sales, Pamphonic, Cape. From £20. 


tq Audio FURNITURE to house all types of 
equipment. Prices from £3.10.0. Also Speaker 
Cabinets to take 12-in. units ready polished 
from £9.19.6 
Call or send S.A.E. for details. 


SPEAKERS. New Models by Goodmans, 
Wharfedale, W.B., Tannoy, G.E.C., Pamphonic, 
Sound Sales. 


* TRANSCRIPTION GRAM UNITS by Garrard, 
Collaro, Jason, Connoisseur, Goldring, Decca. 
Prices from 13 gns. 


Sound 





BORROW YOUR LPs and save tax. For three-and-halt 
years we have been despatching parcels of records to 
our members in all parts of Gt. Britain and Ireland. 
many are still on our books after three years’ continuous 
borrowing. You can have the same pleasure and service. 
Details (2}d. stamp) from N. Staffs Record Library, 
25 and 27 Victoria Place. Fenton. Stoke-on-Trent. 

BRIGHTON.—When in Brighton visit ‘‘ The Record 
Album ’”’, 27 Gardner Street. The largest stockist of 
used records on the South Coast; condition guaranteed. 





D rations Daily at 


HOLLEY’S RADIO 


285 CAMBERWELL ROAD, LONDON, S.E.5 
Phone : RODney 4988 
Hire Purchase terms arranged. Open all day Sat. 








CARUSO DUETS with Ruffo, Homer, Scotti, Amato, 
De Luca, Gadski, Farrar. All new. DM and DK, 15s. 
each.—Collectors ‘Records, 90 Lower Rathmines Road, 
Dublin, Ireland. 


CHALIAPIN: DA962, DB900, 942, 1096, 1532. All new 
12s. 6d. and 15s. each. —Collectors’ Records, 90 Lower 
Rathmines Road, Dublin, Ireland. 


CLASSICAL LPs new condition, 10s. to 25s.—G. D 
Melvin, 5 Derby Street, Glasgow, C.3. WEST 8133. 

COLLECTORS IN AMERICA are invited to send for 
regular monthly lists of -—— Age and other vocal 
records, cut-out Or 1 nstr tal, Music Hall 
and Personality records; now calide first of a series 
of LP reissues of famous voices of the past: Charles 
Santley (non 7 androi); Chaliapin (1901 Moscow 
G & T); Kurz, Herzog, Marconi, Litvinne. wn Court 
& Co. (Canada), 121 Simcoe Street, Toronto 


CORNERS on your Gramofilm Covers are essential, 
because tucked into the corresponding corners of the 
outside covers, they remain in position and your LPs 
can be withdrawn and replaced in one operation. Gramo- 
film is sturdy, practical, economical. Grampoo and 
Gramponge complete your protective equipment. From 
all good dealers.—Makers: Franell Laboratories Ltd., 
117 Wellesley Court, London, W.9. 

CORTIS: DA1076, DA1155, DB1363. 
15s. each. Sent anywhere.—Collectors’ 
Lower Rathmines Road, Dublin, Ireland. 

DAL MONTE: DB830, 831. All acoustical. DB1015, 
1040, 1152. All new, 15s. each.—Collectors’ Records, 90 
Lower Rathmines Road, Dulbin, Ireland. 

DE LUCA: DA1169, DB1172, 1340, 1371, 1346. All new, 
lzs. 6d. and 15s. each. llectors’ Records, 90 Lower 
Rathmines Road, Dublin, Ireland, 


DE LUCIA CLASSICAL ALBUM, 7002; two 12 in. LPs, 
26 arias, three songs. Limited number of new sets at 
70s. the pair, we regret solely available for export at 
this tax free rate. Post free.—Record Collector Shop, 
61 Fore Street, Ipswich, Suffolk. 

DON’T BUY LPs before you have heard them, Play 
and try before you buy. Brand new and unplayed copies 
sent on approval without any obligation to purchase 
Details (2)d. stamp).—Play Try, 25 and 27 Victoria 
Place, Fenton, Stoke-on-Trent. 


“ EROICA ” RECORDING SERVICES (1949) .—Trans- 
fer your tapes to our ‘‘ wide dynamic ’’ LPs (and 78s). 
Buy your Recorder and Accessories from an established 
studio. Our long experience of recording requirements 
saves your money!! British Ferrograph Recorders, Mic- 
rophones (latest type), speakers. New extended play 
tape giving 50 per cent more recording time per reel, 
wonderfully extends scope of small recorders. Special 
offer, Garrard 301 Turntable, three-speed variable, brand 
new, £2 off list price.—31 Peel Street, Eccles, Man- 
wat ECCles 1624, Musical Director, Thurlow Smith, 

R.M.C.M, Dates still bookable for our popular lecture 
oy ‘Modern Developments in Sound Recording ” (6th year). 




















All new, 12/6 and 
Records, 90 

















DUODE 
HEART 

OF 
REALLY 


The better your amplifier, the better your pickup 
and records, the better your receiver, the more 
important it is for your own lasting satisfaction that 
you should hear the Duode—demand and insist on 
hearing it—let us know you want to hear it—refuse 
to be side-tracked. 


The better your ear, the better your judgment of 
good sound quality, the more important it is for you 
to listen with critical care to the Duode wide frequency 
range, the extremely clean, smooth, true Duode top, 
its full hard bass, crystal clear transients—all those 
essential factors which make Duode sound the most 
REAL and NATURAL REPRODUCTION. 

The better your musical experience, the bette” 
— knowledge of instrument tone, of touch’ 
fingering, bowing and similar technical aspects © 
performance, again the more important it is that you 
do not fail to appraise how Duode brings truth and 
life to these finer points on which your lasting 
enjoyment of your sound reproducing system depends 


INSIST on hearing the DUODE 


Tell your dealer you wish to hear one. If he will not 
help you, write to us. 


DUODE SOUND REPRODUCERS 


3 NEWMAN YARD, LONDON, W.! 




















Lvul 


BOOKS.-—‘‘ The Guide to Long- 
playing Records,’”’ ‘‘ Orchestral Music,’’ Kolodin, 28s.; 
** Vocal Music,” Miller, 36s.; ‘*‘ Chamber and Solo 
Instrument Music,’’ Schonberg, 28s. Reviewed by Alec 
Robertson, June issue ‘“‘ The Gramophone ’’. Also ‘* The 
New High Fidelity Handbook ’’, Greene and Radcliffe, 
40s. Available from Richard A. Law, Bookseller, 81-83 
Shaftesbury Avenue, London, W.1, plus ls. postage. 
Terms to trade and libraries. 


GALVANY AND RUFFO: DA564, DB176, 177. All new, 
12s. 6d. and 15s. each.—Collectors’ Records, 90 Lower 
Rathmines Road, Dublin, Ireland. 

GIGLI: DA223, 225, DB271, 273, 870. All acoustical, 
all new, 12s. 6d. and 15s. each.—Collectors’ Records, 90 
Lower Rathmines Road, Dublin, Ireland. 


GOLDEN AGE OR LP vocals, Fonos or Cetras, 
cylinders or the latest hi 


fi, are all featured in the 
regular monthly lists issued. Expert professional sdvice 
on all subjects by recording director and specialist of 


vocal art. Courtesy and friendly attention to all lovers of 


FOUR AMERICAN 





The GRAMOPHONE 


NO MATTER if your interest is severely classical, con- 
temporary, in the field of opera, or if you are a lover 
of light music and just want a good tune, our monthly 
list is sure to provide something to suit your taste. We 
shall be pleased to send you a copy in exchange for a 
23d. stamp.—William Lennard Concerts, 38 Norbury 
Avenue. Thornton Heath. 


OVERSEAS COLLECTORS: regular lists of rare vocals, 
Fonos, Odeons, G. & T.s and deleted items reserved for 
export buyers exclusively on export lists. The only 
specialised U.K. service at your disposal.—Howe, 12 
Raeburn Avenue, Tolworth, Surrey, England. 


PATTI: Pur dicesti, Sonnambula, Nozze. All new, 
15s. each. Sent anywhere.—Collectors’ Records, 90 
Lower Rathmines Road, Dublin, Ireland. 


PERTILE & SHERIDAN: DB1281, 1289. All new, 15s. 
each.—Collectors’ Records, 90 Lower Rathmines Road, 
Dublin, Ireland. aes VOID, 

PINZA: DB698, 729, acoustical. DB1087, 1088, 1202, 
1203, 1750. All new, 15s. each.—Collectors’ Records, 90 
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TAMAGNO: DR100, 102, 
12s. 6d. and 15s. each. 
Records, 90 Lower Rathmi 


105, DS100, 101. Ali ney, 
Sent anywhere.—Co!!ectors 
R is, r Rathmines Road, Dublin, Ireland 
TAPE RECORDERS, free . (no interests). Ajj 
makes. Free insurance; brochures.—Dept. E., Howari 
Photographic, 525 Croydon Road, Beckenham. — 

TAPE RECORDERS, — Full range of Grundigs 
Vortexions, Ferrographs, Refiectographs, Simon 
available for hire in Greater London. 


Repairs, Accessories. We 
recording equipment.—Magnegraph, 1 
Oxford Street, W.l. > RRS ire 

TAPE TO DISC.—Hi-Fi Microgroove LP, 22s., 78s-li; 
S.a.e. leaflet.—Marsh, Little Place, Moss Delph Lane, 
Aughton, Ormskirk, Lancs. 

TETRAZZINI: DB 531, 533, 539. 
—Collectors’ Records, 90 Lower 
Dublin, Ireland. 


TIMES RECORDING STUDIO offers the most com- 


specialise in magneti: 
Hanway Place 





All new, 15s. each. 
Rathmines Road, 





plete and up to date recording services. 
transferred to 78 or LP discs. i 
undertaken. Steinway Grand for Customers’ 
Manchester Studio. Mobile Unit always in readiness. 
Prompt postal service.—260 Deansgate, Manchester, 3. 
Tel. DEAnsgate 3285. 

TWEETERS (see Technical 

e 


Lower Rathmines Road, Dublin, Ireland 


PONSELLE: DB807, 854, acoustical. DB1202, 1275, 
1276. all new, 15s. each.—Collectors’ Records, 90 Lower 
Rathmines Road, Dublin, Ireland. 

RECORDS AT LOWEST PRICES, satisfaction guaran- 
teed. Our stock includes many rare vocals, etc. Send 
stamp at once for free list.—Gray & Morton, 18 
Strathtay Road, Sheffield, 11. Tel. 62615. 

RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. 
per doz.; 10-in. 2s. 3d. per doz.; 7-in. 1s. 9d. per doz. 
Please add 1s. 6d. packing and carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. 
CANonbury 2296. 

RUFFO: DA164, 165, 355, 1049, DB175, 180, 242, 398, 
402, 405, 406, 464, 569, 1397. All new, 12s. 6d. and 15s. 
each.—Collectors’ Records, Lower Rathmines Road, 
Dublin, Ireland. 

SCHIPA: DA 364, 365, 366, DB811, 843. All acoustical, 
all new, 12s. 6d. and 15s. each.—Collectors’ Records, 


vocal music irrespective of value of custom.—Howe, 12 
Raeburn Avenue, Tolworth, Surrey. ELM 9182. 


‘‘ HI-FI’? FANS IN THE MIDLANDS or anywhere are 
invited to consult us on all their requirements. Equip- 
ment by Leak, EAR, Wharfedale, Collaro, Garrard, 
Decca, B-J, Stentorian, Kelly, etc. Inexpensive ampli- 
fiers from £7 10s. Anything, including factory fresh 
LPs, posted anywhere. Ring Stoke-on-Trent 25194 or 
write High Fidelity Sound Equipment, 116 Birches Head 
Road, Hanley, Stoke-on-Trent. 

HI-FI REPAIRS, overhauls, conversions in London 
area.—Phone evenings, Victoria 6072. 


HORNS OF OXFORD for High Fidelity equipment; 
Information, Demonstration, Installation.—Six South 
Parade. Telephone 55360. 


HUNDREDS OF BARGAINS, modern records, free gift 
offer; see catalogue. Stamp to—255 Walworth Road, 
Lo.) re eee 
MANY THOUSANDS of slightly used Records, in 
guaranteed perfect condition, Opera, Lieder, Orchestral, 90 Lower Rathmines Road, Dublin, Ireland. 
and Long-playing.—H. C. Harridge, 8 Moor Street, Cam- ~ §PANI: DA1060, 1246, DB1163, 1503. All new, 12s. 6d. 
bridge Circus, W.1. Open Monday, Tuesday, Wednesday, and 15s. each. Sent anywhere.—Collectors’ Records, 90 
11 a.m. to 5.30 p.m., Friday 11 a.m. to 7 p.m., Saturday, [ower Rathmines Road, Dublin, Ireland. 


10 a.m. to 5 p.m. 

— as — SPECIAL OFFER IN LPs.—To introduce our LP Postal 
MARTINELLI: DA330, 332, DB337._ All acoustical, Service we will offer free, one brand new Medium Play 

all new, 12s. 6d. and 15s. each. Sent anywhere.— record of your own choice to all purchasers of LPs to Queensway Private Recording Studio, 

Collectors’ Records 90 Lower Rathmines Road, Dublin, the yalue of £7 5s. Amy label except H.M.V. Add 2s, W.2 BAY 4992 

Ireland. for post and packing. All discs guaranteed factory | ZANELLI: DB1173, 1339, 1395, 1439, 1539. All new, 
MELBA: DKi112, new 15s.—Collectors’ fresh.—High Fidelity Sound Equipment, 116 Birches 15s. each. Sent anywhere.—Collectors’ Records, 

Lower Rathmines Road, Dublin, Ireland. Head Road, Hanley, Stoke-on-Trent. Lower Rathmines Road, Dublin, Ireland. 











Talk, May and Jun 
Tweeter will 








walnut finish cabinet, size 7” x 53” x 54” fitted with the 
Stentorian Pressure Unit and cross-over network of 15 
ohms impedance, and can be fitted in a few moments 
with no technical knowledge. Price £6 17s. 6d 
free (no tax). 23d. stamp for details from High 
Sound Equipment, 116 Birches Head Road, 
Stoke-on-Trent. 

VOLPI: DB1341, 1438, 1458. All new, 15s. 
Collectors’ Records, 90 Lower Rathmines Road, 
Ireland. 

WANTED.—Surplus stocks Gramophone Records, Radio 
and Electrical — 64 High Wes 
































WE WILL ACCEPT in part exchange for new LPs 
your own unwanted LPs but only if perfect and 
unsoiled.—H. C. Harridge, 8 Moor Street, London, W.1. 

YOUR TAPE RECORDING transferred to disc— 
123 Queensway, 
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Come and select your choice from our 


ever increasing range 





Ee @ High Fidelity listening facilities 
@ Highly specialised knowledge of best perfomances 


@ Very wide selection of music @ Reviews readily available 
@ Extended hours to suit your convenience 9.15 a.m.— 
@ Open all day Saturday (Thursday 9.15 a.m.—1.00 p.m.) 


High Fidelity equipment—special terms offered 
LONDON, W.8 BAYswater 8212 


p.m. 


RECORDS BY POST 


‘Tax-free’ Records to Overseas customers—world-wide 
Service also Inland Postal Service—Orders expedited 


198 KENSINGTON CHURCH STREET, Telephone: 





78s of any vintage 


The Expert pickup designed specially for thorn needles is the only pickup which will play all 78s equally well 
without changing heads. Several sides can be played with one point without fear of damage to the record. 
Those who use the B.J. arm will be pleased to know we now make a plug-in head for thorn needles. 


Plug-in head (thorn needle) £6.10.0 (Tax £2.12.0) 
Plug-in head and B.J. arm £8.10.0 (Tax £3. 8.0) 
Expert pickup (Expert arm) £8.10.0 (Tax £3. 8.0) 
We demonstrate every Thursday evening until 9 o’clock 
for those who cannot call during the day. 
Come and hear the latest Experts. 


EXPERT GRAMOPHONES LTD., INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2. 
Mountview 6875 
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The GRAMOPHONE 


PERSONAL RECORDINGS 


of your own making 


“TAPE TO DISC’’ SERVICE 


to transfer your own personal tape recordings to permanent discs 


FOREIGN RECORDS 


of most nations with a wide representative choice 


a very specialised records service 


IS MASTER'S VOICE” 


—= rary 


- Assimil LANGUAGE COURSE records 


Ihe Hallmark of. Quality 


easy to learn French, Spanish, German, Italian, Russian and English 


SOUND EFFECTS RECORDS 


Complete range of true-to-life sounds 


... for those “records off 


the beaten track’ call at 


“HIS MASTER’S VOIGE” Showrooms 


363 OXFORD STREET, W.1. 
MAY fair 1240 





INTRODUCING THE — 


RD MINOR xx 1 


HIGH FIDELITY AMPLIFIER 
Now with provision for radio, 
especially FM ! 


With provision for radio the redesigned Mk Ill 
version of this popular design forms the basis of an 
extremely compact and inexpensive complete high 
fidelity system, ideal where cost or space is the 
primary consideration. 
* 40 m/A spare power. 

enlarged and sectionalised O.P.T. 

‘UL’ type output stage (EL84). 

3 record characteristics. 

simplified p.u. matching. 

17.5 DB N.F.B. 


PRICE COMPLETE : £14 
ILLUSTRATED LEAFLET POST FREE ON REQUEST 


ROGERS DEVELOPMENTS «cron LTD 


116 BLACKHEATH ROAD, LONDON, S.E.10 
Tel. : TiIDeway 1723 











Britain’s Newest Service 
for the Hi-Finatic 








We are NOT a Library. 
Don’t Borrow Your Records, Own Them 


Music Lovers are never satisfied. L.P. Collectors are 
always complaining. About the price of new records ; 
about the price of second-hand records ; about friends 
who borrow records ; about friends who want their own 
records back. Most Collectors have records they used to 
be in love with, but they don’t play them any more. Their 
friends have records of much more interest, but their 
friends won’t swop. They should be members of the 
RECORD EXCHANGE CLUB. It costs five shillings 
per annum. The Club issues a frequent list of records 
available for exchange. This list contains at least one 
record per member. Members may exchange any unwanted 
L.P. for any record on this list, subject to certain elementary 
and reasonable conditions. The fee for each exchange is 


five shillings, post free. 


For fuller details of this, the only service of its kind in 
the United Kingdom, write to : 


D. H. LAWSON, 
RECORD EXCHANGE CLUB 
10 Turner Close, London, N.W.II 
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THE ANTI-STATIC record CLEANER 


The problem of overcoming the electrostatic charge 
in gramophone records (which attracts dust from all directions 
spoiling .reproduction and damaging the surface) actually accent- 
uated by most record cleaners, has been worrying manufacturers 
and gramophiles for years. 

POINT STUDIOS (Acoustics Division) have developed ““DE-STAT” 
solution, the completely new answer to record protection which can 
only be used in conjunction with our record cleaning system. 

One application of “DE-STAT” not only removes the surface dust, 
but also imparts a mono-molecular film making the record 
completely anti-static. 

The “DE-STAT” record cleaning kit comprises, cleaning, pad (as 
illustrated), plastic charging bottle of ‘DE-STAT’, and applicator 
complete in a recessed stand. With full instructions at 13/6 inclusive. 


Trade terms on application to :— 


POINT STUDIOS (ACOUSTICS DIVISION) 


122, WARDOUR STREET - LONDON - W.1 - Telephone: GER 1612 


If you have difficulty in obtaining the “‘DE-STAT” 
from your dealer, cut out this coupon NOW. 
2, A ES: EE 


POINT STUDIOS (ACOUSTICS DIVISION) i 
122, WARDOUR ST., LONDON, W.1 


Please send me without obligation details of the 
j ** DE-STAT” record cleaner (I enclose S.A.E.). 


{ Please send me 
CLEANER(S) at 13/6 each. 
I enclose P.O/CHEQUE for £ . S. d. 


ai 





4 NAME 





; ADDRESS 
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London’s Famed 
Feecord Centre 


All Static and Dust 
completely removed 
from Your Records 
as they are 


+t*# FOR BOOKS +# 4% 


NEW AND SECONDHAND 
RECORDS 


Instantly Fitted. 


Suitable for all 


Foyles Gramophone Records Department Types of Record 


holds a huge stock of Classical, Popular 
and Jazz records —in all labels. 
Big selection of LP records. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE 18/6, plus 6/2 purchase tax 








119-125 CHARING CROSS ROAD 


Obtainable from :—Messrs. Webb’s Radio, 


SMPTE TO ONTO TOTOTTT ce 


a 


SUUUEVAVAVAVEVA TATE AT UTED ELECT EEE 


LONDON, W.C.2 


Gerrard 5660 (16 lines) @ Open 9-6 incl. Sats. 
Records Dept. closes at 1 p.m. Thursdays. 
Nearest Station: Tottenham Court Road. 





SOVUTTUUUIUUUGAUOOAUEOODEAAOEAOAOUAAUUUAOAUEGUUEGOOUEOOOOOUURAOOUEAOADONOOUUOOOUEAUEOOUUGOUUOEUOUUGOOUOGD AUUEOOEEOOOUUOOOOUEEAOOOOOUNY 


Quality Mart, The Gramophone Exchange, 
Peter Jones Ltd., Lancaster Hi-Fidelity Co. 
Your Local Dealer, or from 
CECIL E. WATTS 
Oakleigh Grange 
High Cross, near Uckfield, Sussex 
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REAL HIGH FIDELITY at modest cost... 


Manufacturer-to-Consumer policy saves you at least one-third cost ! 


We are now specialising in the supply of units for making 
wp high fidelity Radio and Record-reproducing Equipment 
for use in the Home, small Halls, Schools and Gramophone 
Societies and single items for replacing in existing 
equpments and radiograms, : , : 

Our Chief Engineer, who is operating a Technical Guidance 


Service, is available daily, including Saturdays from 
10 a.m. to 6 p.m., or will deal with inquiries by return of 
post. Our new illustrated Catalogue and Supplement 
will be a great boon to those desiring quality equipment 
for modest expenditure. Send two 2}d. stamps for your 
copy now. It may well save you pounds ! 








SEND NOW for your free copy of our Bargain 

Catalogue giving details of the undermentioned 

and other interesting lines. It is bound to save 
you money ! 


No | “SYMPHONY” AMPLIFIER is a 3-channel 
g-watt Gram/Radio Amplifier with ishingly flexible 
tone-control. You can lift the treble, the bass, or—and 
here is the unique feature—the middle frequencies to suit 
your own ear characteristics and the record or radio 
programme being heard. It is thus possible to arrange the 
requency-resp of the ampli to a curve equal and 
opposite to the resultant curve of the other items in the 
chain, so that what finally registers in the brain is as per 
original. This flexibility of control is even more important 
than the nominal linear resp of the lifier, as the 
pickup, speaker, etc. are not linear. Independent Scratch- 
cut is also fitted and special negative feedback circuit 
employed. The Amplifier can acc date a wide variety 
iof records from old 78s to new LPs. Input is for all types 
‘of pickup of O.lv. output or more and there is full pro- 
vision (and power) for Radio Tuner. It is available to 
match 2/3 or 15 ohms speakers. Price II gns. (carriage 5/-.) 
Fitted in Portable Steel Cabinet 2 gns. extra. 


No. 2 “SYMPHONY ” AMPLIFIER. As No. | but 
with 10-watt Push-Pull Triode output and Triodes through- 
out. 16 gns. (carriage 5/-). Fitted in Portable Steel 
Cabinet 2 gns. extra. 


“SYMPHONY” AMPLIFIER WITH REMOTE 
CONTROL. To enable either amplifier to be sat any- 
where in cabinet with controls separate in convenient 
position, Extra cost 2 gns. 


STUDIO “SYMPHONY” AND DECCA AMPLI- 
FIERS. Models | and 2. As above but incorporating 
extra pre-amp-stage and precise Std. and LP correction 
circuits for Collaro Studio and Decca XMS Heads 
respectively. No. 1, 13 gns. No. 2, 18 gns. Carr. 5/-. 
Remcte Control 3 gns. extra if required. 




















GARRARD, COLLARO AND B.S.R. IMMEDIATE 
DELIVERY. Model TA with Acos HGP37 Head, £10/14/0. 
Model TB less Heads, £8/11/0 or with 2 Decca XMS £14/0/0 
or 2 Acos HGP55 £12/15/0. 


MODEL RC80M AUTOCHANGER, £15/5/0 or 
with GC2 of HGP37, £17/7/6 or 2 Decca XMS, £20/15/0 
or 2 latest Acos HGP55, £19/10/0. 


COLLARO PICKUPS AND HEADS. Studio Pickup 
Arm, 13/10. Studio Pickup Head Type ‘‘O"’ or ‘‘ P,”’ 
£3/0/9. Pickup complete, £3/14/7. Studio Transcription 
Pickup Arm with Studio Transcription PX Head £5/2/5. 


COLLARO 3-SPEED SINGLE RECORD UNIT 
AC3/554 and COLLARO 3-SPEED M!IXED-RECORD 
AUTOCHANGER RC54 with Studio ‘‘O”’ or ‘“‘P”’ 
Head, £8/18/4 and £13/4/2 respectively. 


COLLARO TRANSCRIPTION UNIT, Model 2010, 
including Transcription Pickup and PX cartridge £18/12/0. 
Less pickup £14/4/2. Carriage 5/-. 


NEW CONNOISSEUR MOTOR. Variable speed on 
all 3 speeds. £27/2/6. 


GARRARD Model 301. 3 speeds (variable). £25/3/6. 


B.S.R. MONARCH 3-SPEED MIXER-CHANGER 
with new Acos Hi-g Head. Bargain Price £9/19/6. 


“SYMPHONY” BASS REFLEX CABINET KITS. 
8-in. speaker model 85/-; 10-in. speaker model 97/6 ; 
12-in. speaker model €5/7/6. Carriage 7/6. Ready built 
10/6 extra. Designed for absolutely maximum results 
from speaker of appropriate size. 


«“ SYMPHONY ” BASS REFLEX CABINETS. 
Fully finished in figured walnut, oak or mahogany. 12-in. 
speaker model £11/10/0 ; 10-in. £11/0/0 ; 8-in. £10/10/0. 
Carriage according to area. Each size gets the best 
possible response out of appropriate size speaker and 
provides full, rich bass. 


GOODMANS CORNER CABINETS for the AXIOM 
150 Mark 2. Price, complete kit in plain board with I-in. 
thick felt, 8 gns. Price, ready built, 10 gns. Finished in 
figured walnut 16 gns. 

CONSOLE AMPLIFIER CABINETS. 
gram unit, amp., pre-amp. and tuner. 
Il gns. 
speaker. 


““SYMPYHONY” RADIO FEEDER UNITS 

No. | “* SYMPHONY ”’ TUNER. L. & M. wave TRF 
top quality 7 gns. Carriage 5/-. 
No. 2 “SYMPHONY” SUPERHET TUNER. 
L., M. & S. wave Superhet II gns. 
No. 2/VS “SYMPHONY ” SUPERHET TUNER. 

s No. 2 but incorporating on the wave-change switch 
an extra position for radio, giving TRF band-width. 
Price 13 gns. Carriage and packing 5/-. 
“SYMPHONY” FM TUNER. 
14gns. Carriage and Packing 5/-. 

TAPE DECKS AND AMPLIFIER 

TRUVOX latest Tape Deck Mark 3. 22 gns. 
TRUVOX latest Tape Amplifier to match. 16 gns. 
NEW BRENELL TAPE DECK 3-speed. Price 18 gns. 
Leaflet 2}d. 
AMPLIFIER to suit. 163 gns. 
COMPLETE RECORDER. 45 gns. 


NEW MODEL PORTABLE RECORD PLAYERS 


In Rexine case. No. I (inc. Collaro AC/554) £10/19/6. 
No. 2 (inc. Collaro RC54) £14/19/6. Carriage 7/6. 


HIRE PURCHASE FACILITIES 


NOW AVAILABLE on orders of £15 or over. 
Send one-third deposit with order, balance over 
6 or 12 monthly instalments. State which required. 


To take any 
De luxe veneer 
Designed to house all your equipment except 


Wizard quality. 














NORTHERN RADIO SERVICES 


I! KING’S COLLEGE ROAD, ADELAIDE ROAD 
LONDON, N.W.3. Phone : PRimrose 8314 


Tubes : Swiss Cottage and Chalk Farm 
Buses : 2, 13, 31, 113 and 187. 





Another LETTER FROM AMERICA! 


GOOD BASS 
from WI5/CS 


Price of speaker £17.10.0 


tax free. 
lines. 


Total flux 180,000 
Coil impedance 12/15 


ohms. Peak input I5 watts, 
Chassis diameter 14}’ 


The W15/CS with heavy cone and long 
speech coil is designed for smooth response 
between 25 and 2,000 c/s. It is the ideal 


bass speaker for 2 or 3-speaker systems. 


_ The 
ubiquitoy 





Whartedale 


WIRELESS WORKS LTD. 


Bradford, Yorkshire 
Telephone : Idle 1235/6 


Idle, 





demonstration 
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We can deliver these tape recorders from stock . . , 


Playtime Plus — THE SMALLEST Editor two-speep 45 gns 


‘i 3 COMPLETE The most versatile mains-operated fully automatic recorder 
ge — h TWO HOURS’ PLAYING TIME. IDEAL FOR 


it 
TAPE RECORDER PRE-RECORDED TAPES. Complete with microphone 
an tape. 


. 


Incorporates a wide range amplifier and 
a large high flux elliptical loudspeaker. Editor Su per 55 gus 


; oft ¢ 5 
riad i ste : Gives a FULL HOUR’S PLAYING De haw senten of oe ‘“s waives * with siditionsl sieuments 

as s : : : and facilities. itted in pa simulated crocodile case. 
TIME. Simple to operate using a single Complete with microphone 7 tape. , ” 


joystick control for all operations. Fitted 


in elegant two-tone suitcaaee Fiqgitor Hi-Fi 49 gng 
only 123in. x 10in. x 5}in. Similar model to the “ Editor ” with additional 10in. speaker 


Weight 16 1b. For A.C. mains in detachable lid. Complete with microphone and tape. 
200/250v Specially suitable for P.A., dance halls, etc. 


Editor Super Hi-Fi 60 gn: 


Similar model to the ‘‘ Editor Super” with additional 10in. 
speaker in detachable lid. Complete with microphone and 
gns tape. Specially suitable for P.A., concerts, etc. 


BESK MICROPHONE. AND. ONE 
DESK MI HON: 
HOUR SPOOL OF TAPE. Buy on the M.0.S. PERSONAL CREDIT PLAN 
Used by all discerning and careful buyers, the M.O.S. Personal Credit 
Plan provides easy repayment terms coupled with low service charges. You 
° can buy the tape recorders detailed above in this way, and the deposit is 
P I a : time 2 6 gs ns still only 15°, ! If your particular requirement is not mentioned, please 
let us know and we will quote details by return. Send your deposit with 
For High Fidelity Playback through your your order, allowing sufficient for carriage and packing extra, in order to 
4 a lifi Self. anne secure your needs. Please specify over what period, up to a maximum of 
favourite radio wed marnsrs.peamaa elf-contain 18 months, you wish to repay, and the necessary forms will be sent to 
for all recording. Microphone and tape optional you immediately. 
extra or supplied complete for £31.4.6. 


c.ac. MAIL ORDER SUPPLY CO. 


THE RADIO CENTRE 
33 Tottenham Court Road -° London -: W.I °: Tel. MUS 6667 
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MULLARD 5-10 
HIGH QUALITY AMPLIFIER 


For use with crystal pickups, this amp- 
Based on the Mullard 5-10 lifier fully complies with the circuit 
specification. The separate control unit 
can be fitted in the top or front of the 
cabinet, and the main amplifier, con- 
eeaparam: Somers nected to the control unit by the 

a special leads supplied, may be placed 
* Special Equalisers for wherever it is convenient. 

Pickups There is no doubt whatever. that music 
lovers will find this amplifier provides 
them with a means of obtaining the 
perfect quality reproduction they so 


£21 COMPLETE much desire. 


Full details from :— 


GRAMPIAN REPRODUCERS LTD 


15 HANWORTH TRADING ESTATE * FELTHAM - MIDDLESEX 
Telephone: FELTHAM 2657/8 - Telegrams: ‘ REAMP’ FELTHAM 


— 


Circuit—and with all these 
extra features. 


* Extra Power for F.M. © 
Tuner Unit 
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CUSTOM-BUILT 
LOUDSPEAKER 
ENCLOSURES 


rvee HRLI2 


A new sidewall version of 
the WRL.12 enclosure, the 
HRL.12 is suitable for use 
with high quality low 
resonance 12-in. bass units 
and one or more HF unit 
for which a special com- 
partment is provided. 
Available in Oak, Walnut 
or Mahogany finishes. 


PRICE £24 


Twin speaker assemblies 
complete from £37.10.0 
Packing and carriage extra. 


+ H.P. TERMS AVAILABLE Daily 10.30 a.m. - 5.30 p.m 


B. K. PARTNERS LTD. 


229 REGENT STREET, LONDON, W.1 (Entrance Hanover St.) 
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This and other high fidelity equipment 
is demonstrated at our. showrooms. 


Saturdays 10.30 a.m. - 12.30 p.m. 


Phone: REG 7363 








LONG PLAYING RECORDS 


Join Our Subscription List 


and obtain any L.P. Record New and 
Unplayed, Classical, Popular, jazz etc. 
by return on receipt of 


SMALL INITIAL DEPOSIT 


Balance over 3 months 


NO EXTRA CHARGE for this facility, 
you only pay Retail Price Inc. P.T. 


POSTAGE & PACKING FREE 


SEND FOR DETAILS WITHOUT DELAY 





: EXPRESS RECORD COMPANY 
6 CHANDOS STREET, W.1! 











WE STOCK THE 
FINEST RANGE OF 
RECORD STORAGE 

CABINETS 


Fifteen Models are now 

available, ranging in cost 
from 59/6 to 20 guineas 
each. You have a 
choice of styles— 
Queen Anne, console 
, Or contemporary, in 
various finishes— 
Light, medium or dark 
Walnut; Oak or 
Mahogany. 


SECTIONAL CABINET (illustrated above) 


Can be used separately, or built up and secured by 
simple locking device. Each section has two sliding 
doors. Finished in Walnut or medium-striped 
Mahogany. 59/6 per unit (no tax). Plinth 7/6 extra. 


Write to-day for our catalogues 


RECORD PLAYERS = AC/DC ajways in stock 
RECORDS BY POST (U.K. ONLY) ALL MAKES 


promptly despatched. Personal shoppers welcome at addresses below. 


TERMS: Cash with order. Records under £1 pl dd 1/6 f i 
and postage. Over £1 post free. 4 eae statiaaaiaes 


ALL GOODS DESPATCHED ANYWHERE IN U.K. 
YOU ARE VERY WELCOME 
TO VISIT OUR SHOWROOMS 


C ae 


CHARLOTTE STREET 





RATHBONE PLACE 














TOTTENHAM COURT = GoodGe STREET 
ROAD UNDERGRO Teral UNDERGROUND 
= STATION STATION 


TOTTENHAM COURT ROAD 





DOMINION WE ARE HERE =— 
— 38a, TOTTENHAM COURT RD. WL 








West End Reproducers 


38a, TOTTENHAM COURT ROAD, LONDON, W.1. MUSeum 7461 
Also at THE REED MUSIC CENTRE 
163 RYE LANE, LONDON, S.E.15 PHONE: NEW Cross 3782 
OPEN ALL DAY SATURDAYS 
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A BRANCH OF THE JOHN LEWIS PARTNERSHIP 


oi alloeleiaataleeieedeieieadeatetatedantetateteiatatettian 
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The recently opened High 
Fidelity section in our Radio and 
Television department has a wide 
selection of amplifiers, 
gramophone units and loud- 
speakers. Demonstrations of 
record reproduction and VHF 
radio programmes are given daily. 
Our booklet, “High Fidelity and 
You” helps to answer some of the 
questions you may be asking. 
Please send for a free copy. 


Complete and post to: Peter Jones, Radio Department, Sloane Square, London, S.W.1 


NAME. 





ADDRESS 














Please send a free copy of your booklet ‘High Fidelity and Yow’. 
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OUR SPECIAL HIGH - FIDELITY 
RECORD REPRODUCER 


e 
CONSOLE CABINET— CORNER REFLECTOR 
CABINET 


ROGERS RD JUNIOR AMPLIFIER AND 
CONTROL UNIT 


COLLARO 2010 TRANSCRIPTION UNIT 
WHARFEDALE 10” CSB SPEAKER 

Fixed and Delivered Anywhere. 
2 YEARS’ GUARANTEE. 


£74 . or 


6 MONTHLY PAYMENTS OF £12-15-0 





Assembled, 


Photos and Details of other Equipment on Request 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, W.1 
i 








Hours of Business : 

Monday, Tuesday, Wednesday 
Friday .. os os oe 
Saturday 

Thursday 


10 a.m. to 5.30 p.m. 
10 a.m, to 7. p.m. 
10 a.m. to S. p.m. 
Closed All Day 

















WEBB’S proudly pres 
something different in @fi« 
V.H.F. UNITS * 

The NEW 


“820” 
FM/AM UNIT 





YOUR FIVE ENTERTAINMENTS — 

AT YOUR FINGERTIPS. 
THIS FIVE- WAY MASTER CONTROL SWITCH SELECTS: 

@ Tuneable V.H.F for fine quality from Wrotham (tunes all 


projected B.B.C. stations also) 


Your THREE FAVOURITE RADIO 
PROGRAMMES TO CHOOSE FROM, 
HOME OR CONTINENTAL. 


SIMPLIFIED CONNECTIONS 
PICKUP. 


@ Medium Wave! 
Medium W>ve2 
Long Waves 


@ Gramophone FOR 











@ EASY TO INSTALL WITH ANY AMPLIFIER, self-powered to work 
from A.C. mains, no external power-pack problems. 
@ SUITABLE FOR NFAR OR “ FRINGE” RECEPTION. 
DESIGNED AND BUILT BY BRITAIN’S LEADING VF. 
ENGINEERS. When you buy EDDYSTONE, you buy PERFORM: 
ANCE—RELIABILITY—INSTRUMENT TYPE WORKMANSHIP, all 
backed by many years experience in V.H.F.technique. 
THE EDDYSTONE ‘820’ IS AVAILABLE FROM STOCK AT WEBB’S RADIO 
RRICE Or on “ Webb’s 6-months No Interest Credit Plan.” Deposit 
£7.12.0 and six payments of £5.1.4 on Banker’s Order. Please ask 
£38 


Webb’s for order form. Customers without a banking account can 
be accommodated on H.P. over 12 or 18 months, details on request. 


WEBB’S RADIO 


14 SOHO STREET, LONDON, W.|. TELEPHONE : GERrard 2089 
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OF IMMEDIATE APPEAL... 


The VOLMAR CADET is the most attractive instru- 

ment in its class ever produced. By taking advantage 

of the new-type triple-speed motor and lightweight 

pickup and combining them with a specially developed 

amplifier of our own design, we have succeeded in 

producing a gramophone of exceptionally compact 

proportions and outstanding performance. It is 

easily carried around by anyone, and of great appeal 

to those requiring a quality 

instrument for personal listening 

and special occasions. Plays all  Triple-speed gramophone (78, 

records. 45, 334) for A.C. mains. 
%& New type motor. 


4 

| Please send me full details of the VOLMAR CADET and | * New type dual-sapphired high- 

| the complete range of VOLMAR Gramophones. } grade T/O crystal pickup. 

%& New type amplifier, built-in 
speaker. 

%& Conveniently-placed tone and 
volume controls. 








INDUSTRIAL SOUND EQUIPMENT, LTD =. iicrson and lizard rexine- 
141 HIGH STREET, BRENTFORD, MIDDLESEX covered case, 12” x 10” x6”. 











SP/2 TAPE RECORDER 





%* Frequency Response * Three Motor Drive 
50-12,000c.p.s. + 3db at 7}i.p.s. x 10 watts p.p. output 
50- 7,000c.p.s. + 3dbat3zips. Independent Bass and Treble 
* Ten-inch Loudspeaker * Twin-track recording 
%* Autostop * High Fidelity Amplifier 


% Two-stage Capstan can be used independently of the 
pra mare recorder for P.A., Radio or 
* ‘‘ Fingertip ’’ Control Record Reproduction. 


The NEW SIMON Model SP/2 Tape Recorder is designed 
and built to top standards. Years of specialist experience in the 
field of sound-recording engineering and techniques have been 
combined to produce an entirely new equipment which is faultless 
in performance and appearance. The SP/2 provides superb 
recording and reproduction facilities. Ask your dealer to show 
you the new SP/2 now... 





The inside story... 


Send 24d. stamp for a copy of the new booklet—* Affairs of Tape.” Brings 
WE SHALL BE AT THE you up to date on Tape Recording—gives the inside story of the SP/2. 


Bile . \pablo shot’ sta Np 
I. FACILITIES NG EARLS COURT 
ITH PLEASURE Aug 24-Sept 3 | oO 


Simon is Cound recording 
SIMON SOUND SERVICE LTD. 


%-50 GEORGE STREET, LONDON, W.1. WELbeck 2371 (5 lines) 

















The GRAMOPHONE 


IF YOU LIVE IN THE NORTH— 


LANCASTER HI-FIDELITY COMPANY 


have the largest and MOST COMPREHENSIVE SELECTION 
of QUALITY GRAMOPHONE EQUIPMENT in your area 

Two spacious demonstration Showrooms holding all that is best in instruments for 
the reproduction of music—and our stockroom really does contain stocks ! 

Whether you live in a flatiet or an older type house with large rooms, we have exactly 
the right combination of matched equipment to give the best possible results and to 
provide that all-important feeling of ‘‘ presence ’’ ; naturally, we cater for ALL pockets 
and personal budgets. 


AMPLIFIERS 
Acoustical Quad Il, Armstrong AIO, Leak TL/I2 Mk. Il, Pamphonic 1002, Rogers 
Junior, Sound Sales Jnr., Leak 10, Mullard 510, Unitelex, E.A.R. 
LOUDSPEAKERS 


Pamphonic Victor, Wharfedale 3 speaker, Acoustical Corner, Tannoy, Barker, 
W.B., ALL the Goodmans range and ALL the Wharfedale range, Sound 
Sale, ** P.I.’’, G.E.C. metal cone... and the NEW KELLY RIBBON... . 


MOTORS 
Garrard 301, Collaro 2010, Jasons, Thorens, Connoisseur, 
Also a range of economically priced turntable units. 


PICKUPS 
Every reputable make —from the Ferranti Ribbon to the 
popular crystal. 
RADIO TUNER UNITS 
Quad, Sound Sales, Chapman, and others. 
RADIOGRAM CHASSIS 
Armstrong F.C. 48, Dulci range, Burgoyne. 
AUDIO FURNITURE 
Cabinets of all types to your design or ours. 
SERVICE DEPT. 
Equipped with modern Audio Test instruments and manned by skilled engineer— 


your “‘Doctor on the doorstep.” (Our Advisory facilities have become so 
well known as to only need a brief mention). Hire Purchase Terms if desired. 


THE NORTH’S MUSIC REPRODUCTION SPECIALISTS 
144 OXFORD ROAD, MANCHESTER, [3 Tel. : ARDwick 5762 


If you are coming by car—head towards the University ; if coming by bus get a 41 ro 42 
and ask for ** Roxy Cinema,”’ which is directly opposite to us. 





Now! It’s easy to edit tapes 
— economically 


eZ USE A PROFESSIONAL TYPE 
ee = «RECORDING TAPE SPLICER FOR EDITING 
K a AND MENDING RECORDING TAPE 


Mr. D. W. Aldous, M.Inst.E., M.B.K.S., of Gramophone Record Review, said of the 
Bib Recording Tape Splicer: “‘ As a test I asked a non-technical person to splice 
some tapes and, after a couple of practice joints, perfect tape splices were made. A 
really useful gadget.”” Join or mend tapes easily, quickly and without “clicks” or breaks 
in your recordings. Send stamped addressed envelope for helpful leaflet on tape editing. 


Bib RECORDING TAPE SPLICER- 18/6 


MULTICORE SOLDERS LTD. (Subject) 
DEPT. GR5. MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS (BOXMOOR 3636) 


Hat chards Established 1797 


Specialists in 
LONG PLAYING RECORDS 


Let us help you to build your LP record library. A very wide 
selection of all kinds of records always available. Phone 
orders executed within 24 hours. 


The only gramophone record shop in Piccadilly 

















187 PICCADILLY, LONDON, W.! Tel. : REG 3201 
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High Fidelity Record and Radio 

Amplifier. Based on 912 circuit 
evolved in the research laboratories of 
the General Electric Co. Ltd. 


The connoisseur of high quality sound reproduction will 
welcome the introduction of this ‘912 ” model. : The amplifier 
employs the “ ultra-linear” circuit, which, with its special 
transformer allows the output valves to combine the efficiency 
of pentodes with the low distortion characteristics of triodes. 


The 912 can be seen at all good dealers and leaflet “ 912G” 
will be sent on request. 


MAINS INPUT : 
200—250 volts at 50 cps. 
SENSITIVITY : a ne ee : 
100 millivolts for 12 watts output. : 
DISTORTION : 


NOISE AND HUM LEVEL: 2nd Harmonic— 
—85 db. on 12 watts. 7 watts output ia od 


1 “es 
FREQUENCY RESPONSE: ae ew 1 Cah 
+ Idb. 30 cps. to 25 kes. 3rd Harmonic— 
7 watts output oa 0.13% 
NEGATIVE FEEDBACK — «* bs on 0.4% 
—' i? w« i 1.0% 


PRICE 
OUTPUT IMPEDANCES: 


3.75 ohms and 16 ohms. £25 10s. 
Selmer 114 Charing Cross Road, London 


POWER OUTPUT : 
12 watts. Peak: 15 watts. 








we predict. . .«. « e« -e« 


WITHIN 2 YEARS YOU WILL BE USING A 


DIAMOND STYLUS » YOUR ricx 


ESTIMATED LIFE 40 TIMES THAT OF SAPPHIRE 
CANNOT CHIP AND RUIN RECORDS 
RETAINS THE BRILLIANCE OF A NEW SAPPHIRE 


£4.9.2 for LP 
£3.19.3 for 78 r.p.m. 


Stytus ReptacemeNT Service 


il HEATHERLEY DRIVE, ILFORD, ESSEX 


NOTE : WE WILL CONTINUE TO SUPPLY AND FIT SAPPHIRE 
STYLI FOR ALL TYPES OF PICKUP HEADS. 


TRADE ENQUIRIES INVITED FOR SAPPHIRE AND DIAMOND STYL 

















EUROPEAN RADIO 


FRIDAYS 6d. — BOOKSTALLS, ETC. 
PROGRAMME DETAILS OF 25 RADIO STATIONS 


You can hear recordings and performances of international 
Soloists in all fields of Music—Be at the CONTINENTAL 
MUSIC FESTIVALS —listen to DIRECT broadcasts. 


Articles — pictures — record feature linking with music to be 
broadcast during the week 





Place an order with your Newsagent or send 6d. to: 
Eurap Publishing Co. Ltd., 137 Blackstock Rd., London, NA 
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“Personal Effects ”’ 
Recording Studios sour soo imagenes ay ag 


trations, Chapters on Resonances, Cabinets, Room 


acoustics, Response curves with oscillograms, Cross- 
over networks, Recording systems, Records, Pickups, 


PERSONAL RECORDINGS etc. Total sales exceed 35,000. 17/6. (18/6 post free) 
TAPE TO DISC RECORDINGS LOUDSPEAKERS. The Why and How PIANOS, PIANISTS AND 


of Good Reproduction by G. A. Briggs. SONICS by G. A. Briggs. 


New 4th Edition. 92 . 45 ill - : 
SOUND EFFECTS RECORDS Rwy Eien a less att elute etd emi 
speakers. Detailed information, easy-to- °° apters on: History, 
follow diagrams, description of Electro- Construction, Harmonic Analysis 


static speaker and demonstrations in Room Acoustics, Touch, Tone 
134, Sloane Street, London, S.W.1 Royal Festival Hall. Total sales exceed and Tuning. 192 pages, 102 
40,000. 7/6. (7/9 post free) illustrations. 10/6 (11/- post free. 

Tel.: Sloane 4944 i 
Wharfedale Wireless Works Ltd., Bradford Rd., Idle, Bradford, Yorks 














yon, Tie RECORD. HI-FI ENTHUSIASTS 


fees HIGH FIDELITY EQUIPMENT pa 
s. Variluctance Pick-Up Cartridge - “Autograph "’ Pre-amplifier - Power All the newest equipment by ACOUSTICAL, 


Amplifier - Dual Concentric Speakers and Loudspeaker Enclosures 


TANNOY PRODUCTS LTD + WEST NORWOOD - LONDON - $-£.27 - GIPSY HILL 1134 LEAK, CHAPMAN, RODGERS, FERRO- 


Practitioners in Soun 


= GRAPH, available for side by side demonstra- 
tion. KELLY RIBBON, GARRARD 301, 
COLLARO 2010, FERRANTI PICKUP, etc. 
RECORDS BY POST LOOK IN AND MEET US 


Classical, Popular and Jazz — All Makes — All Speeds 


a st El G. P. REECE 
AGATE & CO. & 2 PEAS HILL - CAMBRIDGE 


183 STOKE NEWINGTON CHURCH ST., LONDON, N.16 
Established 1869 Phone : CLI 2991 


‘etn oe MANCHESTER, 1 


Visit our new branch at IN THE‘CENTRE OF THE CITY. 
P OPPOSITE THE PALACE THEATRE. 
la Bromley High Street, BROMLEY, Kent TO THE LEFT OF THE TATLER NEWS THEATRE. 
H.M.V., DECCA, VOX, NIXA, etc. TO THE RIGHT OF OXFORD ROAD STATION. 
BEHIND US A REPUTATION AS THE NORTH OF 
ENGLAND'S SPECIALISED DEALERS. 


ALL MAKES OF NEW RECORDS (GUARANTEED UNPLAYED) 


L.P. RECORDS POST FREE ™ LP’S POST FREE IN THE U.K. TAX FREE OVERSEAS. 
* 


Each record packed guaranteed in perfect condition. All makes supplied, includin, PERFECT COPIES OF USED LPS AT ATTRACTIVE PRICES 
Decca, Nixa, Brunswick, Capital, Oriole, Vox, H.M.V., Columbia, Parlophone, (HALF PRICE PAID FOR GOOD CLASSICAL LPS. MORE 
IN PART-E XCHANGE.) 


L. & H. ‘CLOAKE VOCAL AND INSTRUMENTAL COLLECTOR’S ITEMS. 


334 HIGH ROAD, STREATHAM, S.W.16 Phone : STR. 7304 CED 0} FOR LISTS &F URES TO CAA. 

SOUTH LONDON’S LARGEST RECORD DEALERS HIGHEST PRICE PAID FOR VOCAL DELETIONS; FONO- 
TIPIA, G&T AND OTHER EARLY RARITIES PARTICULARLY 
WANTED ; EXCHANGES ARRANGED. 


SPEAKER CABINETS ARE OUR BUSINESS WE INVITE YOU TO HEAR A SELECTION OF OUR 


See our Cabinets before you decide . - We pack and send anywhere 
Ful range of Cabinets for GOODMANS Speakers AMPLIFIERS BY—QUAD, LEAK, TRIX, ETC. 
ctagonal Cabinets for G.E.C. Speakers land 
Amplifier Console Cabinets pure BY—LEAK, DECCA, CONNOISSEUR, COLLARO, 
Armstrong Chassis . . LOUDSPEAKERS . 
A. DAVIES & CO. (Cabinet eeiereh Cabinet Dept., 3 Parkhill Place 
Off Parkhill Road, London, N.W.3 GULLIVER 5775 



































rons BY—GARRARD, CONNOISSEUR, COLLARO, H.M.V. 





SPEAKERS BY — WHARFEDALE, STENTORIAN, SOUND 
SALES, KELLY’S, ETC. 


CABINETS FOR ALL PURPOSES TO YOUR DESIGN. 
HAVE YOU ANY DIFFI CULTY THE BEST AVAILABLE EQUIPMENT AT YOUR PRICE. 
in obtaining your LP Records ? COMPLETE REPRODUCERS FROM 22 GNS. TO 220 GNS. 
WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 334 R.P.M. RECORDS 
POSTAGE FREE AND IN GUARANTEED CONDITION (REGD.) 
BENSTED’S LTD. 209 UXBRIDGE ROAD 4 OXFORD ROAD STATION APPROACH, OXFORD STREET 


EALING, W.13 
Telephone : Ealing 0379 OPEN MONDAY TO SATURDAY 10.30 a.m. 6—p.m 
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INTERNATIONAL COLLECTORS’ 


THE COLLECTORS’ SHOP 


AGENCY, LTD. 
20 Newport Court, W.C.2. Phone : GER 8589 


RECORD 
291 BROMPTON ROAD, S.W.3. 


Large selection of slightly used records in perfect condition, 
Long Playing and 78s Greatly reduced prices. 


ROUNDABOUT * 


Three minutes walk from 
South Kensington Station 


COLLECTIONS PURCHASED FOR CASH IF IN FINE 
CONDITION. FOR THE PERSONAL SHOPPER 
Thousands of current and out-of-print gramophone records at 
bargain prices. Everything from swing to symphonies in fibred 
condition only. 

We specialise in Personality records, Film, Cabaret, Musical 
Comedy and Music Hall stars. 

NO POSTAL BUSINESS—callers only. 


Highest prices in first class condition. 


paid for LPs 





CLASSICAL L.P. CATALOGUE 


SEPTEMBER EDITION 


Available on the 20th. EVERY CLASSICAL LP, MP, 45, and EXTFNDED 
45 r.p.m. disc, and RECORDED Tape is LISTED from JUNE 1950 to Sept. 1955. 
Reference is also made to review dates in ‘‘ The Gramophone.’ 

PRICE 2/6 from MUSIC DEALERS or 2/9 post free from Publishers at 


49 EBRINGTON ROAD, KENTON, MIDDLESEX 











Open daily 11-6 p.m. Closed all day THURSDAY. 
SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 











CABINETS MADE TO ORDER 


ANY SIZE OR SHAPE 
CALL OR SEND DRAWINGS FOR QUOTATION 


B. KOSKIE (Dept. F.), 72-76 Leather Lane, Holborn, E.C.1 


Phone: CHANCERY 6791-6792 








ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 
I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 





number. Date. 


Mr., Mrs., Miss 
(BLOCK CAPITALS) 
Address ....... 


Copies of ‘‘ The Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 











QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements 

Available until til_ September 30th. 


General 





Printed by Gibbs & Bamforth Ltd., St. Albans, and Published b: 
Gramophone Publications Ltd., 49 


Ebrington Road, 
Telephone: Wordsworth 2010. 
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CITY SALE & EXCHANGE LTD ll 
BARGAINS IN GUARANTEED SECONDHAND EQUIPMENT 


Chapman $.5 Radio Tuner R.F. Stage, condi- Wharfedale super 8 CS.AL. treble unit Coilaro 3-speed auto change studio pickup 
wes ee wee wee £18, 0.0 mounted on a beautiful treble baffle ... £6. 0.0 head, asnew... 9 use uss tee ie 

RD. Jnr. Pre-amplifier in perfect order ... £7. 0.0 Wharfedale 10 Bronze speaker, asnew  ... £3.15.0 H.M.V. 3-speed auto record player, 2 separate 

Decca P.A.6 3 wave band tuner unit .. £14, 0. Garrard R.C. 8) changers, complete with 2 heads, beautiful walnut case ine « £18. 0.0, 


tion as new 


Charles TRF/Superhet Tuner ... ‘sie - &4 Decca XMS heads 


Chapman S.5.E Tuner Unit, complete with Garrard 72A 3-speed changers turnover Leak pickup, in portable case... . £12, 0.0 


Chapman Push Pull amplifier Tone control crystal head ... ia 


unit and power pack oe oe -. 27 gns. H.M.V. AC.DC auto gram unit with trans- order ... eee ove eco eco -» £17. 0.0 


Salex 3-watt amplifier ... sv a «- £611.00 former sie ae 


Collaro 3-speed gram unit studio P.U. «» «©8181 Pleesey 3-speed auto gram unit double crystal 2 Decca XMS heads ... nee ite ~ GQ ee 


Goodsell pre-amplifier with filter... «. £5. 0.0 stylus ... 








£11. 0.0 


£16. 7.6 Connoisseur 78 r.p.m. record player with 
£10. 0.0 Ferguson 5-valve table radiogram, perfect 
£10. 0.0 Decca 3-speed transcription gram unit with 


£8. 0.0 Garrard R.C.60 mixer auto gram unit with 
Decca XMS head... an one -. £5. 0.0 





Quad 2 amplifier and pre-amplifier, condi- 


tion asnew ... 4 £35. 0.0 


Armstrong F.C.48 eunten rate chassis ... €23.18.0 PART EXC HANG E former, 7 valves, separate treble and base, 


Decca Decola 25-watt amplifier in 2 port- 


Mileuntts. sw oes, aes, Ss wes,—swvs, MNT AONO is our speciality, write, phone or call Decca 3-speed portable record player, 2 
VallRadio 200-watt DC/AC Convertor ... £10. 0.0 for estimated allowance. Decca XMS heads, case in poor condition £5. 0.0 


Push-pull amplifier with heavy output trans- 


15 watts output — pan i £5. 0.0 





Garrard T.A. Unie latest model turnover 
G.C.3. Crystal head ... pre oes wee EDN84.7 


3 speeds and 2 crystal heads, portable record 
player, nice case... a por oe ©698€5. 58 


Pp. h . 





Lowther 9 KC Whistle filter ... owe we = 1.15.0 


Webbs type C Crossover... sk coe §6=—2=. OD Simple Easy Payments arranged on goods G.E.C. metal cone speaker, as new ... -. £5. 0.0 
over £10. Free van delivery within 20 Charles 12-watt push-pull amplifier L.P. 
miles of our shop. e 


Wharfedale Super 5.CS.AL treble unit 
mounted on baffle... ase one -. £5. 0.0 


W.B. H.F. 10 12 speaker in portable veneered 





Pamphonic Victor | peaker, as new -. 45 gns. 


compensation eee €9. 9.0 


English Electric 16-in. Console Television, 





cabinet sive ae sie ins «. £6. 0.0 


3-94 FLEET STREET, LONDON, E.C.4. Phone: FLEet Street 9391-2 





perfect working order pe +. 29 gns. 








VARIABLE 3-SPEED 


onnoisseur GRAMOPHONE MOTOR 





NEW SUPER LIGHTWEIGHT PICKUP MARK Il 


giving an extended frequency range on LP disc. 
Head only (Standard or Microgroove) 
£7.0.0 plus P.T. £2.9.10. Total £9.9.10 
Pickup with one head 
£9.3.0 plus P.T. £3.5.2 Total £12.8.2. 








—. R. SUGDEN & CO. (Engineers) LTD 


lles#HVELL GREEN LANE * BRIGHOUSE * YORKSHIRE 


LANDMephore : Halifax 69169. Telegrams : ‘* Connoiseur Brighouse ”’ 


We present an entirely new three-speed unit operating at 334, 45 and 
78 r.p.m. The full 12in. turntable is lathe-turned and manufactured 
of non-ferrous material. The main spindie is precision ground and 
lapped to mirror finish and runs in phosphor bronze bearings. The 
synchronous motor is dynamically balanced and resiliently mounted, 
making it virtually vibrationless, with low noise level and low hum 
induction. 

The speed change is arranged mechanically and gives a 2% variation 
on all speeds, the synchronous motor running at constant speed at all 
settings. No braking action is employed to obtain speed change. 

It is suitable for playing standard transcription and microgroove 
recordings. Input voltages 200/250 v. A.C. 50 cycles, or, as specified 
to order for 200/250 v. A.C. 60 cycles, or 110 v. A.C. 50 or 60 cycies. 
Mounted on jin. die-cast board 15jin. x 134in. with 3jin. clearance 
distance below motorboard. Speed selector turret is fitted at lefi rear 
of motorboard. On-off switch at left front also releases pressure on 
the rubber drive assembly. All motorboards are drilled to take 
Connoisseur Standard .and Super Lightweight Pickups unless otherwise 
ordered. When used with these pickups mounted in position, 3}in. 
clearance above motorboard is recommended. 


Price £20.0.0. Plus Purchase Tax £7.2.6. Total £27.2.6. 


OVERSEAS AGENTS: S. Africa: W. L. Procter (Pty.) Ltd., 63 Strand Street, Cape 
Town. Australia: J. H. Magrath & Co. (Pty.) Ltd., 208 Little Lonsdale Street, fibers. 
Canada: The Astral Electric Co. Ltd., 44 Danforth Road, Toronto 13, Ontario. New 
Zealand: Turnbull & Jones Ltd., Head Office, 12/14 Courteney Place, Wellington. 
Hong Kong: The Radio People Ltd., 31 Nathan Road, Hong Kong. Malaya (Main 
Distributors): Eastland Trading Co., | Prince Street, Singapore. U.S.A (Main 
Distributors) : Danby Radio Corporation, 19 South 2Ist Street, Philadelphia 3, Pa. 
Audio Supply Laboratories, Nickels Arcade Buildings, Ann Arbor., Michigan. 








JOE Loss 
AND HIS ORCHESTRA 
‘Dancing Time for Dancers”’ (No. 5) 


Quickstep, Just one of those Things; 
Waltz, Melody of Love; | 
Foxtrot, You and the Night and the 
Music; Tango, Valentino Tango; 
Foxtrot, Happy Days and Lonely 
Nights; Quickstep, Crazy Otto Rag; 
Foxtrot, You Stepped out of a | 
Dream; Slow Foxtrot, Open Your 
Heart; Quickstep, Zing went 
the strings of my Heart; 
Waltz, Softly, Softly 
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‘FATS’ WALLER 
AND HIS RHYTHM 
** Fun with Fats ”’ 


There’ll be some changes made; 
Spring Cleaning; 
I can’t break the habit of you; 
Sugar Blues; 
I'd rather call you baby; 
Nero; 

Loafin’ time; Did anyone ever tell 
you (film, “‘ When love is young’’); 
(Do you intend to put an end to) 
A sweet beginning like this; 
Floatin’ down to cotton town 
DLP 1082 


THE MUNDELL LOWE 
QUINTET 


Spring will be a little late this year; 
Pantomime 
(from “El Amor Brujo”—Falla); 
Prelude to a kiss; 
There goes Rusty !; 
How long has this been going on; 
Darn that dream; 
Spring is here 
(from “I Married An Angel”’); 
Street of Dreams; 
Takin’ the blues for a walk 
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EARTHA KITT 
** Down to Eartha ”’ 


(If I love ya, thea I need ya, if I 
need ya) I wantcha Around: 
Do you remember ; 
Looking for a boy; 

I’ve got that Lovin’ Bug itch; 
Oh John! (Please don’t kill me); 
Strangers in the starlight; 
The day that the circus left town; 
Aprés Moi; 

The heel; 

Mambo de Paree; 

My heart’s delight; 

Hey Jacque 
DLP 1087 


** Eddie i. 


and the Seven Little Foys” 


BOB HOPE 
as Eddie Foy 
(from the Paramount production 
“* The Seven Little Foys’’) 


I’m the greatest father of them all; 
Comedy Ballet; Nobody; 
Love scene; I’m tired; 
Mary’s a grand old name; 
Yankee doodle dandy; 

Row, row, row; 
Chinatown, my Chinatown; 
Finale 


| 
| 
| 
| 
| 
| 
| 
| 
| 








: VOICE” 


33: R.P.M. RECORDS 


| (I’m the greatest father of them all) 


THE GRAMOPHONE COMPANY LIMITED (RECORD DIVISION) 8-il GRE 


* IN TO TEDDY ” —Luxembourg, Thursdays 10.m. 
T CASTLE STREET 
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